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FY2021 - FY2022 Overview
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Nakanoshima Museum of Art, Osaka opened on February 2, 2022, so FY2021 and

FY2022 encompass ifs first year in operation.

The COVID-19 pandemic that began around February 2020 had a major impact
on the museum from the time of its opening. With a comprehensive range of
measures being required to prevent the spread of COVID-19, the museum reviewed
and made changes to overall operations, including requiring hand disinfection on
admission, as well as setting limits on admission fo the museum and adopting a
system allowing visitors to purchase tickets for specific dates and times.
Nevertheless, despite those challenging circumstances, the total number of visitors
to the museum’s exhibitions exceeded 500000 at the end of November 2022, a
mere ten months after the museum opening. an achievement that surpassed

expectations.

By March 2023, the museum had presented a total of eight exhibitions, starting with
the opening exhibition Hello! Super Collection—99 Untold Stories, which presented
works from the collection exclusively, and followed by a series of exhibitions that
were also based on the collection—Amedeo Modigliani, Our City—Portrait of Osaka,
Toulouse-Lautrec and Mucha—Ten Years in Paris, Into the Unknown World—GUTAI:
Differentiation and Integration, and Japanese Paintings of Modern Osaka. The collection
is a manifestation of the key features of the museum and the direction it is going in.
We believe that these exhibitions that made use of the collection were very

appropriate for the museum’s opening and first year.

Other art museum activities successfully launched in the first year included the
Archival Research Room, and the learning programs and unique venue services that
are a distinctive feature of our museum. It is important to remember that all these
activities were backed by active public relations. Broad dissemination of information

informed the public about the museum itself, as well as about its exhibitions.

While we have begun our second fiscal year, there is still a certain amount of trial
and error in our various activities. As we apply the experiences we gain every day
to future endeavors, we will keep up our efforts for continual reform and change as

we strive to create an art museum like no other.

Sugaya Tomio

Director, Nakanoshima Museum of Art, Osaka
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Vision for Nakanoshima Museum of Art, Osaka
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The museum connects history, creates the future.
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Connecting the basis of the art museum with the present,
and aiming to do what no one has done before.

As a specialist in art and design from the latter half of the nineteenth century to the
present day, providing the essential functions of an art museum—collection, storage,
surveys, research, exhibitions, publication, and communication—discover and support
new creative work in keeping with the enterprising spirit of Osaka and its innovative,

outside-the-box approach.

BRPHMH. RRORBOBRZ SGNT

The museum promotes circulation of information and knowledge,
discovery and amazement.
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Going beyond simply opening up the doors of the museum,
reaching out and opening up new opportunities.

As an appealing place centered around a passage open and welcoming to all, and
as an art museum that creates opportunities for the exchange of knowledge and
experience, nurture information and human resources to send out info society, and

promote the circulation and use of those resources.



DRMDZREHET D

The museum regards connections as a driving force
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Seeing our limitations as opportunities to find partners.

As a collaborative art museum that develops functions and projects through
cooperation with a variety of third parties, as an art museum for mutual learning in
which the museum and city residents learn together and from each other, and as a
member of Nakanoshima, Osaka and other communities, keep changing together with

society
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The museum contributes to Osaka.
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Enjoying and benefiting from Osaka’s past and present,
communicating the future to the world, and creating a place
where people, ideas, and things move forward together,
here in Nakanoshima.

As an art museum at the center of Nakanoshima's art and culture zone, and as a new
symbol for Osaka, put down roots in the cultural soil cultivated by Osaka’s rich history,
and nurture local culture. Firmly grounded, communicate creativity that has the power

to move people—from Osaka fo the rest of Japan and the entire world.
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Museum operation
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The concept behind Nakanoshima Museum of Art, Osaka includes
taking full advantage of private sector expertise and wisdom, providing
services to its users as a museum that values its visitors. The museum aims
to be a novel and attractive facility, and is positioned as a priority
initiative for the development, evolution, and transmission of the urban

attractions of the whole of Osaka.

As a museum that communicates Osaka’s urban attractions to the world
and contributes to Nakanoshima's development, we need to create a
buzz and attract visitors. We are the first museum in Japan to adopt the
new “concession system,” as a public facility management project under
the PFI Act (Act on Promotion of Private Finance Initiative), which allows
private operators to maximize creativity through direct involvement in
management. This will impact our future endeavors in many ways,
including strengthening our ability to attract visitors by effectively
disseminating information and holding topical events, increasing added
value by attracting appealing service facilities, and area promotion

through partnerships between the public and private sector.

In terms of entities involved in this PFI, Asahi Building Co., Ltd. was
selected as the preferred bidder in the solicitation process conducted
by the Administrative Agency for Osaka City Museums in fiscal year
2019, and on April 1, 2020, an agreement on the operation rights of a
public facility was concluded with Osaka Nakanoshima Museum Co.,

Ltd. the special purpose company established by Asahi Building.

As a result, Nakanoshima Museum of Art, Osaka is run by Osaka
Nakanoshima Museum, Co., Ltd., while the museum director and curators
are dispatched from the Administrative Agency for Osaka City
Museums. Together, they are exploring the optimum model for a
present-day museum that combines the expertise of professional

curators and the private sector.
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Events celebrating the museum opening
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Museum construction completed: June 30, 2021
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Museum opened: February 2, 2022
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Museum opening pre-events
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Let's play with NAKKA! (Adventure + a little more)

Opening projects
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The child-rearing generation was one of the demographics targeted
by publicity relating to the opening of Nakanoshima Museum of Art,
Osaka, and the museum worked with Kids Plaza Osaka, a museum
for children, to hold workshops as an experiment in running a learning
program aimed at children in cooperation with an outside institution.
The workshops used visuals based on works in the collection. In
addition to developing the children’s artistic sensibilities, it was an
opportunity for them to familiarize themselves with specific artworks,
and fo become interested in seeing the actual thing. The program
started by taking the approach of having the children view art and
talk about it. The participants viewed images from the collection
and reported things they noticed in the artwork. Next, children chose
to play either a “second self” game in which the children drew
pictures of themselves onto transparent sheets to be projected, or
“overlapping pictures” in which they drew freely over images of
artworks. The children had fun coming up with ideas, such as likening
abstract paintings to concrete landscapes and making narrative-
style overlapping pictures. The program led people to become
motivated to visit the museum, with guardians of participating
children commenting that, while they had not known about the

museum before, they now wanted to visit it when it opened.
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Art Walk
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A digital stamp rally was held to familiarize people with the
collection of Nakanoshima Museum of Art, Osaka in advance of
the museum opening and to create an opportunity for people to
actually come to Nakanoshima. Posters were created using ten
works that were selected as representing the collection and hung
at cultural and commercial facilities around Nakanoshima. A
program was created in which participants accumulated points
when they accessed a dedicated website and photographed
posters with their smartphones. Participants could make a lottery
draw each time they photographed five different works, with
winners receiving Nakanoshima Museum of Art, Osaka giveaways.
The program motivated people to visit the museum once it
opened. The visuals used in the announcements depicted the
postman in Saeki Yuzo's Postman having stepped out of the
painting to go walking around Nakanoshima. The same visuals
were also turned into vertical banners and hung on the first floor

of Osaka City Hall to promote the museum.

While planning and preparations had taken place at a time when
there was still uncertainty surrounding the COVID-19 situation, the
state of emergency ended up being lifted at the end of September
2021, allowing the stamp rally to be held as people became
more willing to venture outside. Enhancing cooperation with other
facilities in Nakanoshima, the event was a very significant
development and greatly contributed to increasing footfall by

encouraging people to walk around Nakanoshima.
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Love Letter Project

Opening projects

20214108 - 2022%4A

. PZBT—ROIL (PZBHCNT ()

T e 1B/ T—Ta 202242828 (K) - 38218 (A - #)
EREME
g um
B 5 ¥ MDA2338
ARSI EEIERE (S 27U —FR). L5 (BER). H5% (LAEER)
oY ERER (E7)L - &), RRUEYU— (BZVEA) (50ZIE)

ULV a>aRERTIMERE LU TKRFZ
BEME) 2WRIC. ERPEECNT B8V TR
[CFEDDBRBUVHIBE, BERBRYERREEZEECLE
2704 — 17 —MRICHE (FEIR 20204
108128 - 202143831H), 200@8%8Bx%577
LY —hEFEEEN. ZOFAS, 5LDIARY vILY
ANEHEBERN O IR 2#H L, EEOIAY
hEEEITNARILTRBN LT,

LHEE (I ERERAOEHOF T, RERMAZRL(CE
BRzEL. DLV Y3 v EEORIEHS EH
LT&r, 7Ly —@EZBELT, MDTEINT
RIEFERDAVEVWELFHUVERETERING, £V
SEHREBR I L. TTLY—([CAdENTE,
ERADEE. TNSNVELIRG EDEARZEN
ZHEIBH LT, THARBFELLTCILY Y3V
BUATELL EVSEMEBELHSDA Yy -2 %R
ABEEEER ST,

We solicited “love letters” from the general public, asking them to
describe their experiences and memories regarding art appreciation,
such as their impressions of artworks and artists, and their memories
connected to these works, as pertains to ninety-nine works representing
the collection of Nakanoshima Museum of Art, Osaka, as well as the
museum itself. (Submissions were accepted from October 12, 2020 until
March 31, 2021.) Five special guests and the director of Nakanoshima
Museum of Art, Osaka each chose their favorite story from among the
over 200 love letters submitted. The selected letters were displayed on
panels with comments by the six people who selected them.

Before the museum opened, the Planning Office for Nakanoshima
Museum of Art, Osaka provided numerous opportunities for people to
view some of the works in the collection by organizing exhibitions, mainly
in Osaka City. In addition to arousing anticipation that works people had
seen in the past might finally be exhibited at the new museum, the love
letter project openly shared the sentiments expressed in the letters
regarding people’s personal fondness for the art and their unforgettable
memories, which in turn communicated the museum’s hope that people
would become familiar with the collection and see it as something they

could feel close to.
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Exhibition related to the pre-event for the opening of the museum / Home-Video Project: Tails Out

Bl # B 202242828 (K) - 3A218 (B - %)
= % Y 2BEZEMNIANR—X

Z MR AE MER MRELE

® B ATHE (YEFES)

* U

1 h HARHA DI —F T A HASHRTAS
& g IEER

j:rtjh KEFR

AA=Y

777497 smp (RULUVE ART BOOKS)
FHAY

1—-7«
=49 -
TIOZhIL
HR—h

ERMET

SEHEE

i —%

2—=N\— - 770 N)—HKHA24t

A& (HOME / AWAY)
2021 - 2022

ETF AR5 L—>3>
3F v >R ETH (HDTPH
. E/OORUAZ— HAL
YR ARYFL ARy MOA

QT o

THEEREY

B \KEB 1397318
MEX (BT DM)
2021 - 2022

SUIINFrrRIL ETH (4K
FTIGI AT— FTIUR)
1653

FOHE : KAESE

R VER

B MEER

LF e EE]

(R—L_01) 2021-2022
SVIONF ORIV ETHE (FYYIL
H7— YALY N 144V FREES
F—. HZRA. IZFa2T7RE. K¥
26.0%X385%27.0cm. 145>58F

(R—L4_02) 2021-2022
SVONTFwRIL-ETF (FYFI
N7— YALY N 144V FREEZ
F—. HZA. IZFa2T7RE. K¥
26.0%X385%27.0cm. 12450
HERH  PIE. IVIE



RER. KBRPZESEMEBOBENBRE >721983FHNS
KA0F, ERBEFEED1990FENSKI0F LW D M)
& ARHACEELLR—LETF 2T —Y &L, HEE
MROBVWEELEEICEDEVSIERIOE L. BESTN
feo T7=ILZAT ORI &G T—TOESHICEKXT S,
AIEREBBHEBETLARY N HLBTAD R—LETH )
ZHELFT | TEFSZ300FBOMRGZE £ (2, i
RIE MBR. MBRLEDOILHHFZHELIZ, 3%D
ERE. TNZETN70FERK - 80FRK - Q0FREFN &
BoleBAE. MNTEEREERLDD. FRITE5EZH
DR—LETANSHBERP L. BRICETZBUED
DPERENQOEDEY A, T U TREICERS TLGW
BRZzHHWY . fFmCRRUT.

R LETH CERTOREAS <. TRl Z N5 HRE
L. EECRBENZREBEOESS —EHLRA VR
SL— a3 miELR, HESROMEED Y NT v T
LEtolc. BHELER h—U—%FL—2 3> T LEE
TBZET, MEDAT 1 T BSOS £
LTz, W15 3 2550 €74 L3 AMOEENT =
Llodo>T. REEECECEDEERY LS, ThE K
CNADRADESBA T L [CABADT LT, HEL
AIFEEZ U E LT,

ZERE. BRESNITR—LET I N OEF LML, B
BEVSERABVEINZZTNTNORK[ATRUEY., £
THEDURITMITZIET, R—LETH(CRBZED
MU EXRRAIC, BRORECI>TEDLZEDEED
SRVEDDHFEEZEHPNCRFELIZEEX S, A1
ESaT7ILCEBMERDBEGFEERDA A - % ERE
I BREICAZAMN =Y a3 aWMEMArnzREYT
SRAHFNMEY, BREROIV 7N RUAET, £
TANSF v TFv—LEEEZMIL CHIELT,

Opening projects

Tails Out was planned with the intention of celebrating the museum
opening by incorporating the memories of individual people. The plan
included two themes, time in the form of the four decades that passed
since Nakanoshima Museum of Art, Osaka was first conceived in
1983 and the three decades that went by since the Planning Office
was opened in 1990, and home videos, which developed and
fransformed over the same period. The ftitle of this exhibition, Tails Out,
is derived from the way tape is wound on a reel. Contemporary artists
Araki Yu, Hayashi Yuki, and Yanase Anri created new works based on
footage from the more than 300 videos gathered through the Send us
your home videos! museum opening pre-event. Born in different
decades—the 1970s, 80s, and 90s—the artists grew up in different
eras and were exposed to different imagery and influences. From the
many home videos collected, they distilled commonalities and
contrasts, changes over the years, and common aspects of humanity,
along with hidden contexts hinted at in the material, and reflected

them in the works they created.

Many of the home videos recorded travels, which Araki edited to
create an installation modeled after the kind of displays showing
departure and arrival information typically seen at airports. Hayashi
expressed the chronological properties of the footage and the media
itself by using narration to overlay footage consisting of scenes from
multiple videos with a story of his creation. Yanase dealt with oddities
lurking in the family structure by removing the faces of people shown
in videos from two particular families, and brought out the dramatic
aspects by incorporating the resulting video into boxes that had the

feel of doll houses.

By gleaning things from the perspective of unseen aspects in the
home videos that were provided, such as records of events,
relationships. and time, and making slight alterations fo the videos, the
artists could be said to have vividly expressed how—in contrast to the
old-fashion feeling depicted in the home videos—some things change
while other things remain the same with the changing times. To
publicize the exhibition, Mizutani Rin tapped info the exhibition
concept in his handling of the main visual, creating a work in which he
added an illustration fo a scene from one of the videos, rather than

using previous works by participating artists.
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Events celebrating the museum opening
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Pre-event talk, symposium, and round table—

What constitutes modern and contemporary art?:
New art museums reconsidering art based on collections
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The museum held a series of talk events centered on discussions about the kind of
place we would like the new museum to be, with an overall theme of considering the
issue from three perspectives—theory and real-world examples, museums up until now,

and museums in the future.
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Pre-event talk: The museum between modern and contemporary—Reconsidering the art museum in terms of collections, the local area, and history
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When Nakanoshima Museum of Art, Osaka was in its earlier planning stage it was
known as Osaka City Museum of Modern Art. Where did the criterion of “modern
art” come from, and how has it related to museum activities and to the formation
of collections? In order to re-examine the vision indicated by this term, we videoed
and distributed lectures that included reports about museums and local real-world
examples given by curators at museums outside Japan, which, like our own
museum, had built up collections containing diverse art ranging from modern to
contemporary art and were engaged in studying and presenting their collections.

Reuben Keehan (Curator, Contemporary Asian Art, Queensland Art Gallery |
Gallery of Modern Art) gave a lecture about how a museum being launched
today could establish aims external to a Western context, using examples from the
Asia Pacific Triennial of Contemporary Art (APT). Horikawa Lisa (Director
[Curatorial & Collections] at the National Gallery Singapore) spoke about
Singapore's position in Asia and offered suggestions regarding collection
formation and actions to aim for as an Asian museum.

As a new museum, examining modern and contemporary art as configuous, rather
than split through a historical division info modern and contemporary, is an
approach that was expected to substantially overlap with our museum's future
activities. This topic was important because it allowed us to consider the very
meaning of the museum in a way that transcends the formation of the collection
and the exhibition framework.
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Symposium commemorating museum opening: Modern and contemporary art collected by Japanese museums
—Dealing with the postwar era, the bubble economy, and the COVID-19 pandemic
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Many museums have opened in Japan in the past, during times
like the 1950s, when people were declaring an end to the
postwar era, and the 1980s, with its booming bubble economy.
Since then, the experiences of the economic stagnation known as
Japan’s “lost 30 years,” numerous natural disasters, and the
COVID-19 pandemic have brought dramatic change to lifestyles
and values in modern-day Japan. Exactly what kind of museum is
called for in this day and age? Museums have collections that
were created during a variety of different eras. We discussed
museums of the future while looking back on the history of postwar
Japanese museums and the works of “modern and contemporary
art” that were collected during that time. After the director of
Nakanoshima Museum of Art, Osaka shared details of the course
of events leading up to the opening of our museum, Kasahara
Michiko (Deputy Director of Artizon Museum) spoke about the
formation of the Artizon Museum's collection and Haito Masahiko
(Director of Aichi Prefectural Museum of Art) gave a presentation
about the history of the art collection of the Aichi Prefectural
Museum of Art, from the time before its opening until the current
day. Miyashita Kikuro (Art Historian / Professor of Graduate
School of Humanities and Faculty of Letters, Kobe University)
spoke about exhibitions that make use of museum collections and
how to exhibit works, using the Louvre as an example, after which
a lively discussion ensued about the kind of collection exhibitions
that museums need to hold.
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Round table commemorating museum opening: What today’s museum curators want to propose for the future
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We held a round table entitled " What museum curators want to propose for the
future,” bringing together young curators from museums throughout Japan. At this
round table, which included more than ten hours of presentations and discussions
over the course of two days, various issues were raised about museum collections
that are of particular relevance to curators, who create and support the art
scene. The issues included permanent exhibitions/special exhibitions, how to
engage with viewers, and the exhibition space. On the first day, the speakers
gave presentations about the initiatives, problems, and things they considered at
their respective museums. Based on this, joint moderators Hasegawa Arata
(freelance curator) and Tamura Kanoko (art translator) extracted topics to be
considered in more detail. On the second day, a complex discussion unfolded
based on the topics decided upon, regarding issues such as the presence of
collection galleries, the relationship between exhibition space and lighting, and

the distinct nature of museums in regional areas.

The pre-event talk examined modern and contemporary art theory and
ideological aspects relating to museums, and the symposium discussed the
history of modern and contemporary museums in Japan, starting with the topic of
how the scene looks to directors and assistant directors, who are in the position
of representing museums. Then, using a “consultation” format, the round table
engaged in discussion from the perspective of museums in the future, based on
factors such as regional area, the practical side of museum operations, and
planning. which tend to be obscured when considering major activities and
museum records. Footage of the round table was compiled by a team led by
video artist Miyazawa Hibiki into a two-hour video.
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Ningen Joruri—=Morimura Yasumasa & Kiritake Kanjuro: Shin Kyoei Kitan
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performed on a temporary stage set up in the Hall at

Nakanoshima Museum of Art, Osaka. The performance, in

AR CH LI Z ATBL - TR RS which puppeteer Kiritake Kanjuro manipulated Morimura
SEWVD. AFHDEH LB S>TEARARRIG, X dressed as a puppet based on a yukabon (a joruri text used
BMEZEM CE550REERBI. HTULLARKED by the narrator during a performance) written by Morimura,
AR A N IERT BEDE - T, had not been presented in Japan before. Transcending the

frameworks of bunraku and art, the performance constituted

a powerful presentation of new possibilities for creativity.
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Nakanoshima Museum of Art, Osaka Opening Exhibition /
Hello! Super Collection —99 Untold Stories
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Held from February 2, 2022, the day of the museum’s opening, until March 21, 2022,
the Hello! Super Collection exhibition comprised three chapters that presented around
400 works from the museum’s collection, using all of the galleries on the fourth and
fifth floors.

Chapter 1, entitled “Hello! Super Collectors,” examined the four-decade-long history
of the collection’s formation, highlighting the role played by collectors and exhibiting
some of the donated artworks that became the foundation of today’s collection, as
well as a variety of modern art, photography, prints, and postwar art closely related
to Osaka. Chapter 2, "Hello! Super Stars,” exhibited significant works carefully selected
from among the internationally acclaimed works of modern and contemporary art in
the collection. Chapter 3, "Hello! Super Visions,” showed many pieces from the design
collection that is one of the special features of the museum. Whether viewed from a
local or global perspective, each of these chapters presented an impressive body of
work that would be difficult to acquire today, resulting in the collection being praised

for its high quality as well as for the extent of its holdings.

In addition fo presenting ninety-nine “untold” stories related to the museum and its
collection, we asked venue visitors to provide “the hundredth story” from their own
recollections. The show also looked back on exhibitions that were held before the

opening, when the museum still operated as a planning office.

The unexpectedly high turnout for this exhibition, despite opening during the coldest

time of the year, gave us a sense for the keen interest people had in the museum.
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Inaugural Special Exhibition / Amedeo Modigliani
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The painting Reclining Nude with Loose Hair by Amedeo Modigliani (1884 - 1920) was
acquired by Osaka City in 1989 for its new art museum, as a work to epitomize its
collection. As such, the inaugural special exhibition of Nakanoshima Museum of Art,
Osaka was, to an extent, destined to focus on Modigliani. Preparations for the exhibition
began around the time construction on the museum began, but negotiating with
museums overseas for the loans proved difficult due to the lack of history and information
about a new art museum whose construction had yet to be completed. The COVID-19
pandemic exacerbated the situation, resulting in us losing contact with the people we
had been negotiating with. (Overseas curators were doing everything they could to look
after their own museums while working from home.) Then, Ukraine was suddenly invaded
by Russia in February of 2022, stirring concerns about whether artwork from Europe
scheduled to be shown in the exhibition would arrive. Fortunately, however, the exhibition
became a reality, with a total of 40 Modigliani works from Japan and abroad, as well

as selected works by twenty-five other artists from the same era.

The exhibition room was spacious and pleasant, with some people visiting the exhibition
repeatedly. Chapter 1 of the show presented Modigliani’s early work, although it was
disappointing that his stone sculpture work was unable to be included in the display.
Chapter 2 focused on showing works by artists Modigliani associated with in Paris.
Chapter 3 was particularly popular for allowing visitors to focus on the artist's own works,
and it attracted international media coverage, including interest in a never-before-shown

Modigliani painting formerly in the collection of Greta Garbo.
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Inaugural Special Exhibition / Amedeo Modigliani
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Inaugural Exhibition / Our City—Portrait of Osaka
Part 1: Signposts to the City —Meiji, Taisho, and Prewar Showa
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Over the course of the four decades during which preparations were being made for the museum,
from the beginning of planning for its construction until its eventual opening., Nakanoshima Museum of
Art, Osaka has collected modern and contemporary artwork and materials related to Osaka, and
has worked to exhibit or publish them and to conduct related investigation and research. Divided into
two parts—prewar and postwar—this exhibition showed the accumulation of these achievements,
presenting various ‘portraits’ of Osaka that have emerged over the course of the century and a half,
from the Meiji Period to modern times, predominantly from the museum’s collection with its dual
concentration on works of art and design. The show was an opportunity to convey the charm and
appeal of Osaka’s arfistic culture, which developed thanks to a free spirit and a can-do attitude that
transcended the boundaries of different fields of art and design, by embarking on an in-depth
exploration of that artistic culture, exhibiting works in the museum’s diverse collection, which includes
paintings. prints, photography. film/video, and posters, augmented by items from museums, art
museums, companies, academic institutions, and government agencies in Osaka City, Osaka

Prefecture, and elsewhere.

Part 1 featured the prewar period, beginning the exhibition by bringing together many landscape
paintings from the time when Osaka fruly was a “city of water,” and thereby linking the exhibition o the
island of Nakanoshima where the museum is located. Art in modern Osaka was very distinctive and
radical. This vibrancy was closely related to Osaka's growth into a modern city, from the time of the
Meiji Restoration in 1868 until the end of the Taisho Period and beginning of the Showa Period, when
the city was known as “Great Osaka” (Dai Osaka), and to Osaka's development as a commercial city,
including the growth of its railways, department stores, and publishing and pharmaceutical industries.
This exhibition presented these various aspects through 266 exhibits, including paintings, posters, and
other works and materials. The show proved very appealing, being of interest to older visitors nostalgic
for a bygone era as well as to young people curious about the “retro” exhibits. Visitors commented that
the exhibition allowed them to make new discoveries about Osaka and appreciate the extensive nature

of its artistic culture.
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Inaugural Exhibition / Our City—Portrait of Osaka
Part 2: Resonance with Celebration —Postwar Showa Period, Heisei Period, and Reiwa
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From Japan's postwar recovery to the period of rapid economic growth, Expo 70, and
today, with Expo 2025 just around the corner, Osaka has seen extreme ups and downs,
and people’s lifestyles have been transformed. Part 2 of Our City traced Osaka's
postwar development and transformation through 299 works and other exhibits,
including paintings, photos, posters, and works of industrial design. Chapter 3, which
presented household appliances and industrially-produced homes that were mainly
developed and produced in Osaka, drew attention as the key part of the exhibition,
particularly Nukui-san Chi (The Nukui Family’s Home), a full-scale reproduction of an
industrially-produced home from the 1970s, complete with internal design and furniture,
made possible thanks to the full-fledged cooperation of Sekisui House, Ltd. and the
enthusiastic participation of many manufacturers. It made many visitors feel nostalgic

for their childhoods, reminding them of things that they grew up with.

With this two-part exhibition, we dealt with a century and a half of Osaka history and
culture from our perspective as a museum of art, not history, producing an unparalleled
show that emphasized the originality of the artists and designers and the aesthetic

value of their work.
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Okamoto Taro: A Retfrospective
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Okamoto Taro (1911 - 1996), the artist who is famed for his Tower of the Sun—the central Theme Pavilion
for Osaka Expo’ 70—holds an enduring appeal for a broad range of generations. The exhibition Okamoto
Taro: A Retrospective was the artist’s first large-scale retrospective in Osaka. Due to the diversity of his
practice, Okamoto was offen asked what his “main” occupation was. His response was to say that he
was a human, a human living life intensely with all of his being. The exhibition consisted of six chapters
fo provide an experience of the person of Okamoto Taro based on a body of works ranging from his
early period to the latter part of his life. The first half of the show, Chapters 1 o 3, followed the course
of his life up to the point at which he became Okamoto Taro the painter. Chapters 4 and & covered his
growing interest in areas such as public art, Expo’70, and multiples. Chapter 6 exhibited works from his
later years, in which he painted over famous pieces of his own creation. The exhibition covered the full
scope of Okamoto's oeuvre, including, of course, well-known works from the collections of the Taro
Okamoto Museum of Art, Kawasaki and Taro Okamoto Memorial Museum, as well as public art related
to Osaka and lesser-known works from his late period, and also paintings recently discovered in Paris

thought to be by Okamoto in his early years.

Numerous events were also held to complement the exhibition, such as events dealing with how
Okamoto Taro lived his life, details of his activities during his time in Paris, Okamoto Taro as seen in film
and video footage, Okamoto Taro as seen by contemporary artists, art historians, and anthropologists,

as well as the premiere of the complete version of the film Taro Okamoto’s Okinawa.
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Toulouse-Lautrec and Mucha — Ten years in Paris
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The duo exhibition Toulouse-Lautrec and Mucha—Ten Years in Paris featured the art of Henri de
Toulouse-Lautrec (1864 -1901) and Alphonse Mucha (1860 - 1939), two leading artists of La
Belle Epoque in France. Focusing on the decade from 1891 to 1900 when both artists were
active in Paris, the show presented many works of sophisticated refinement, highlighting the

arfists” points of convergence and divergence.

The show centered around works from the Suntory Poster Collection deposited in the museum,
including thirty-one lithograph posters created by Toulouse-Lautrec over his lifetime, and some
of Mucha's main works from his time in Paris. The show also presented different states of the
same works, something made possible by this distinctive collection. It was a multifaceted
exhibition, including magnificent lithograph prints by Toulouse-Lautrec, a group of minutely
rendered drawings by Mucha from the time he worked as an illustrator, and gorgeous

package designs by Mucha.

Referencing old maps of Paris, including one dating back to the beginning of the nineteenth
century, the exhibition additionally intfroduced places where Toulouse-Lautrec and Mucha
were based, such as Montmartre and Montparnasse, as well as the development of Paris into
a metropolis. The final chapter of the show displayed advertising posters for alcoholic
beverages, which prospered due to increased demand and new product development,
together with an impressive group of lithograph posters by artists from the same period who
achieved such creativity in the field of lithography that lithographers came to be considered

as artists, thanks to advances in lithographic printing at the time.
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Into the Unknown World — GUTAI: Differentiation and Integration
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Organized by Nakanoshima Museum of Art, Osaka in conjunction with the National Museum of Art, Osaka,
Into the Unknown World—GUTAI: Differentiation and Integration was the first major exhibition of Gutai Art
Association (Gutai) to be held in Nakanoshima, where Gutai was based. Taking up the theme of
differentiation, the show at Nakanoshima Museum of Art, Osaka examined the true details of Gutai’s
originality, focusing on the work of each individual member of the group as it developed over the eighteen
years the group was active. The show at the National Museum of Art, Osaka focused on integration,

following how the work of the collective overall developed over the same period.

Consisting of four chapters dealing with spaces, matter, concept, and place, the venue at Nakanoshima
Museum of Art, Osaka presented the characteristics of each artist’'s practice in an easy-to-understand
way. While examinations of Gutai often focus on its tableau works, Nakanoshima Museum of Art, Osaka
exhibited two installations that enabled a re-examination from a broader perspective. One was Mukai
Shuji's Restroom with Nonsense Symbols, in which the artist covered the entire restroom (men's and women's
restrooms) on the fifth floor of the museum with nonsensical symbols. Visitors were free to take photos and
post them on social networks as they saw fit, so the work was significant as both a recreation of Mukai’s
art and a form of promotion for the exhibition. The other installation recreated the International Sky Festival
exhibition that Gutai held on the rooftop of the Takashimaya Namba Department Store in Osaka in 1960.
Artworks rendered on strips of cloth one meter wide by five meters long were exhibited from the museum

rooftop. suspended from seven ad balloons.

To promote understanding of Gutai, we also conducted interviews with three former Gutai members alive
today—Imai Norio, Matsutani Takesada, and Mukai Shuji—which were compiled into a thirty-minute video
and screened at the exhibition. It provided a precious opportunity for people to gain a clearer

understanding of Gutai through the words of the artists themselves.
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Nakanoshima Museum of Art, Osaka in conjunction with the National Museum of Art, Osaka
Into the Unknown World — GUTAI: Differentiation and Integration
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First Anniversary Special Exhibition / Japanese Paintings of Modern Osaka
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Osaka developed as a city of commerce and industry, forming a cultural area distinct from
Tokyo and Kyoto and fostering artistic culture that is both outstanding and unique. Inheriting
artistic styles from the Edo Period, the art of modern Osaka enjoyed the support of the
culture of city residents. Unhampered by traditional conventions, it blossomed info free and
open-minded artistic expression with great richness and variety. From the Taisho Period to
the early Showa Period (1912 - 1945) in particular, painting circles were in their heyday,
with very distinctive works being created by artists such as Kitano Tsunetomi, Shima Seien,

Suga Tatehiko, and Yano Kyoson.

This exhibition focused on modern Osaka nihonga from the Meiji Period to the Showa Period
(1868-1989), which had long been neglected in art history, presenting about 167 works by
over sixty painters. This lineup made it possible to recognize a new school of painting for the
first time, and name it the “Semba” school. Considered an offshoot of the Kyoto Shijo school,
the Semba school had its own separate developments, clearly demonstrating the distinctive
character of Osaka’s nihonga movement. In addition to featuring artworks, the show strove
to look at the backstories behind the creation of the art, giving a deeper understanding of
the appeal of individual works and the roles of the gadan painting circles, as well as

revealing the urban culture of Osaka that remains an influence to the present day.

The show was the first nihonga exhibition at Nakanoshima Museum of Art, Osaka. It required
the fabrication of tfemporary exhibit cases, and because of the timing and space
constraints, it had to be split into two periods, with many artworks rotated, predominantly

between Part 1 and Part 2.
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First Anniversary Special Exhibition / Japanese Paintings of Modern Osaka
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The Sarah Morris exhibition (fitle to be determined), which had been scheduled to open in January 2023,
has been postponed due to international circumstances beyond our control.
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Osaka Directory
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Organized jointly by Nakanoshima Museum of Art, Osaka and
the Kansai Osaka 21st Century Association, the Osaka Directory
series of exhibitions intfroduces upcoming Kansai-connected
artists in a solo exhibition format. Starting from FY2022, the
annual series will present artists who create new art symbolizing
the coming age of the future. The term "directory” is used in IT
(Information Technology) to refer to folders and similar structures
that are used to organize files. Through this series, Nakanoshima
Museum of Art, Osaka stores ‘files” on promising young artists in
the Kansai area in a ‘directory’ from which it can present their
work to a wide audience throughout the world and support the

launch of their careers on the global scene.
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Osaka Directory 1 Akashika Maya
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Akashika Maya was born in Osaka in 1985. Akashika graduated from Kansai
University in 2008. In 2010, she completed the photography program at
Visual Arts College Osaka. In 2011, her work Eating Wind won the 34th
Canon New Cosmos of Photography Grand Prize. Based in Osaka, she
shows her work internationally through solo and group exhibitions. Akashika is
a photographer who weaves a unique narrative world in which reality and
fantasy intermingle, crisscrossing in synesthetic fashion between various kinds
of imagery including verbal accounts of dreams, photographs, pictures, and
sounds. Based on themes involving a reality of things that do not actually
exist, comparable to a dream or ghost, her photography mixes photos in
which she directs friends working as her models with snapshots taken in the
city. This show created a space that made the methods used in her creative

process overt by exhibiting items such as memos and test prints.
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Osaka Directory 2 Kishi Maoya
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EEEEMIF1986F., KIRMFEFN., 20094, FEEMHILE Kishi Maoya was born in Osaka in 1986. Kishi graduated from Kyoto City
KEHANERRZE, ER. BY. d2E& V-l Alcd->TDoK University of Arts with a degree in sculpture in 2009. He is an artist who uses
CNEBEATEF—T7E L. ZOEKERVETERESIELT environments created by humans, such as signs, buildings, and society as a

whole, as motifs for art that questions the reasoning behind them. Comprising
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a mix of existing works and new works for this show, the theme of this
exhibition was the artist’s "handwork,” which appears to be something
between materials used in the creation of art and finished artwork. Kishi

creates three-dimensional works and installations using lumber, building

Mo TSR F v UM LEDBRIETRG EOTH#ERRZ BV T, materials, packing materials like polystyrene foam and blue tarps, and
UERERPA VR L= a3 %EFE. 714 RN I ERLU industrial products such as plastic materials and LED bulletin boards. He has
EABERD. ST—R—ILDOIT7 N/ TEBVERGRE % H exhibited sculpture works that blur the lines between product and art.
xL. BRLER. EMEEHRFOEREEE(CT 3 &S BEY materials and finished form, presenting a huge work mimicking facial mask
REERLTE and works using mirror balls and the knobs of gear levers.
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Endo Kaori was born in Osaka in 1989. Endo obtained a bachelor's degree in
textiles from the Okinawa Prefectural University of Arts in 2013. She graduated
from Ars Shimura—a school run by the textile artist and Living National Treasure
Shimura Fukumi—in 2016. Endo produces her art working from Osaka, where
she was born, and various other locations, including Tokyo, Okinawa, and
Vietnam. This exhibition presented an installation featuring a dugout canoe
made on Ishigaki Island for the show. Noting that Ryukyu-banana fiber cloth,
known as basho-fu, is made from the fibers of the Ryukyu-banana (Ito-basho)
plant, Endo extracted the fiber herself, using fibers of the Ryukyu-banana
plants that grow on farmland that has been tacitly permitted on the US
Kadena Air Base in Okinawa, and then wove them into Ryukyu-banana fiber
cloth, and turned that into a sail. Incorporating themes involving the legend of
Paipateroma—which involves basho-fu cloth and the Yaeyama Islands in
Okinawa—and Okinawa folkcrafts that incorporate by-products from US bases,
the installation expressed the relationship between Okinawa's historical
background, legends, and the everyday lives of people living there today.
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Creative Island Nakanoshima /

Nakanoshima Museum of Art, Osaka X Art Area B1: An exchange of ideas:
A Conversation about the Boundary between Art and Design, vol. 1
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Creative Island Nakanoshima /

Nakanoshima Museum of Art, Osaka X Art Area B1: International Meeting
—Urban Archives: Practice and Creative Utilization

B & B B 20214 9A308 (K) 19:00 - 21:00
= % 7—hITBI

¥ E & Nathaniel Parks (35 ZTJ)L - X\=0 R SHTEMET—HA7T - T4 L U9 —)
Katja Leiskau (AF v - T4 RAD. RAVELEBYET —H1 THE)
A+EAED (B - BEHFTR, FILAFRFZERHIR)
ERET (BEERDAZET— N - £y —#%)

i T A/TEET (KRAKFEHE. 7—NIUTBIEEES). BAET (HEF¥FERE)
x & Y. 7—NIVUTBl. VUIAT 47747 RPAZBETEER
B B RBMEEAIZF VEEXEHE

YHEE. AFFITEIZTOBEEUNEONTVWS 7 —HA 7%, EMEOTEREDVEDEME
DIEBH CHEL TS e, PREBTCHBEMEICL>T. T—HAA TDFEREEHHALIETFTNL
& BHLCHBIZRBEERL TV LG, T—HA TORENLBRELLTLTHSTELEIBZT
HB. T—HATCEVWTREINLERS, HSLBELOHKIPIOBRICEMLIZY. XOBENS
EHICFS LY & BEERRNENTAEETH B 7. KBAREFUFEERF DR, >N
JETIVU TN NDRBET —HA4 TDEBEZSRLU DD, BRzEHALRL,

b BTHOT AT
. OERCAENER

9/30[#] 19:00—21:00 F—hIUFBI S5 0

Nathaniel Parks “raman7r
| Kotln Leiskan r<smmMwnr-se 88

w r ;
E+AEN asz REEAR. NLIPATERE
I ZEMT ssapxer L] 9
ATWE AMPIANEN PHES
ESTHEF EHEARE. FoIAREN

60



B cvonts

O)IATA4TT7AZ7 > Rehzg/
ARPZEEMEXT—KNIT)T7Bl - TIVXF > IHHE
(7—hNETHAODIEREZZES vol.2)

Creative Island Nakanoshima /

Nakanoshima Museum of Art, Osaka X Art Area B1: An exchange of ideas:
A Conversation about the Boundary between Art and Design, vol. 2
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Online symposium: Travel records and memories of local communities
—Towards the discovery and utilization of video footage
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FTYAAMILIR—23>22022 KEMDIKDER

NAKKA [llumination 2022 —The Light of Water

B & # 2022118128 (£) - 2023F2A28H (X)
m AT B A 17:00 - 22:00

2BEZELIZEROICZRDAINIR—> 3 e Ef, KEARERHT S SHIP ()" 2EF—7 £ I20BNLE[=zI TN 5
FoEEMETNIAER. MPKOFEZA A -V UELEDAMIILI X =2 a v ICLUEH LT,

ZOMINIR—Yav . ARFNTERINTVZEXTOE—> 3> THOBE L. FZEVIRN - TUT77O0F—> 3 VEKRH
BHEELUTEMLTVS RZBREDONTEY ) (CBBELREETH S, 2022612898 (£) - 128258 (B) OHBI(CE. EMEE
FRCAETZESIT, [ZEDHY2022] EEMELT.

IREDOHNZW I ELTIEI2A98 - 26HD17HET23AADEEL DY BEAIILIXR—3>/\0 T Ly MIKREXEOENER
AT GRABR. K%, #BH). RIRBELR(CY A7 v TUTRREIT> T2,
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Project commemorating 500000-exhibition-visitor milestone

-BOAAERERELEZ—

A B H0AANEORBECHULEERLY

LemEBESSULTRRY
R 20228118258 (£) 11:.00
ERIGAR  HE 2BN\vH-—>a

£ = M Mm—hklLy2&Iavy NUBRDI0E]

RES v Aty ~

ERNT74— TKRFZEEME EIZEREME HEGHE
NVR IARTHKRADERAN — GUTAI B &) HamiFR

AHFEZCLBZNT+—T >R

KRz S5 FREE 1 BFEL &1 N> b

Nakanoshima Museum of Art, Osaka 1st Anniversary Special Events

-B0AAEREZTLEY b

2] B RBERXRBEC
M—btLv2&EZTayy NIBRDI0FIRRY—
FTHAVDRANA—REZTLEY b

B  # 131

LD EFZza LT 202281282785 52023528280 & T NARF2 B8 R AFLa A
ARy M ZEBE, TLEY M v RV PEE LR ES DDA AR MR,

»f/\\‘/ I\@ ‘ Special 1

Instagram#&fst U< (3REET > 7 — MEIEE(C
HWRETHRO Lt M E.

- InstagramEw\ICEL B F v o R—>

HAR :
2023%F2H2H (K) - 2023%F2H28H ()

CREETVI—MNILBFroR—Y
HAR :
20224128278 (B) - 2023428288 (X)

AR I\@ ‘ Special 2

IKERDBEARE ) AEYTITRZOH(CH ) D FILR
ANA—ROTLEY bEEE.

HAR
2023#F1828H (&) - 2023%F28288 (X)

»r/\\‘/ |\® ‘ Special 3

BADO> 3y 7 LZANTY3ES (dot to dot today / HAY OSAKA /T aEA 5 N FIA
E(C5000MU EDBAT, HEAEFEROA )P FILRIAMNA—ROTLEY NEE,

HAR) : 2023415288 (£) - 20234F2828H (X)

/r/\\‘/ I\@ ‘ Special 4

YHEORE VI REEEYLEIADT T A F—AD1 >89 Ea—8E [EMEA A — P DA
B——ARPZEEMECRE. V. REOTY A > OLRE%E EHE.

FfEH : 202342848 (£). 58 (H) #H10:00 -. 14:00 -

AR KNG ‘ Special 5

[ AFLRISHIP'S CATI FEAT | VIART U IXZREB=) EBLEV /AT YD,
ZKREZ (R2-—Y2vY) BLUOHBERNBIET 2> M EEE.

BfEH : 202328268 (H) 14:00
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RRIESEXTFH

Sales promotion projects, efc.

TIZXT4NIIVTS5H (BT 7 OEMBEEMSE) & OEHDE

EROE HBEFNTHREFOMRT H1H

KR ZEEME HEKLR
Hello! Super Collection 8aL 27> avgE
—99DEDH T —

RERF T v NAMBEERRANRIEH NS
NHOREHFOE Y b

B M :2022F2828 (K) -
2022%3A21H (B)

EERBE=05RA 21—
RANH—RTLEY L

TIRTANILTITONKREFHF T, IT7RAZ 1 —OHRERDIEIX
THEBHEZFRORINA—RETLEY b

B B 20222828 (K) - 2022478188 (B)

Foy MEFY—CER F1HE
BERF 7y MESRRT, EEBZEROKZ M- RTLES b
B B :2022%2828 (K) - 2022438218 (B)

XRBOE HBEFNSTHEREBFOMRET F2M
FEEEC AT AR

ETAVT—Z —EBEAHE[CEIF36F—

BERF 7y N IHEEBRRNRIERTIOOREHOL Y b
W R 202264898 (1) - 2022678188 (8)

Fry MEFY—ER H2H
BERT 7y MESRRT, SEFREROKZ MA—RTLES b
B B :2022%54898 () - 2022410828 (H)

XRBOE BEFNSTHEREFOMIRET F3IH
ERES MAKES

BERF 7y MEFEOLY b

B M :2022F7H23H (£) - 202210828 (B)

s FTH/IXBARS

‘BRER BAKBIZARAZ1—

TIZATANLTSHORRERE T, ISRAZ 1 —PYRTRER
10008 EDCBATEREY v AOMREHDS X X AE R, YRR
EHEY000MFN LB RISy FH— REES.

1 B :202247823H (1) - 2022410828 (H)

FTH/REBARS

LEADL X NT U PIBEEERSR 7 T 2T« /NLTSHORET. TR
AZ 21— DFEXEEYREH CESR%E 1000MU EE ZHADSC, R
GUTN—REKER, 3DRIVTEFDHB L. RENRAZ 1 —DER
H—EZORE T MR E DTIEATTHE,
B R : 2022588260 (£) - 2022498288 (K)

(ZHBF 7 MF9A29H (K) £7T)

Happy Winter

UEBAD L A NS Y ORBEEME 7 1 X7« NILTSHORET. &D
BRAAAAZ 2 —BHOMFEIER. ) AT IMERHIRF(E. e
ETLEV N,

B M :2022F 118228 (k) - 2023F1831H ()

7 1) AX AER

LERDL NS U DEBAERR 7 T 2T NIV HDEET, &0

BAZAAAZ 1 —BEHOMTFZER. WRBEBROIME, JWAZL

[CHRH IMETLE Y b, FE1RH500AU LOSBEVYTER S X

9> TEEDESHZE. 1ENOMESE TLEY b, BMETE, KT

BEEDT 79X —>T 1 —%. BEMEREDT T MIENYESB,

B R : 20222118228 (k) - 2022&128268 (B)
(EEARI(F2022F 128228 (K) - 128268 (A))

# B :2023%2F108 (&) -
20233/ 12H (H)
(zx+7 MIB3A138 (A) £7T)

2k

* 2023FRARRY—HL > 5 —Ef

O—MLwoEIasvEB NUBRKDOI10EF
WHRP3ES : dot fo dot today / HAY OSAKA /S 2€h5 k
5000MU LOBEATT LE Y k

Bl OB :20228 12868 (A) - 2023%€18318 (X)
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Co-learning

KBRPZEEMETE. EMETT A UFRERELL, BEHNZEDD LD
TEZ7075 L%, SFTTLFPIHBLEELTRE - EELTVS.

mEN T

cFETERAE, MBz—ANCRIRMZDOTREL, B5RDE. UGV EU
Z/BCENTES /0TS Lz Elf,

< EBE T 7y N7 —LELTENHOEMREEAEF Y. RBLEL. HITEF
BIBCLT, [EMETORU) OTREEZILITS.

CFETEORMEZBEL L EE (L. EMBAIEBEELLD LD FREKDOR T
ANZBBHICT S,

Nakanoshima Museum of Art, Osaka works with specialized institutions to plan
and implement programs that enhance visitors’ enjoyment of art and design

and help to expand the imagination.

Activity policy

+ Rather than passively accepting the information presented, our programs enable
both children and adults alike to discover, learn, and gain joy from art and design

works.

+ Using the museum as a platform, specialists in a range of fields come together to
share ideas and join forces to expand the potential for learning at the museum

+ We actively encourage visits by school groups to nurture children’s senses and to
make children feel welcome in museums.
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Learning program (FY2021)

CEEDHDT—Z>T7 707 T LTNAKKATHZEFDS !
~VWABIVWAARERIZE ~

Children’s learning program Play at NAKKA: Lots of different color artworks

B & B B ®202243A5H (£) 11:00 - 12:00. 14:00 - 15:00
@ 3868 (H) 10:30 - 12:30. 14:00 - 16:00

% WEE IET—0 a3y TIL—L, 4R 5RE/Ny T —
BATLTF (FvXTSPAR S2—YT7LIF20—5—)
£ O3EULORRFEOTEEEZOREE
QINEEMNEDFEE L ZDRES o ak ; 3
BB, Fy XTTPAIR f“ ;
ARAEFAERAMRZHRAT 2R L N
EEET (ARLFAYLEHRE)

T T (BAEHLFREELF)

ZMEH D348 404

2 B
5

H
[

g
3

FRERELHTOZ—Z>7/ 70T LELT JLYYaVOBEEEWHMETEV—02 a3y TE2F Yy XITITK
e &E(CRE, AMOEMERCHN. FREBRDCLEORLTZH>TELSZe=zH2 L. |HEFRHMZER
B 2HE@/NREORFENKRELT, #BEEZEZ. RAVFEHROZ EERBICSMOBRERHELELZ. LWIN
ERFEREE L (8D 27—V e LRAfrz ALY, RUFZREFTOY 109 —0EEKTONFLEE
EBEEFEZHU. NPEQTBILI Y a VR HRERTEH AR (N — - 75 FHY (R95—). L
AEY  Tadvr="U« 30 AXETRE)) THFENEEEER. AFCEREE. Wiz, 7o UILKRER ThT
NOBEROEVE, BT, M3 TERLAASEDIVZRHKRLL.

2HEDO7 =7 3y TRASHEZFARRAMSRERRAC CEZROBHADE EZENSML. CEERLELE
RS, BRICESULLZVANELEZY LD TVRIEDC U [CIXRAZ o TNz, WMEEHEEICHSVTE > T
#ZI=TGHREDIN S 7OLINEATN. BLBVWCHELIOEEZBR, CEEENMEROMBETLIIY LS
CWEBRRL, MBRICRES IS LD,

KO DR TONFEREE (IIFHBERE LT EETEBEDMR[CHE > LikF T, [ERTEFRVLWZ LNTETCZE
TOENMDL O LTV EDREZFORE D, TCEENEMEBICEHEZR DS >MNTERB T2 EVDIFEED
U, TEEMEBARLSEVSEDFICEEM TS,
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Learning programs : NAKKA Kids

2022FE LY. AERHICT—Z> 07005 LRBEESEe. LRNREBMER LD
feth, YETEMIZZ -7/ 707 FLCTFyhFy X OELEMTF. 2RIl
N—0% . CELERBABEHICOUVDUET —heRLTHEOIHLIT I L=2HE

-1L- 5} -*1 L. 20 DMNEIES (557 & 553 h. PRIV F) EEELET—2S 3y 770
RN 55 LEBME LT, FROOF 51 ABREOHEC LY BNEL TR CHREAL
;t 't ;Zs Bt B i, SHE. REEOBREEE<. WINE HRTHERTEROKER)

FTyhFvX IURILI—Y

LS LN L

FYAFRY T —=KTFyARA R (BER)

METH., CEEDRBREFNEFSBN > BREDRBRENFE SN,

FyvAFyRT—U>—NREREHES — M (BERNAAT)
I RTRADERA—CGUTAI MEEHE B TABRDBAE ) B TR

FHAY - AFAN  VWKURHT (V2 RILT—0, D=0 —hEEID)

'| FTyvAFY X with V57352 A
O0Ia1Z4—>3>70774h

NAKKA Kids Communication Program

BELEODKWICEEFSRVWIFHLWVWII 2 ZF—> 3
VORI ET—XEL. REEFESTIEEHTI TRVTY
F<RE, EMETEIRBEZIINTEINZTEHZEHX
THLELRESDDT =0 Y3y TEEM, DBPHEEDY
DHETHARZRM IS ET. TEEBICE>TELWVS
& BRTERVWRRIG I ENTESHAE LT, EME(C
BlapeR->TEL52&zHB U

°E - EE V7 T7L535RA
BhRL : XfEfF



Learning -0 70U93 L FyhFvX
Learning programs : NAKKA Kids

Session 1 & D<K 3

Session 1: Making Sounds

i

B BB 2022688188 (K). 198 (&) Bw
£H10:30 - 12:00. 14:00 -15:30 5t4ME m #‘1.
X
= % 4 1YY >avIl—LA a
# i UITLSBRA \ & J ! 3
* K N\EE ~ .
E2mMEH 32%

BOEW([CHBSESEHHRM (BEE. Ry MRML £ . 2 REZF|SHT I ENTE, BINSMEEELTIITIvINREZ
v TIRFv o= BERE) ZEAVT, < BLT R Eofz). EDDZINHS/NSREFEHSTZW I BB E SMEIL
B, AT REDEFZMAT IS =K. 97Ly hTHE - UI DEUNH SN, EMDBEVICLZEOEEZHRICKUI->TVS
v 2L (Z7U—=V 7 heER). smEZThThO IF 26Uk, BFT. MEOVKENEZE TV DEDREMZHAT CLEEE VL
Fre, BHEVICAVERMERE L. 7TIUNALZFRLUZ, BRATIHE TWAWBREZFEZDONELA ) THEZRBEZDNELASZ) &
KIP IR TREL TE) DKV ELED. EFEDRBVDEHR WO RENS < FELONT,

Session 2 B1E & HZF A

Session 2: Playing with Movement

F#EBR 202246108158 (£) 10:30 - 12:00, 14:00 - 15:30 &t2M@
= % LEE  1RER—IL

7 Z M EEET FrFEY (RER - ¥ 9 -)

x & N

ZmMEH 214

SECLSRBRVIIaZFI—23 LT oEPRIEZRE> TERR SIC. BEICEA /T bR (BEEE - BEE) C2me 709 LICHA
Lz, FORALVWC EZHRHEVZY L. BRBEHEREORL BOEREEEORR(CIIN-TTHE L, T2ABA - A=) TELE
TR ITZLEHE UL, FUHEHMOBETETRTHSEET 5 -FEVSRBVELSRVESEDENS. CEETEEEFEAR
MLTWRZEESRER TP ITR7IBREDRENEZ 5N HEBeR2 EBALTVE, BHADOBHTZHIEDOEDZREDTRE
ELENEZEDLSICREETRLUESSL VD BROETHSTZERAS L LTI RRZ/FY) £IFT,

Session 3 UXLEHD

Session 3: Dancing to Rhythm

B # B 202353848 (1) 10:30 - 12:00, 14:00 -156:30 5t2[E
= % HEE 1R

# B FEANGAF (BER). BARET (¥ — - KERN)
xt ® INFHE

ZmMEH 268

BEYafn. BEOHEZzBXEVAZARRL, BREZESROLL EDHFFELBHEEZ RS BVED DA TROSNLREBHELZE DA
EIC MEEDOIDDYVICL>TEFNZEDDOEBATICR I I EE ZHUlz. ZLTEBARCHDEREEZ, JIL—TJTRRZH LA
SHEUTe. RUCTLBRBG, BEDISZ T HEEZHAEL TV LT, 2ETEEE mBLE0BEPECRIGLEZY. BF
WL, TNoZ2sMEEETER TV T %é%ﬁ’\]@‘é’&{’ﬂ)ﬂjb DI 2RUBHSENW T B ET, BEHDLAYBHEHTEL
oo BETREIN—TZHHN TELEULHLDLIBEDEFDER DHEELATEFRER LTV,

MahE. CEELENSEF. Ra LHEBEDT /T ARODRERIN. £



Projects

CEEREMFRZERTRLT L ZBUTEMBYIL Y>3 >
EHRICRUBLEEIC. BHRICBRIZZEPENERLBERER
ZRITAN DEENCTZILZENIC. BERBTAMOIER
ZEIC U@ EEZEH, 280B0 7077 LTE. BRER

Bla-AWET/OU S LeliHEahE,. CEELENERICOV

FTyvAhAFv X with 7> RIS
WEEREE 00 2 A

NAKKA Kids Visual Thinking Strategies Program

DUEELOHER=ERMH LT,

1 - EE  andminna (7> R > F)

1. EL»ARY 7 — N

Art Chat Time

2022%9A10H (£) 10:30 - 12:00. 13:30 - 15:00
9A11H (H) 10:30 - 12:00. 14:00 - 15:30

B # B B

ES 5 YEE 1Y —0>3avTIl—LA
SHERTE (HARDESL AROESK) B [E28])
E B andminna (7> RI>F)
b ®  EE
EmMEH 432

WEREEOHOTOY T L, 7—0>3y TI—LTT—hA—
REBULWESBNETV. TEF—9—PRALIIL—TDCEE
B EIERIT3RBEER TR BREABH., (FRORITIH.
FTET=I—OERHITICR->T KOV, BUEZERBE"
TNTNECHSE L. PIREHNEDRE ERIE - ) OHET
3. MEHBEPEANSONPRLGEERHIREN DB L. R4

stam

CEMEHET B EENHEBE MOBSMEORRZH VT
BORANED> TOLKEEFIH SNz, REICBIFREANTE
ARBIERD (CREEHSSE, THEINSBYWHRTTVER
DR Mzl TAM> TVBIBPEI B EENBREHNRY
Hlle. SEEEBENERTHARETE L TELM Sl TEDE
BOSRRZBEE, [ ZENB 2 BEDRIENH > 12,

2. KBRO—%1V—U57100AFLREEX SLeAUT7— MREE+7ZHULTHER !

Rotary Club of Osaka 100th anniversary project: Art Chat Time + Discovery Through Trying

B B & 2023# 1878 (£). 88 (H)
#%H10:30 -12:30. 14:00 -16:00 4@
ES %5 YBE V- avTIIL—LA
1-2-4BE/N\vHF—>a
SEEETRE (TN TRADHRA — GUTAI HMEL e B
E i andminna (7> RI> )

® NEE (MHEEFAR1-3FE. FRE4-6FETR)
mE#H 404
KRO—51U—=0Z7

S -4
b

NERBEFELGFEDOHEBODEVZER L., ZEZHTTCIOY
T LZ=ER, WEREE TR BAEMNGR (B4 OmMRE(C
U B, @Y. ABRBEDRIT(CEY., NFhe Uiz Ml
STWBIREA M-V —EDHZBENEHI NG FE/7—%
—@ TBICEIELTHL S D UBNE B3N ERTHLS)
BREDBONTZEETV. CEELEORREA—DDEIBI(ICE
EFLRVWELSITRLTHFE L, BMFTE. TEBAKIICR55T
EEPs DRV EZPB35 12T Y. O—JLiEZED

BREGDEEEA=NLEEDKEREE E - IR B E % ZHE.
2RI b BN, S ELARE BF FHEERIECAWN
B22EDBVFERFEMEZEBERECL T TNTNERICKEEHL
fz. CELEREBIIHGODEEZSVWEZAINGESLIEY. RYVTD
BRICHLIEYVTZ3E. BUDLKFAZEBRCERL. FrERe
> THRFERON, FRTERETERBRIZZLDR
W, 2BEFESTEHBOZVENEIC., 2EEBEFEHRTRVEA
TUWz,
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School group tour admissions

s - SRAEH A AEEH
== = (D) 1) (D~ £ [A] (DA, 31%=E) [A]
) ‘ 20224
ET4NT—Z —BERMEICEIFZ35E— 4898 - 78188 3 165 9
HAEDEE KEROHEKE 20224
B THH ) AOBIE, B4 - AT - BB 4898 - 7838 M 742 30
20224
BES MAKES 7H23H8 - 10828 20 461 37
BAROEL AROME 20224
FOH/ TS L ORI, BRI - TR - ST 8H6H - 10828 5 334 25
20221081548 -
O—KNLy2&EZIayy NUBKOI0E 2023418908 28 865 62
202241082248 -
TRTHRADHRA — GUTAI L e 20934 1 Aom 18 703 66
20234
KR D HAE 18218 - 4828 6 276 19

(EREEICIE - B TRER. K¥ SBEMIERNEEIND)



Nakanoshima
Museum of Art, Osaka

ACTIVITY REPORT
2021-2022

Collection

(aL o> 3>]

EMFRONE - RE - BE

Collection, conservation, management of artworks

T—h1A4TRX

Archives

IPM (RRENEEEYMERE) ANOEY HH

Integrated pest management program
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Collection, conservation, management of artworks
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L3> >OfE

Collection Summary

KIRFZEEMEF, 19HRBENSSHICEZBREBIORERNLGERET V12D
EmERE LRHAS, MTARTHRVETONLZENSEMER ICEEZMIT. CHFEL
BAZEDHETO000RZBZZIL Y>3 >ELENTVS (2023F3/RE | Fitmz
Br<). DL > ar(E. BAE, HEEE. BZ - itk K¥E - F=H R\ 5E, BRE.
T274v 0T TOF 0 NTHAUREDEEICDIZS,

EBRHBE=DZE. TATH - ET7« V7 —Z_0OFEE. EFENEe0) 49— SHRA
BOE@R. BMERORFXELREFERNTCELFTHITNTWS, 2012FCEFT > N
—RZ&Z—=20L7> 3> (818000%) Mh&FsEmE LTMbHY . ITIEINELTVBRE
ERRE ERICHREROTF A >0 3 VARSI,

REUFN S EREDEET2RESTRARTNTELIL I 3> E 20228280
FREELARZ (I#T L VWEMBOERETEMR. FAINTVS, FIBEOELHLETWL. Z
NFTEAI000 R LE DIERHAER & BADEMEESOO P EICHEETN TS,

SHBRESSRBZILI>a>DREEHT LTV,

Nakanoshima Museum of Art, Osaka has built a collection made up of over 6000 works,
consisting of both donated and purchased works (as of March 2023; excluding deposited
works), including representative works of domestic and overseas art and design from the
mid-nineteenth century up until the present, collected with reference to the richness of art
generated here in Osaka. The collection spans nihonga, oil painting, sculpture and
three-dimensional art, watercolors and drawings, prints, photography, video art, graphic
design, product design, and more.

Including notable works by Saeki Yuzo, a nude painting by Modigliani, works by the Gutai
group’s leading figure Yoshihara Jiro, and masterpieces by international artists, the
highlights of the collection are highly esteemed at the international level. The deposit of
the Suntory Poster Collection (comprising 18000 works) in 2012, adding to our preexisting
collection of furniture and other works, has enabled us to assemble one of the world's
foremost design-based collections.

The collection, which has been made public since before the museum opened through
exhibitions organized by the Planning Office, has been exhibited in our new museum
galleries since the museum opening in February 2022. Loans are made to other facilities:
to date, a fotal of more than 3000 works from the collection have been borrowed by over
800 museums, including many outside Japan

Going forward, the museum aims to continue enriching its collection.
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Collection focus

Collection

EEE=EH0E T HEAEMDFREER

Modern artworks and materials with a focus on Saeki Yuzo

KB EBEDY Dd %0 - BAEMOFR EER

Modern and contemporary artworks and materials related to Osaka

A - MAEMOAXKFREER

Notable modern and contemporary artworks and materials

URELE SR D IR (202343831 B8RAE)

Works in collection (as of March 31, 2023)

c KBREBEDYUDHBZIER - BRTT A > OFREER

Works and materials of modern and contemporary design related to Osaka

AR - BT T A ORKER EER

Notable works and materials of modern and contemporary design

=T Art FH 1> Design
A M N s e
Acquisitions Donations, etc Acquisitions Donations, etc Subtotal
e 63 250 — — 313
Nihonga
e e 277 1229 2 0 1508
Oil painting. etc
S IRVAZN _ B
Sculpture / three-dimensional art 30 71 101
K¥ - #iE
Watercolors and drawings 195 1122 1 2 1320
W 144 1120 10 5 1279
Prints
==}
oH 247 442 23 30 742
Photography
BRA% _ _
Video film 18 10 28
IS5 7190 FHAY B B . 200 s
Graphic design
T8V NTHA Y _ B
Product design 163 2 165
R (FHE) _ _ _ _
Calligraphy (donations) 260
i (FH) _ _ _ _
Textiles (donations) 302
/N5t (BBA) Subtotal (Acquisitions) 1250
/N5t (FPEZ) Subtotal (Donations, etc.) 5154
#85t Total 6404

74



I Colcction, conservation, management of artworks

75

HUNEFm (2022%%)

New works in collection (FY 2022)

E‘%)\ ‘ Acquisitions

ERG  Artist

E@R%& Title

FR Date

Bk - ME Materials

& Dimensions

REBE
FUKADA, Chokujo

Itozakura enké (Monkeys with
a Weeping Cherry Tree)

18934 (BiA206)

BAEE

Color on silk

165.0X84.0cm

AEEEX

2 ‘ Mt Fasetsu mésha zu 19024 (B3435) ArEe 171.6x114.5¢cm
HIRAI, Chokusui Color on silk
(Fierce Eagle in a Snowstorm)
3 i EAR 2 —dh—t
g | HmEH Satora by 20 KIERED rge —d@—% 176.0%188.0cm
NAMBA, Shunju (Ch Color on silk
erry Blossom Beauty)
NHER EAK o BAEE
4 ‘ ODA. Tomiya Bijin zu (Beauty) FRAH Color on silk 114.7x41.8cm
REBER KK AER BAEE
5 ‘ FUKADA, Chokujo Suicha yari zu (Carp Underwater) 1913% (XE2) Color on silk AUzl e
REER Frh R BAEE
6 ‘ FUKADA., Chokujo Araiso tai zu (Rough Shore Sea Bream) 19344 (E8H09) Color on silk 129.2X56.3cm
REHZN =
7 ‘ LEEL Gyoran kannon zu 19204 (KIE9) ﬁﬁ‘xéé K 133.3X50.9cm
YESIRINA, lerem (The Fish Basket Bodhisattva) Celler em &
HEHRERR o
8 ‘ BELLHHE Hakugan keité zu 19214 (j(IE]O) isls 132.0x50.4cm
NIWAYAMA, Koen Color on silk
(Snow Goose with Cockscombs)
RIEK RS o
9 ‘ %UE?ATESH Naniwa tenjin matsuri FERRFH HAEE 45 3X57.2cm
. Kacho Color on silk
(Tenjin Festival in Naniwa)
‘s EHILEEERN -
10 ‘ Zi%’\’/\SAVSSU U . Kongosan gyéshoku zu ]936ﬁ£ (HE*D] ]) %ﬁ$%é 159.3X72.7cm
- et (Dawn Hues on Mt. Kongo) Color on silk
<]
HAEETE LN GIPSE= SN HASRE 52
a ‘ TAYWINOSHO. Senri Shéju sokin zu (Two Birds with Pines) 18794 (9:812) Ink on cloth leaSXBlaem
“—E RN - BAEE
12 ‘ MORI, Ippo Mokari-bune (Seaweed-Cutting Boat) FRAE Color on silk 109.0>40.6cm
PIERTE RBER+=RER 19214 BAEE
Ue ‘ KAWAI, Shinzo The Fifty-Three Stations of the Tokaido (KIE10) tB Color on silk %31.0x41.0cm
AR BIRYE mE, hrI7R
14 ‘ KAWAI, Shinzo Dotombori 19144 (KIE3) Oil on camas 60.8X90.4cm
R EAR JERD B B ER ¥, AYITR y
e ‘ SUITA. Soboku Scene with Chimney 19144 (KE3) Oil on canvas SgAbLem
INHREE EEEE R n%E,
16 ‘ KOIDE, Narashige View of Dotombori 19142 (KE3) Pencil on paper 36.0x28.5cm
o : o - _ ET7F1:3958%
o | pws iondesolz0: s e | [PETA AT ATV |
. ' ’ E743:8928%
IJ7>YA, £¥IL-B What the Heart Wants HDETH, ho5—, RTLF \OE
18 ‘ EVANS, Cécile B What the Heart Wants 2016% HD video, color, stereo 417058
HEZEZ 23.5 (color) = YO8, AT—, ALk NGy £
1 ‘ UEMATSU, Keiji 23.5 (color) 19704 (EE145) Single-8 film, color, silent 45218
HEME 23.5 (B&W) >yO8, 'E/0, ALY N \ n
20 ‘ UEMATSU, Keiji 23.5 (B&W) 19704 (HE*DAE)) Single-8 film, monochrome, silent 351
83 - BEAMSIT—7,
HEHREE— E - B-HEEDRRME /o0, YUUR N30 F)
21 ‘ UEMATSU, Keiji Compression—Relation of Matters 19714 (B8A146) 8mm film, sound recording 1493398
magnetic tape, monochrome, sound
HEAREE — Earth point project—Mirror o 83U, A5—, TALb NI
22 ‘ UEMATSU, Keiji Earth point project—Mirror 19724 (B&7047) 8mm film, color, silent 973428




Collection

MULLER-BROCKMANN

, Josef

Festival Week of Zurich in June

‘ ERE  Artist E@% Title FR Date & - ME Materials & Dimensions
DVDET#, £/70,
fErE= Mirror project—White 1972/2020% S 45137
23 v . . 7 = AL b 14313%
UEMATSU, Keiji Mirror project—White (Euﬂ]47/ 'D%DQ)
DVD video. monochrome. silent
1124 >FETFA—KN) v,
oq | MEHE= PEE—ITA 1974/1975% ®/00, YAL>b 1295418
UEMATSU. Keiji Articulation (BBF049/50) 1/2 inch video cartridge.
monochrome, silent
1124 >FETFA—K) v,
HEmET Work—seeing HAS—, HA4L >V~ N7
- . 54658
26 ‘ UEMATSU. Keiji Work—seeing 19785 2500) 1/2 inch video cartridge.
color, silent
1124 >FETFA—KN) v,
HEE— Drawing—Black 7 Hho—, TAL>vb NI
26 ‘ UEMATSU, Keiji Drawing—Black 19754 (B3F150) 112 nch video corrdge. 209 02%
color, silent
341> FETF ALY b
— ; UFvo - FIIFHIME
HERE Drawing—Black 7 B — ; N YT
27 ‘ UEMATSU. Keiji Drawing—Black 19764 (EEAIS1) ZR), N7—, FALUE 253328
3/4 inch video cassette (U type)
converted from original, color, silent
3144V FETA ALY &
- ; URF vy - FVIFILMS
BmEZ Measuring—Corner 7 ( ~ \ 114418
28 ‘ UEMATSU, Keiji Measuring—Corner 19764 (AS1) ), hZ— YALh 7 »
3/4 inch video cassette (U type)
converted from original, color, silent
3144 >FETF ALY b
B Action, Stone—Nail—String UXFvo - AU InE .
29 ‘ UEMAT&J, Keij —Light 19764 (B8#151) =), ho5—, oo R 145339%
Action, Stone—Nail—String—Light 3/4 inch video cassette (U type)
converted from original, color, sound
0 ‘ P %f%:gjége':;%ffmmmce 1981/2016% | HDEFH, 5~ 99V | ez
UEMATSU. Kej Degree—Light Performance for Heidelberg (FBRI506/ A 27) HD video. color. sound
$1-5--70v4%>, 3€7 | R | SNTATY
X3—-5—-= P g apperswi \ # X
31 ‘ MULLER-BROCKMANN. Josef Rt 19374 ?—H?t Y F,d‘fﬁﬁ 100.0X70.2cm
ilkscreen and offset on paper
Xa1—-5—=70vo<>, 3E7 Der Cornet . IO RO) =, ] %
32 ‘ MULLER-BROCKMANN, Josef The Cornet 19405 Silkscreen on paper 100.0x70.2em
33 ‘ 2-5—-=70v9%>, 3¥7 | Das Schweizerische Bihnenbild 19494 SO R =, i 100.0x70.2cm
MULLER-BROCKMANN, Josef The Swiss Stage Design Silkscreen on paper
Xa1—-5—=70vo<>, 37 "Bsch(jss\g” IO RO) =, ] %
34 ‘ MULLER-BROCKMANN, Josef “Bschussig” 1950548 Silkscreen on paper 129.0x91.0cm
- ‘ $2-5--70vy4%>, 3€7 | Tonhalle 19504 YNGR )=, 129.0%91.0cm
MULLER-BROCKMANN, Josef Concert Hall Silkscreen on paper
36 ‘ fa1-5—-=70vU%>, 3E7 Junvi—fesTwochem zlrich (purple) 1951 & WO RN =2, # 100.0%70 2em
MULLER-BROCKMANN, Josef Festival Week of Zurich in June (purple) Silkscreen on paper
37 ‘ fa2-5-=70vo%>, 3E7 Junvi-fesfwochen ziirich (green) 1951 & WO RT) =2, # 100.0X70.2¢m
MULLER-BROCKMANN, Josef Festival Week of Zurich in June (green) Silkscreen on paper
38 ‘ fa1-5—-=70vU%>, 3E7 Junvi—fesTwochem zirich (brown) 1951 & IO =, ] 100.0X70 2em
MULLER-BROCKMANN, Josef Festival Week of Zurich in June (brown) Silkscreen on paper
39 ‘ S2-5—-=70vo<>, 3¥7 | Tonhalle / Grosser Saal (purple) 1951 & IO R =, R 100.0X70.2¢m
MULLER-BROCKMANN, Josef Concert Hall / Large Room (purple) Silkscreen on paper
20 ‘ fa1-5—-=70vU%>, 3E7 Bocch‘evrivaum’reﬁ 19514 IR =, 1 100.0%70 2em
MULLER-BROCKMANN, Josef Boccherini Quintet Silkscreen on paper
A ‘ S2-5—-70v2¥>, 3¥7 | Furtwangler Beethoven |55 SO R )=, 100.0X70.26m
MULLER-BROCKMANN, Josef Fartwangler Beethoven Silkscreen on paper
49 ‘ fa1-5—-=70vY<>, 3E7 | Koeckert Quartett 19504 IR =, 1 100.0X70 2¢em
MULLER-BROCKMANN, Josef Koeckert Quartet Silkscreen on paper
i ‘ $1-5-=70v4%>, 3€7 | Casadesus T SINIRY )=, 100.0X70.2em
MULLER-BROCKMANN, Josef Casadesus Silkscreen on paper
) ) Juni-festwochen zirich
40 ‘ T2-5—-=70v7I%>, 3E€7 | (pink and pale blue) 19534 SO R7 )=, il 129.0X91.0cm

(pink and pale blue)

Silkscreen on paper
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Acquisitions

MULLER-BROCKMANN, Josef

International Festival Week of Zurich in June 1962

‘ ERZ  Artist E@R% Title FR Date ik - ME Materials 3% Dimensions
= —_S == W, D 7 Uri S 1) —>
45 f2-5—-=70vY<>, 3E7 | Aus der Sammlung des Kuns“rhouses Zurich 19534 SIWORT) =, ] 100.0X70.2¢cm
MULLER-BROCKMANN, Josef From the Collection of the Kunsthaus Zrich Silkscreen on paper
Sa—S5—=70v D 4 3 1) —> A
26 ‘ 21-5 JOvo <>, 37 | Tonhalle / Groser Saal (ocher) 19534 IO RD )=, R 100.0X70.2¢m
MULLER-BROCKMANN, Josef Concert Hall / Large Room (ocher) Silkscreen on paper
Ia1—5—=70v4o<>, 3¥7 | Robert Schumann zum 100.todestag IO RON) =, ]
4y ‘ MULLER-BROCKMANN, Josef Robert Schumann on the 100th Anniversary of His Death 1956 t7 Silkscreen on paper 100.0x70.2cm
S —S5—=70y S 7 i S 1) —>
48 ‘ 21-5 70Oy, 3€7 | Tonhalle / Groser Saal (black qnd white) 19544 IO RGN =2, R 129.0%91.0cm
MULLER-BROCKMANN, Josef Concert Hall / Large Room (black and white) Silkscreen on paper
Xa—->—=7JOvu~<>y, 3t musica viva: strawinsky SO RV —,
; X
49 ‘ MULLER-BROCKMANN, Josef Musica Viva: Strawinsky 1956 Silkscreen on paper 129.0x91.0cm
Ia1—-7—=70vo~<>, 3E7 musica viva: hans rosbaud o.messiaén WO RTY—>, #K
, ' X
50 ‘ MULLER-BROCKMANN, Josef Musica Viva: Hans Rosbaud O.Messiaén 19574 Silkscreen on paper 129.0x91.0cm
So—S—=70v ® 7 i i S 1) =S
51 SER JOvoxy, 3€7 musica viva (olive green) 19574 SIWORD) =2, ] 128 3%90.8cm
MULLER-BROCKMANN, Josef Musica Viva (olive green) Silkscreen on paper
I1—-5—=70v%<>, 3¥7 | musica viva (reddish brown) PP/ ED A i
' X
52 ‘ MULLER-BROCKMANN, Josef Musica Viva (reddish brown) 19574 Silkscroen on paper 128.3%X90.8cm
Ia1—5—=70vo~<>, 3¥7 | Juni-festwochen zurich (blue) WO —>, 1
; X
53 ‘ MULLER-BROCKMANN, Josef Festival Week of Zurich in June (blue) 19674 Silk sereen on paper 128.3X90.8cm
21—-5—=70v49<>, 3E7 | the family of man WO RTYY =,
2 , ' X
54 ‘ MULLER-BROCKMANN, Josef The Family of Man 19584 Silkscreen on paper 128.3x90.8cm
Ia1—7—=70v¥o<>, ALY musica viva (black circles) WO —>, 1
; X
55 ‘ MULLER-BROCKMANN, Josef Musica Viva (black circles) 19584 Silkscreen on paper RS
X1—-5—=70v9U<>, 3E7 | musica viva (pale blue and brown circles) WO RT) =2, #E %
56 ‘ MULLER-BROCKMANN, Josef Musica Viva (pale blue and brown circles) 19584 silk sereen on paper 128.3%90.8cm
Ia1-5—=7J0Ov4o<vy, €7 musica viva (squares) SIWORI)—>, &
; X
57 ‘ MULLER-BROCKMANN, Josef Musica Viva (squares) 19594 o P —— 128.3X90.8cm
Ia1—5—=70v49<>, 3¥7 | musica viva (tiny squares) SINO RN =, 8
' X
58 ‘ MULLER-BROCKMANN, Josef Musica Viva (tiny squares) 19594 Silkscreen on paper 128.3X90.8cm
S =S—c=F Oy S 5 i % S 1) —
59 SER JOvox>, 3ET Junkl fesTwoche‘n ;ur\ch (rectangles) 19594 SIWORT )=, ] 128 3%90.8cm
MULLER-BROCKMANN, Josef Festival Week of Zurich in June (rectangles) Silkscreen on paper
. X Juni-festwochen zirich
T —5—= o D ) 3 =3 4
60 ‘ A\AU:LLLE;BROCZA‘/?A(JKT/} F€7 1 (black. red and green) 19594 ;k“’/] ATV =, 128.3X90.8cm
B - Jose Festival Week of Zurich in June (black, red and green) flkscreen on paper
a1—-5—=70v49<>, 3¥7 | Festival Menuhin Gstaad SIWORT)—=>, 1]
P g X
Cl ‘ MULLER-BROCKMANN, Josef Festival Menuhin Gstaad 19594 Silkscreen on paper 73.56X52.0cm
Ia21—-5—=70v%<>, 37 | achte sinfonie von gustav mahler WO RN =2, 1]
, ' X
62 ‘ MULLER-BROCKMANN, Josef Eighth Symphony by Gustav Mahler 19604 Silkscreen on paper 128.3X90.8cm
Ia2—-5—=70vo<>, 37 musica viva: the fine arts quartet IR =, R
P g X
63 ‘ MULLER-BROCKMANN, Josef Musica Viva: The Fine Arfs Quartet 19614 Silkscreen on paper 128.3X90.8cm
i musica viva: Arnold Schéneberg,
oa S3-5-=70vY%>, 3E7 | Pierre Boulez and Eva Maria Rogner 19614 :{)"'77\’7')_\/' 1 128.3X90.8cm
MULLER-BROCKMANN, Josef Musica Viva: Amold Schéneberg. Silkscreen on paper
Pierre Boulez and Eva Maria Rogner
i musica viva: Rudolf Kelterborn, Karl Amadeus
65 | SA—7—=70vU%>, 3T | Hartmann and Amold Schéneberg 1961 4 SR =, 1K 128.3%90.8cm
MULLER-BROCKMANN, Josef Musica Viva: Rudolf Kelterborn, Karl Amadeus Silkscreen on paper
Hartmann and Armold Schéneberg
Xa1—-5—=70v4o<7y, 3E7Y musica viva (black and red typografies) | IR —>, &
, ' X
66 | MULLER-BROCKMANN, Josef Musica Viva (black and red typographies) | 19604 Silkscreen on paper 128.3x90.8cm
Ia1-5—=70v¥o<%>, 3E7 musica viva (black and red typografies) |l WO =, #]
! X
&7 ‘ MULLER-BROCKMANN, Josef Musica Viva (black and red typographies) Il 760 Silkscreen on paper 128.3x90.8cm
S —S— =70y D ; ( - 2 1)—= 4
8 ‘ Ia1—-5—=70vo~<>, 3E7 Sfovdﬁheofer Zuncvh anf Fe;‘r Vorstellungen 196048 IO =, # 128.3%90.8cm
MULLER-BROCKMANN, Josef National Theater of Zurich Five Festival Performances Silkscreen on paper
i musica viva: ensemble de musique R .
69 | 27— =70v2U%>, 3¥7 | modeme Eric Satie Amold Schéneberg 19624 SINTAT) =2, A 128.3%90.8cm
MULLER-BROCKMANN, Josef Musica Viva: Ensemble of Modern Music Silkscreen on paper
Eric Satie Arnold Schéneberg
S S — T S > ; i (ri 3 ) —> 4
70 ‘ Ia1—7 JOvoxXy, 3€7 Internationale Juni-festwochen zlrich 1962 19624 IO RO =, ] 128.3%90.8cm

Silkscreen on paper




‘ ERZ  Artist E@m% Title FR Date ik - ME Materials % Dimensions
Ia1-5—=70v4 <>, 37 | Internationale Juni-festwochen zirich 1963 DIWT R =, R
7 ‘ MULLER-BROCKMANN, Josef International Festival Week of Zurich in June 1963 19634 Silkscreen on paper 128.3X90.8cm
1963 sinfonie-konzerte der
X1-S5—-70vsTy, 37 Ton‘ho\le—gesellscho‘ﬁ internationale SIWE R =,
72 ‘ MULLER-BROCKMANN, Josef Jum—fes‘rwochen zlrich 1963% Silkscreen on paper 128.3X90.8cm
Symphony- Concert-The Tonhalle-Gesellschaft
Zurich International Festival Week in June 1963
sinfonie-konzerte tonhalle-gesellschaft PSR .
I1-5—=70v9%>, 3¥7 | zurich juni-festwochen P .
78 ‘ MULLER-BROCKMANN, Josef Symphony- Concert-The Tonhalle-Gesellschaft st Silkscreen on paper 128.3x90.8cm
Zurich Festival Week in June
Ta—-5—=70v2<>, 37 | Internationale Juni-festwochen zurich 1965 IO =, #]
74 ‘ MULLER-BROCKMANN, Josef International Festival Week of Zurich in June 1965 19655 Silkscreen on paper 128.3X90.8cm
Ia1—7—=70v%<>, €7 | musicaviva 1965 IO =, #]
e ‘ MULLER-BROCKMANN. Josef Musica Viva 1965 19684 Silkscreen on paper 128.3x90.8cm
76 ‘ Ta—-5—=70voT>, 37 \nTemq‘rionoIe \Juni-fesngchen zlrich 1968 1968 IO =, #] 128.3%90.8cm
MULLER-BROCKMANN, Josef International Festival Week of Zurich in June 1968 Silkscreen on paper
Ia1—75—=70v%<>, €7 | musicaviva 1969 IO =, R
vy ‘ MULLER-BROCKMANN. Josef Musica Viva 1969 19694 Silkscreen on paper 128.3x90.8cm
Ta2—-5—=70v%<>, 3¥7 | musicaviva 1970 IO =, #]
/8 ‘ MULLER-BROCKMANN, Josef Musica Viva 1970 19704 Silkscreen on paper 128.3X90.8cm
I3—5—=70v4<>, 3¥7 | musica viva 1971 (turchish blue) IO =,
7 ‘ MULLER-BROCKMANN, Josef Musica Viva 1971 (turkish blue) 19714 Silkscreen on paper 128.3%90.8cm
Ta—-75—=70v%~<>, 37 | musicaviva 1972 IO =, #]
80 ‘ MULLER-BROCKMANN, Josef Musica Viva 1972 19724 Silkscreen on paper 128.3%90.8cm
a1—5—=70v49<>, 3E7 | musicaviva 1971 (circle) IO =, #R
&l ‘ MULLER-BROCKMANN, Josef Musica Viva 1971 (circle) 19714 Silkscreen on paper 128.3X90.8cm
2a1—-5—=70v%<>, 3t 7 | konzerte der tonhalle-gesellschaft zirich SIWG RN =, iR
82 ‘ MULLER-BROCKMANN, Josef Cocert of the Tonhalle-Gesellschaft Zurich 19714 Silkscreen on paper 128.3X90.8cm
Ia1—-5—=70v4o<>, 3¥7 | konzerte der tonhalle-gesellschaft zurich ST R —,
= ‘ MULLER-BROCKMANN, Josef Cocert of the Tonhalle-Gesellschaft Zurich 19694 Silkscreen on paper 128.3X90.8cm
S1—7—=70v%9%>, 3E7 | konzerte der tonhalle-gesellschaft zirich 72 SIWNORO) =, #] «
84 ‘ MULLER-BROCKMANN, Josef Cocert of the Tonhalle-Gesellschaft Zurich in 1972 19724 Silkscreen on paper 128.3%90.8cm
X1—5—=70v9U<>, 3E7 | Es geht um die sinnvolle Koordination IO —=>, 1 «
85 ‘ MULLER-BROCKMANN, Josef Important is the Senseful Coordination 19704 Silkscreen on paper V2GRS Ui Em
Xa—-5—=7J0Ovo<>, 37 | sizuko yoshikawa IR =, R
: ' X
86 ‘ MULLER-BROCKMANN. Josef Sizuko Yoshikawa 19944 Sikscreen on paper 100.0%68.8¢cm
Xa1—-5—=70v4o<>, 3E7 | josef muller-Brockmann SIWIRIY—, &
87 ‘ MULLER-BROCKMANN, Josef Josef Miller-Brockmann 19944 Silkscroen on paper 100.0%68.8cm
Ta1—-7—=70vU<>, 37 | sizuko yoshikawa / josef miller-Brockmann WO RN =2, #R x
88 ‘ MULLER-BROCKMANN, Josef Sizuko Yoshikawa / Josef Miiller-Brockmann 19814 Silkscreen on paper 61.3x42.2¢cm
HIEF Japanische Plakate heute (3-1) 19794 IO RI) =, B
89 ‘ YOSHIKAWA, Shizuko Japanese Posters Today (3-1) (EEW54) Silkscreen on paper 128.3X90.8cm
FEET Japanische Plakate heute (3-2) 19794 IO R =, &
90 ‘ YOSHIKAWA, Shizuko Japanese Posters Today (3-2) (FRB#154) Silkscreen on paper 128.3X90.8cm
HIEF Japanische Plakate heute (3-3) 19794 IO R =, K
91 ‘ YOSHIKAWA, Shizuko Japanese Posters Today (3-3) (EEW54) Silkscreen on paper 128.3X90.8cm
HIEF Theater 11 . NIRRT —>, 1]
' X
92 ‘ YOSHIKAWA, Shizuko Theater 11 198044 Silkscreen on paper 128.3X90.8cm
HEF Netsuke 19874 WA=, 1
! X
93 ‘ YOSHIKAWA, Shizuko Netsuke (BBF62) Silkscreen on paper VARG
HIEF IKEBANA W I[F (37 N SIWORTI—>, 1]
' X
94 ‘ YOSHIKAWA, Shizuko lkebana 1980%% Silkscreen on paper 128.3x90.8cm
HEF Geschichte des Plakates 19714 PRI SRV ED A i
95 ‘ YOSHIKAWA, Shizuko History of the Poster (BBF146) - 128.3X90.8cm
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Donations, etc

%—E%% ‘ Donations,

etc. 158:%

‘ ERL  Artist E@% Title FR Date ik - ME Materials 3% Dimensions
BAAE TTHEHEAR EARIEE 7E— £133.0 -
] ‘ OKAMOTO. Taiko ggg;gnoiﬁfgge;#lég (g;gvse?ven 19214 (XE10) Color and silver leaf on paper 270.0cm LS 5
BaNER SN b= fBASHEE Mmih—&
2 ‘ NISHIMURA, Seiki Azuma kudari (Journey to the East) FHAH Color and gold leaf on silk 102.5X169.5cm
3 ENER BERLEX R MARMESE “fh—W #148.0%
NISHIMURA, Seiki Basho to Kyorai (Basho and Kyorai) i Color and silver leaf on paper 143.3cm
=BT i3 , BAER N
4 ‘ MITSUYU, Chisuzu Keshé (Makeup) RIEEH Color on silk 134.3x87.5¢cm BOHT K
=BT BER 19264 HAEe N
e ‘ MITSUYU. Chisuzu Haha to ko (Mother and Child) (KIE15) t8 Color on silk 166.7x55.0cm ROHF R
=BT (BE) | jz BEEe B0 ]
6 (NSILTOS:FEU' Chihagi Kakitsubata (Japanese lrises) 19414 (EBH16) Color on silk 41.5x49.5cm BT R5H
=BT BAF . S R
4 ‘ MITSUYU, Chisuzu | Oningyé (Doll) K& Color on silk 82.6X77.5¢cm RLHT REE
=BT 308 s BrEe Py [
8 ‘ MITSUYU, Chisuzu Hatsune (First Sound of New Year) RIEEH Color on silk 131.0x43.Tem BORT KEM
=BT ZA (BFR) . fEAEe o .
Y ‘ MITSUYU, Chisuzu Bijin (hagoita) (Beauty [Battledorel) K Color on silk 33.8X15.6cm RAOHF KM
ZRTH (BE) | ysz BAER

10 ‘ (’\/SILTOS;:)U' Chihag Tachisugata (Standing Figure) G Color on silk 104.3%27.0cm BOHT K
=BT #o—H BAEeE -

I ‘ MITSUYU. Chisuzu Aki no ichinichi (A Day in Autumn) 1926% (KE15) Color on silk 208.3x87.7cm SBABKERE
RS BHEE FFEIER 19254 (KIE14) aAEe =ty £149.5% FAREBK -
HATANO, Kagai Seiy6 soka zu (Western Flowers) Color on silk 51.0cm FAFDH K
RS HEE EEFREN (ZEMD—1) BrEeE

12 ‘ HATANO, Kagai Seiy6 soka zu (Western Flowers) 19255 (KIiE14) Color on silk 149.5x51.0cm
R B EE FEFEER (ZETD—2) rEe

13 ‘ HATANO, Kagai Seiy6 soka zu (Western Flowers) 1926% (KE14) Color on silk 149.5X51.0cm
RS HEE FEFEEN (ZEND—3) A Ee

ué ‘ HATANO, Kagai Seiy6 soka zu (Western Flowers) 19254 (KIE14) Color on silk 149.5x51.0cm
BN TR - MARMES

15 ‘ OKUMURA, Togyu Soryé (Cool and Refreshing) FHAH Color and silver leaf on paper 19.0x52.2cm FHRAKFHE
NI FE< 1920 F - BAEe

e ‘ ONO, Chikkyo Haru chikaku (Approaching Spring) SOERFIHEEN Color on silk 51.0x56.8cm FHRAKEHE
REHMS % HrEe

17 ‘ SAKATA., Kosetsu Rakan (Arhat) 19134 (KE2) Color on silk 107.0x40.6cm THRAESE

e HEzER =
18 ‘ Z’iAEaAﬁ*AEKoseTsu Inaka no haru zu 19124 (Bg/545) f:ﬁf’:%é m 107.0X42.2cm FTHEAKZE
! (Countryside in Spring) oloronsi

19 ‘ TANOMURA., Bansui yagyo zu (Fish Swimming in 18624 (XA 2) b o oo 109.6X61.2cm EHEAKSE
Tyokunyu Shallow Bowl) nk-and color on paper
RER 17K & e HAEE "

0 ‘ MORI Kansai Sansui zu (Landscape) FRAE Color on paper 127.6X34.6cm FHRAREME
s EREE -

EEE = . BrEe
20| Suow tatenko | ooty g sesse | BB o o i 3exa27em | FARMEER
. KEN=MMZEH =
BHEF 5 - RAEE .
22 ‘ TS Vesal ?(;—é;;fgrss:srehggz’;‘v(;r)ree Boats FERTEF Sollor o il 96.3%X33.1cm EHEAKTE
= ALK o
23 ‘ e Baika sansui zu EAURE ERe 1218x41 5om | EHRMEEM
- Hakuin (Plum Blossom Landscape) oloronsi

| I FARTTER - S e
NAKAMURA, Ryasui Kakitsubata zu FATREF il n 95.7%x32.5¢cm MEF K
Hochu (Irises in Flowing Water) oloronsi

- ‘ R Eﬁ@ﬁ - EAEE ‘ y
NAKAMURA, Hakubai gasan (White Plum Blossom FRAREE Color on silk 95.5X32.5cm B 7 K2
Hochu with Inscription)




Collection

‘ ER%Z  Artist fE@R% Title FR Date & - ME Materials ~IiE Dimensions
e BiEE (FE) f
26 ‘ !TATZ?/IE’SRA Moekh Hakubai zu (senmen) (White Plum Blossom FERTEF iﬁoﬁr%o? — 24.3X67.0cm e F EREHE
- rochy [fan paintingD) pap
BEN (BPHEFE)
I\ ZE i
27 ‘ I;XAKTSTJEFOTO H Gama zu (Hatanaka Kansai san) FERATEF iﬁ?%é 117.6X28.5cm [IERgav
- nont (Toad [Inscription by Hatanaka Kansail) oloron paper
28 ‘ Eﬁgrﬁ*m d TIE%}]/}E?ETE-}—(\&?{’E}] it ku (Eight s ueESTES 131.8X41.2cm
. Tatehiko an aishé shonen naniwa johachi itsu gassaku (Eighteen o
others Delicacies of Naniwa in the First Year of Taisho) (KIE3) Celler om sl
REE R AER N BAEE S "
29 ‘ FUKADA. Chokujo Daikoku nezumi (Daikoku Mice) FRAF Color on silk 107.1x41.9cm | HEFRBEFM
G, FILINR—)L hREE MEE+ 5 UNTZT, & £64.0X
‘ DAL, Salvador The Twelve Signs of the Zodiac 19674 Lithograph on paper 47.7cm HRE i F 2 A
S, FIUNR—L | Rk (TEE+ZED) VRIS, Hf
30 ‘ DAL, Salvador Cover (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0x47.7cm
FU, HILNR=IL | HEE (FEE+T2E)) UNTZT, 1
al ‘ DALI. Salvador Aries (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0X47.7cm
G, FILNR—IL | HEFE (MEE+2E)) UNTZT, 4]
32 ‘ DAL, Salvador Taurus (The Twelve Signs of the Zodiac) 1967% Lithograph on paper 64.0x47.7cm
G, HILNR=IL | WFE ((ERE+25)) UNTZT,
e ‘ DALI. Salvador Gemini (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0X47.7cm
G, FILINR—)L HEE (FEE+=82)) UNTZT, 4]
34 ‘ DALI, Salvador Cancer (The Twelve Signs of the Zodiac) 1967% Lithograph on paper 64.0X47.7cm
G, FILINR—)L wrEE (TEE+28) UNTZT, #
de ‘ DAL, Salvador Leo (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0x47.7cm
G, FILINR—)L ZxkE (FEE+—%) UNTZT, 4]
36 ‘ DALI, Salvador Virgo (The Twelve Signs of the Zodiac) 1967% Lithograph on paper 64.0x47.7cm
1), BILNR—=JL | KFE (MEE+251) UKI57,
& ‘ DAL, Salvador Libra (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0x47.7cm
FU, HILNR=IL | B (TEE =) UNTZT, 4]
38 ‘ DALI, Salvador Scorpio (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0x47.7cm
Y, FILNR—IL | FFE (MEE+ZE)) DhTS7, #
L ‘ DAL, Salvador Sagittarius (The Twelve Signs of the Zodiac) 19674 Lithograph on paper A4y e
G, HILNR=IL | LFEE ((EE+25)) UNTZT, 1R
40 ‘ DALI. Salvador Capricorn (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0x47.7cm
G, FILINR—)L AGEE (TEE+28)) UNTZT, 1]
4 ‘ DALI, Salvador Aquarius (The Twelve Signs of the Zodiac) 1967% Lithograph on paper 64.0x47.7cm
U, FILNR—IL | mE (TEE+ =) VRIS, #f
42 ‘ DAL, Salvador Pisces (The Twelve Signs of the Zodiac) 19674 Lithograph on paper 64.0x47.7cm
‘ } FEOER : K2OXOEN5H%B3 KSATovF>7 -
e ‘ T, HILANR=IL | TLZOARSE YR 1974% UNTZT, 76.0x550cm | MRS
DALI, Salvador Conquest of the Cosmos: The Caduceus of Mars Dry efching and
Nourished by Jupiter's Ball of Fire lithograph on paper
FIEHE E=1i — BEEe HARRE
44 ‘ KAWAI, Shinzo Rock Reef FERAF Color on silk 34.0x43.0cm EPFEEr S
FIEHTE REEHAE (BF) . BAEE HHA=H
&9 ‘ KAWAI, Shinzo Tokaido Banyubashi (study) FRAF Color on silk 34.0x43.2cm £ B\ RS aE
AR BRER 19284 BAEE HHARH
46 ‘ KAWAI, Shinzo Beach Scenery (BBF03) Color on silk 33.3X50.0cm E RS
AR i b ERS ) HA=H
ol ‘ KAWAI, Shinzo Mountain Stream FRAF Color on silk 32.8X42.5¢cm 2 B\ Er & A
AR a5E - BAEE B
48 ‘ KAWAI, Shinzo Hong Kong FHAF Color on silk 33.1x43.0cm E P EER S
FIEHE REBER s K¥, #H HAREE
4 ‘ KAWAI, Shinzo Kajio Hakuun Bridge FRAF Watercolor on paper 37.8X27.4cm P BRI
AR ERE S A fBrEe HE=H
50 ‘ KAWAI, Shinzo Mountain Stream Scene FHAH Color on silk 32.8X42.5cm LA s EE
FIEHE BREAZ — BAEe HA SR
51 ‘ /KAWA\, Shinzo Coastal Scene FAARH Color on silk 34.0x43.3cm S EEErS
FIEHTE REEEE (BF) - BAEE HASH
52 ‘ KAWAI, Shinzo Tokaido Numazu (study) FHAH Color on silk 33.2x43.6cm P s EE
AR AOER (RE) s BAEE HARH
5% ‘ KAWAI, Shinzo River Mouth Landscape (China) FHAH Color on silk 32.9X42.6cm BB RS
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I Colcction, conservation, management of artworks

New works in collection (FY 2022)

Donations, etc

‘ R Artist @ Tie R Date $k - HE Materiols T3 Dimensions
50 | B e | o steom e 4R e 328x4280m | Go
5 | B e | mie e Sl e el oo g | 240%2700m | By
o | mava | sawsas e fsrsiron pape 28x377n |
5 | B e | o spon S St 329x4260m | Bmoem
59 ‘ ?’A@iﬁ%hmzo ﬁ%ﬁdﬁfﬁjﬁimome FARAE \i\fiirciflgor on paper 47.0x64.2cm ggg%%?g
60 ‘ A bt oo cene 19126 kER) | S 207 A 335x5290m | o
65 ‘ :*A%A%HI Shigeyoshi S‘Ec:rii%ans@rofange FRAH ful;,i’n ijn\j:jTX 33.5x45.0cm zggﬁﬁﬁ%ﬁ
20 ‘ BEEZEH %%fn }%‘%ﬁi)@ e D T7 R 65.3x52.3cm | HEEHLKEH
79 ‘ mEEZH | EE 19645 (BAI39) | Arr A¥ITR 80.2x650cm | MEEGEFE
. ‘ WESiE e s 19255 (KE14) | AP B 260%21.0cm | KAMERFR
80 ‘ i—r\jiﬁm Shigeo ii%wecock Vo2 arin7) gfssxﬁmmg 200219 0em AEREAEH
. ‘ wrsE _— i 1943 (RAN1e) | o BE BE 475x520cm | KAWIEREE
Tokusaburo
83 ‘ FHEE T 196ate (mAN3e) | BR AXTTR 100.0X80.5cm | T EHM

NAKALI, Katsumi

Title Unknown

Qil on canvas




Collection

‘ ER% At @4 Title R Date 5% - ME Materiols 3% Dimensions
84 ‘ R | B 19734 (BBA148) ny"ifmﬁiﬁ 92.0%94.0cm gg%ﬁg
85 ‘ }Elfi‘m;;ii?ﬁ frée ERTH Lo TUh 280%352cm | NIBHTESH
86 ‘ ’gé?;éﬁ“ free B2 ERTE Jgjj/s‘/:“p\jj”” 342x49.0cm | JIBEFEEM
. ‘ “Rw- | Am 19684 (FRF143) qugfo/;pjﬁ 280%199cm | FHEEPREM
o | SR | B, | e | L0l
9 | Fewiien. || s 1969 WRAA) | ol o o 23 0den | THEREAN
99 ‘ F:Ui%;hom S 19694 (BBH144) qu;’j;'p\apf 219%160cm | FHEZBEFM
| B |l | e | T2
% | Smicn | Gamremar | 1069w @mmen | JOITIL T 223x1580m | TRFRLAN
| s | s | 1970x @mas) | TITTSLT 22x300en | THEREAHN
o | S e | Btt® | o | LR
99 ‘ TRE- | mmom 19704 (R2H145) qugfo/gopjﬁ 321%228cm | FHEEFBEFM
100 ‘ —RE- | ol 19704 (R2H145) Zj;f;;opjﬁ 22.0%x308cm | FREFLEFM
101 ‘ SO ﬁ?ffwea 19714 (BB7146) qugj;gpf 28.8x23.1cm | FHEEPREM
0 | S | 2o t® | | DAL TSR B | sesaien | s
5 | B | gy | w0 | T2T K
L0 ‘ —ew- | momO) 19714 (amas) | 72770 231x166cm | FEELREM
0 | R | B | s | 2T
U ‘ ii%rshowcm %%icc‘ifhedral Vom2se 1A quo?,n?:;;pf 326x200em | THERESH
00 | b | ST | wenmm | 222
109 ‘ iJTE/:\%\jTShowch\ goiejr]?;fe;’iﬁ%ega 19735 (RR148) Zq?o?nfsnd'\d;z\?o);;zo:n;élpt% 31.8x22.40m TRERAEE

- R TOTFINYTRISYRI Y F LT

etching on paper
FZU%\%T%O‘W iz\,bv‘;‘i;f 19734 (B2F148) qugf;gpf 244%282cm | FEEHREM
R | PREARADERM (2)| 19754 (mAs0) s amadidit 300x21.0cm | FRELEEM
Aquatint and soft ground etching on paper
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I Colcction, conservation, management of artworks

‘ New works in collection (FY 2022)

83

Donations, etc

‘ ERL  Artist E@% Title FR Date Bk - ME Materials 3% Dimensions
—REg— E12% TR TOTFUN _
IS ‘ FUTAMI, Shoichi Holy Presentiment 19754 (F8A150) Aquatint on paper 31.1X21.5cm FRELEFHE
“RE— BAOLIR FOTFUR, ]
14 ‘ FUTAMI, Shoichi Return to the Sea 19764 (BBA151) Aquatint on paper 30.1X21.2em FHRFREFHE
“R— BEOBE (1) FOTFUN, M E
e ‘ FUTAMI, Shoichi Room of Allegory (1) 19764 (B8A151) Aquatint on paper 41.9%31.0cm THRFRRFHE
—RE— BEOBE (2) TOFFUR, a
e ‘ FUTAMI, Shoichi Room of Allegory (2) 19764 (B8F151) Aquatint on paper 43.1X29.1cm FHELKFE
ZR¥E— FOWEROEZ 24>k TOTFUN, -
1z ‘ FUTAMI, Shoichi Monuments in Blue Night 19774 (F8152) Aquatint on paper 31.8x19.8cm THRFLEFHE
—ep— I TOTFYRN - VTIRITUER
118 | —R¥ iz 1978% (BBA63) | TvF >, # 32.1x225cm | FERAEHEFH
FUTAMI, Shoichi Distance of Stars .
Aquatint and soft ground etching on paper
“R¥g— FUVRT TOTFONTIvFUI, & _
I ‘ FUTAMI, Shoichi Blue Flight 19784 (FBA153) Agquatint and etching on paper 32.2X22.3cm FRELEFE
—RE— NAZS FOTFUR, ;
120 ‘ FUTAMI, Shoichi Habanera 19794 (BBA154) Aquatint on paper 27.6X33.8cm FHRFREFHE
“REg— HTE5LVE TOTFYN, =
Izl ‘ FUTAMI, Shoichi A New Star 19794 (7154) Aquatint on paper 27.3X33.5¢cm THRFRRFHE
—B&— 1 FILS 7T F . K _
122 ‘ FTJTE,AEV\;I Shoichi 2107537}\-!523—)[// 1980% (A155) A)\Q?C:W?ZOj L\C‘p:j’i 24.0x31Tem THEREEH
ZR¥E— IUTAR=-FDE TOTFUN, M -
Izs ‘ FUTAMI, Shoichi Elisabeth’s Window 19804 (BBA155) Aquatint on paper 32.1X19.9cm FHRFRRFH
8w S F m TOTFUN-VIRNIZTUR ~
124 ‘ ;JT/—\EV\;I Shoichi Sz?::(:ocic(tfj)s .‘ QSQE‘E (EE*D57) L 9:\/7" ’%& 28.4x183em :FEE$EEEE§E§
- ohote P “ Aquatint and soft ground etching on paper
—REg— REDU LTV R TOTFUN, =
122 ‘ FUTAMI, Shoichi Crescendo in the Midnight 19824 (H157) Aquatint on paper 21.5X16.0cm TRELEFR
—BE— Soace Focus (2) TOTFYN-VINIZUR -
126 ‘ ;JT/—\T\;I Shoichi Spoce Focus (2) 19824 (37157) IvFry, it 18.6X27.2cm FTRERKFHE
' e Aguatint and soft ground etching on paper
“RE— #5% (1) TOTFr b, 5 == p
127 ‘ FUTAMI, Shoichi Transparent Sound (1) 19834 (FAH58) Aquatint on paper LEA LA e TRFLASH
—RE— s2RTE (1) FOTFUN, 1 - -
128 ‘ FUTAMI, Shoichi Floating Flowers (1) 19834 (B8H158) Aquatint on paper 80.4x23.5cm THRFLREM
—Bm— BHZE TOTFYN-VIRNIZTUR
129 | =¥ 19854 (BBF60) | TyF> 4, # 24.0x30.3cm | FHEZEEZEM
FUTAMI, Shoichi Transparent Summer i .
Aquatint and soft ground etching on paper
- : TOTFYR VTIRITUR
“Rw— ELO3 55 T : -
130 ‘ FUTAMI, Shoichi | Dialogue of the Wind 19864 (BBF161) I‘/f/ﬁ, #® . 34.6X24.9cm FHERKEGE
Aquatint and soft ground etching on paper
“_RE— BORIL Y TOTFUN, 5 "
Il ‘ FUTAMI, Shoichi Horns in the Sea 1986% (BaF161) Aquatint on paper 2B I/l TRELREM
—RE— RyNET+ R 19894 TOTFVR, _ o
132 ‘ FUTAMI, Shoichi Bach and Jazz (BBf64 - EiT) Aquatint on paper 23.0%32.3cm TFRFLEHH
“Re— SINIPS . TOTFUN, _
e ‘ FUTAMI, Shoichi Blue Trio 19904 (¥2) Aquatint on paper 22.3X29.1cm TRELEFE
“RE— N=TDlzd(C - TOTFUN, K - —
134 ‘ FUTAMI, Shoichi For Harp 19914 (:FEE:” Aquatint on paper 23.0%30.0cm FHRFRREH
—RE— sFA (1) s FOTFYN, _ o
lee ‘ FUTAMI, Shoichi To the Horizon (1) 19974 (¥/29) Aquatint on paper 23.7X29.0cm FRELEFE
“REg— 2000F~AD 7L Ja—R - TOTFUN, K = "
136 ‘ FUTAMI, Shoichi Prelude to 2000 19994 (Fm11) Agquatint on paper 27.6X33.8cm ToRFLREM
e e JorXx 37.0x12.3x% TESHK -
137 ‘ UEKI Shigers | Work 19544 (BH129) | ¢, 9.5cm RREETFREH
N o DVDEFH (#USFInEHEBLT
138 INKE NZ=XTIvY 19804 (B3FI55 VHSHSEH), ho—, YoV R 54505 KB D V) SR
‘ KOMOTO. Akira Color Magic = (A ) DVD video converted from VHS duped g § e
from original, color, sound
- N—ZT Tk -
2 TAZYR-JOYII b = NI, NIV 122.0X162.0%
139 ‘ ?(,;—\(\j/\éASQ‘AATA. #3530 19884 (FAF163) Plywood, balsa, etc 8.0cm

Project on Roosevelt Island Plan 0




Collection

ERL  Artist

fF@ Title

FR Date

ik - ME Materials

& Dimensions

NHRIE =TIk -TATUR- .- 2
140 ‘ KAWAMATA, JOovzo N T5219 19914 (Fm3) ;T_‘Vzﬁ'b /‘\)Lh:Mﬁﬁ ]Q%OXMO 0P
Tadashi Project on Roosevelt Island Plan 19 ywood. balsa. ete 45.0cm
JIMRIE =TIk - TAZTUR- ANZVHR, NIV,
141 ‘ KAWAMATA, Javzoh~ T5222 19914 (FAL3) av T4t 4]1451%O><]220><
Tadashi Project on Roosevelt Island Plan 22 Plywood, balsa, conté, etc Jem
= —7 LT ASS, R
NHRIE % z'“JI)LI: ):f7/|\ 19894 ALy - hE iR £90.0%
KAWAMATA, JOYz N FTUOZAIL/ -k i S s oot :
Tadashi Project on Roosevelt Island Technical Note ( Djﬁ]éé‘ ’ :FBZE) nk-and pencil on paper 120.0cm
JIMRIE =TI - TAZUR - N Cen
142 ‘ KAWAMATA, JOovzo kN FUOZHIL/ =KD 1;,8*32 - PR Ilnrkémljd f/”% i 90.0x120.0cm
Tadashi Project on Roosevelt Island Technical Note (1) H 7T penciton paper
NRE N=ZTTIN - FASK - o
143 ‘ KAWAMATA., TOYIHO N FOZALI — D) };jigﬁd?&_) fk/]d i”%’ C 90.0% 120.0cm
Tadashi Project on Roosevelt Island Technical Note (2) H 2= nkand pencit on paper
NRE N=ZF b AR - o
144 ‘ KAWAMATA, 7Ovzo b FOZHILI—REQ) };f;gi TR fnrk/o:]d i“%l' i 90.0%120.0cm
Tadashi Project on Roosevelt Island Technical Note (3) = 7t penciton paper
JIRIE A=ZYTTIk - FALSVK o
145 ‘ KAWAMATA, TOSzo k7oA —h@ | (@EE | Tx2 90.0x120.0cm
Tadashi Project on Roosevelt Island Technical Note (4) = 2 and pencit on paper
JIHRIE WN=ZRTzILN - TAZVR - N o
146 ‘ KAWAMATA, TOVIO N FOZHIL — K E) lﬂiigi ) Ifk/fd ?‘ﬁ i 90.0%120.0cm
Tadashi Project on Roosevelt Island Technical Note (5) = 7t and pencit on paper
JIMRIE WN=RTzIL - TAZVR - N L on
147 ‘ KAWAMATA, JOVTH N FOZAILS — RO };8*32 ) I:k/n/]d %‘f' & 90.0%120.0cm
Tadashi Project on Roosevelt Island Technical Note (6) = 2 and pencil on paper
JIMRIE WN=RTzIL - TAZUR - N Lo
148 ‘ KAWAMATA, JOYro N TUOZAN/ =D };f;gi TR (rk/z ﬁ:% i 90.0%x120.0cm
Tadashi Project on Roosevelt Island Technical Note (7) = 7T nkand pencit on paper
JIRE N=ZITIN - FASUR - R
149 ‘ KAWAMATA, TOVTO N FOZAIL — R E) 1;8*32‘54 . ) :kffd ﬁ”%' & 90.0%120.0cm
Tadashi Project on Roosevelt Island Technical Note (8) 5] ZE nd pencit on paper
NHRE IW=ZTzIbh - TASVR- < h
150 ‘ KAWAMATA, JOY1O N FOZANI =K 1;&35 TR :k;fd %”%' i 90.0x120.0cm
Tadashi Project on Roosevelt Island Technical Note (9) H 7t pencilon paper
NIRE A=ZFTTIN - FATR - N
151 ‘ KAWAMATA. FOyzoh FOZAIL/—RA0) 1;18*32 T Ilnrkéljd fl”% & 90.0x120.0cm
Tadashi Project on Roosevelt Island Technical Note (10) = TG nd pencii on paper
NHRIE =TIk - TAZ2R- NN
152 ‘ KAWAMATA, JOvIo N FOZAL/—RAD };&35 TR fk/]d i”%’ i 90.0X120.0cm
Tadashi Project on Roosevelt Island Technical Note (11) H Tt nkand pencit on paper
NHRIE W=ZTzILN - TAZUR- Sl o O
1563 ‘ KAWAMATA, 7Ok FUZAL/ -2 };jigz TR Jk/a:]d f‘“%' & 90.0%120.0cm
Tadashi Project on Roosevelt Island Technical Note (12) = 2 penciton paper
JIMRIE < . N
PS170vz4 h NIV, /NILT 162.0X122.0X
1o4 ‘ ?é(z\éASMATA' P.S.1 Project 19854 (#8#160) Plywood, balsa, etc 15.0cm
NHRE . . _ LR Zy, /NLT#,
165 ‘ VA, L;rXI\D'rI\-%v—a’- 7> 19874 (BBF162) TOUIBE, thE® 122.0%x175.0%
Tadashi estiovedicocalicr Plywood, balsa, acrylic, 11.5cm
pencil, etc
156 ‘ ATEBR 89-pab37 19894 K¥, #H 157%9223 BRI -
KINOSHITA, Kazuyo | 89-pa537 (BBf64 - FT) Watercolor on paper : ocm T4 T RI A FE
N b B FII=L, % AR,
INTT ZyATYhR RS T FRP, 382 FO0— /Lt | 720.0X460.0x -
157 2005 17 o EiE Z5HE
‘ VANGEES, (e Giant Torayan <= 7 Alminium, steel, brass, FRP, 310.0cm FREE
styrene foam, etc
a F—TI T . HBET VIl - BE
e G THA> HEGDRF— \
158 KURAMATA, K-series (#/YQ) 19724 (BBA147) 43.4X50.7cm TMERTESHE
Shiro K-series Table Lamp "Oba Q" = Acrylic (white opaque)

and painted steel
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I Colcction, conservation, management of artworks

RIF - 1B1E (2021- 2022&F)

Conservation and restoration (FY 2021 - 2022)

'ﬂ%@ ‘ Conservation
2021 EE (1) BBEZ (KFEA) 1917 (KE6) & @¥, % _—gi—&
2022FE (1) 7YEIh F—77— (USLy hOBHBEK) 19774

HBE TV IV Iy - OF TV, A IR 290.0X195.0cm

(2) TyEIL - F=T7— (rIT0E) 19904
IVIY 3y - ESvIBR - IVRMAT4T, AvIr X 280.0x380.0cm

(38) Xx@FBW (B) 1934F #EHEXEE 2155%X241.5cm

(4) B2 (ERE) 1936F #MAEER 243.0%X336.5cm

(6)  AWA (EABER) KIE-BBH HAStEe mih—% 168.0x368.0cm

\

(6) EWEE (FEBRZEA) 1955 #HABEE 181.0X64.0cm

(7) TANAIL-TF=T2 TN & A—IL - YTIT - Ayl
(F—=TI-Z>7) 1923-1924%F
HAZZ - Zw Tl Ay FMISNER &T42.0cm BE#20.0cm

(8) JIRE (UL—=XJzILh -TA5>R - 7OV T5219) 19914
NN, /NLTF 120.0%240.0%45.0cm

(9) JIMRE (L=XJzILh - T7AS5>R-JOVzo N T5222) 19914
ANZYHR, NLYHR, 32T 445.0%122.0%15.0cm

(10) JIBRE UL—XJz)bh - FAS>R-7JOvzo b FoZAIL/—b (1)) 198945
A4>0 - %, # 90.0x120.0cm

1) JNMBE Ub—XJz)bh - FA4S5>YR- 7Oz o b FoZAIL/—b (2)) 198945
A4>0 - %, # 90.0x120.0cm

(12) JIMBE UL—XJz)bh - 745>V R- 7Oz o2 b F2ZAIL/—b (3)) 19894
A0 - (%,  90.0x120.0cm

(13) JIRE UL—XJz)bh - FASYR- 7Oz o b FOZAIL/—b (6)) 19894F
A0 - /%, | 90.0x120.0cm

gﬁ% ‘ Framing

I~

20224FE ‘ HPHF (F@) 1961F BRI AILER, #>J7X 175.0X388.0cm
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Lo a>nad

Collection on loan

Collection

2021 & &
BE22 21 215 T HR2 - 122 - HIEER
CL=DAE T 20224 S e
1| —RoxREmBNES 38238 (k) - Ef&#% SAELIAAME 1 NEEE (BBAE) 19214
KRB 5888 (B) i SAEHTEL
2022%FE
BE22 21 215 T HR2 - 1122 - HEER
AAQROT R 2022 RER 1 AHERE RO (R5A))
! ‘ — mR0. 12050 9848 (8) - R (X T A8 (AR ARE X losow ;
aE R Ok ) oiitviog 2. Tjgf;. (EiFEO®R (B5B))
1 EEAR (FRA) 19714
2. ERAE EGEB) 19714
3. BRI (ROME) 19726
s AR EREMER 20224 \ 4. FREH (Red and Yellow) 19724
, | PESO0RELE RAIE 10888 (£) - EEm KNEMEEA 5. ZR¥— (RED/ZNSI) 1972&
Back fo 1972 128118 (8) KA BEMASTRENE | 6 3N - SavAT—
50ERIOBRENA (ZDSU—Z £Y) 19724
7. KTEER (untitled-a) 19724
8. AT™EEM (untitled-b) 19724
KT —hA TXATH
20224 S N
1R [ REL ~ AL AL | KB (=F 5 (%A 7<) 1918
s | rteos < RREW) | Eememsm | EereEse e EmERELscTIes
1. ©1LBF (March 5) 19574
2. #1LBF (March 7) 19574
3. €188 (March 8) 1957 F
4 IBRFR= (1961-1) 19614
2022% KBRER 2 B TR 5. EthEIR (7 (8)) 196244
TATRADERA 108228 (4) - e a7 ERR A b. KRT A % (EHERTHBECLS
41 ZGUTAI HMeEma 2023 B E AT PP TIPTS5 RB) 19644
1898 (B - %) MBSFL & 7. HERRE (FER) 196545
8. BIREF (ER) 1966%F
9. fAEE (CRU-CHO) 19674
10. EEGAR (FERC) 19714
*T7—hATAEHBY
mEGER (Moden-Age) | 29Z2F BILRAK RS
5 ‘ K~ BRI S BILBABERE | HEAFRIE | tEEE(BPTZHE 1917E
Fvé LT 18158 (8) Fa-—)y7FLE
2023 TR el (ST 8) EAMEBO0
6 ‘ fftE= ). | EERT—vay | FeSU-— (wmms | TR E0EROR
—BE&L LTORR PP X5 — ARBASEXCHE) | o 00
ErbatiEiEan
EREILEEAE 2023% S B RE AR
7 ‘ JORERERE 3178 (8) - | TaDE sl iy 1R (8 19324
EELH ORI 58148 (B) B AR HIRE
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7—HhA4 TR

Archives

7—hA TR

Archival Research Room

BIR=E

T—hA T XAERER. EMEORET 3 ERER= A
A -MRIBIBZODMRTH S,

HETE, EMEOBRERE LTELCRD], 2Z2EE
L. REREL TV,

The Archival Research Room is a facility designed for
surveys and research using information sources held
by the museum.

The Nakanoshima Museum of Art, Osaka manages
and ensures long term storage of the following

items(1, 2) as museum information sources.

T—=hA T XBEREDOH AR

Use of Archival Research Room

REFAA 20225 4R26H
T—h4 TERER 204H
(2022%F)

FHRIERFAE (2) D714
L77LY RN (7) 42

1 W7 —ha4T7X

Institutional archives

EMEHERE L TERLIZEDDEE,

« BEIEEEHCEAT A2 NEROSEHRATHZED (ALY 3 VERP
FREERERE. EERMHE SBRECELIXE - Zitd)

« R - FIR - ARG EDOHERTY

c FRENEMBOMITERNE U TR - IWELZED (F—F)LEZ RN —
N EER7E &)

ltems produced by the museum

+ Documents relating to the activities of the museum that are not
currently in active use (history of the creation of the collection and
restoration histories, and documents and records relating to
exhibitions and other projects)

» Museum publications, including catalogues, annual reports, and
bulletins

+ Archives produced or gathered by the curatorial staff as museum
research activities (records of oral history research, etc.)

RET7—H47X

Collection archives

EMEBOWNEAH(CEEDE, THRERE L TREHICIRELTVLS
£0 (EMOESLE. BE. FR WEFRBELCDODVTIETHLE
BT 5 TERE) DELE,

« SRR ACCEHE - #H) & Vo ERFRFH OERE & BB —RER (Fa.
th B, XE. FE. £HREEL)

=]

s REIADFRET A, BETFRTOMEE. #EIEER & ORI B
< ER IR - IRE - BEBOEBRE
A body of historical records actively collected on the basis of the

museum'’s collection focus (materials that provide various information
regarding art history, trends, artists, and holdings)

+ Primary sources (manuscripts, sketchbooks, texts, photographs,
documentary video, etc.) that can be the basis for inquiry activities
such as establishing history or evaluation/criticism

+ Rare publications such as rare books, artists’ hand-bound books,
pre-war magazines, jounrals, etc.

+ Books originally belonging to artists, collectors, researchers, galleries



IWEIER DIKT (2023#€383188%)

Archived materials (as of March 31, 2023)

Collection

IREER (M50 754
OPACHEE 79611
OPACHMEEERME - 71 MLEL 7016f [295% 1 ML)
FOINT—hA7 (B{Ba>vFT>Y)
AEER 51804
> AIAY
FNELE R (20224)
New materials (FY 2022)
BA \ (1) Y > 791 VERER @ERERY. LR ERRER)

= () —EHEr (AREDES6H)
(2) LR TRIRER (RAHABEEH)
(3) MABEN— (KR (IK) O KER)
(4) K MEERER—
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IPM (RREMNBEEWMERE) NOHRWHEHY

Integrated pest management program

IPM (Integrated Pest Management) & (3. HAEHNEEEMERE) LRIND. &
MTEY G EEGENNDEEICFELRVWETHEAEOE TER L. UL ERD
HEDHEENEVREEDHITEDTH S,

IPM®DEZ 732004 FENSFRL [CIRFES>TZEDTH . TNE TEME. BWERIE
EMEVTRIEATFINZER D ET2EANZLHALTHY, BRICEL>TUERCES
TOBEEME—FRFT B ENLREL TV, LWhld, B 2R 0ET2E
AATHD, ECAN2004F, BRIEAFILHFY VEBREMETH S & LTEESIN
iz, IEROFFNEZHOLE UAFREENSARERE S 52T/ < o7, %
CTEBIBONRED FF) 2L LIZERT. IPMTHS,

IPMTFEENEER. BRREOE-Y ) VIV ZBERT S, XLHERPHEDH
FEURBVWERRZE-MEZRDIE. BROREZEZSI U VI U TREDOTFRERAYT 3
TET, XEHINTDWEZRAICHHSCLzHET .

LT, BREECLZEHBEBERCMR. IPMEMEEICLZIPMY ) —Z>7 (IR
BIL)70#) ¥RRERY v 7 [CLBNBEEREREZTo> TS, BREELEA
C—EOEMARSBZREL. IPMLOBERNGUNERTBZIT> TV, Flz. £
ZH) DI DOEFEE EHCENICK230EOHE NS vy T2REL. AIC—EXR
B AETV. RBGNRZHLCTVS, Ny THEEHDETHER. FHEED
FAEZHFFC—ETV. AEDERTEEL TVRVAFEET>TVS, BEETZT
TR RERERE. 7Y MR v 7 BREQEEMEBIEND DD ITRTDOA
ZRRE LZIPMBMEFHHC 1 EIEEREL TV 5.

FERRCLBWNEE—FER IPMEFIEE L L2 HEEHE
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Official websites
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Official social network sites
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Publications
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URL : https://nakka-art.jp

BB

2021 4E L3-8 (202144818 - 2021498308)

84719

20214 E T#H (20214610818 - 202243A8318)

976378

20224 F L¥HA (20224818 - 2022498308)

1644155

20224 E T#H (2022410818 - 2023%3A31H)

263420

ThOY bk

Instagram

(@nakkaart2022)

THABDELS KROEKIBFRTHI VK
(@osaka_portrait)

RMEBRFERB:2021F18
7407 -8 : 32425 A(3/313R7E)

Twitter (@nakkaart2022)

BER®ERH: 2022438
7407—#: 139 A(3/31387%)

THAIEDEL KROBFIFRTHI Vb
(@osaka_portrait)

M&EFEARAB: 2021518
7407—#: 10744 A(3/313R7E)

Facebook (@nakkaart2022)

B F A H: 2022434
7407—8: 209 A(3/313R7)

THABDEL KROEKIFETHI> b
(@osaka_portrait)

BRERFERAH: 2021418
7407—#: 3252 A(3/311R7%)

TikTok

(@nakkaart2022)

FE&ERH: 20226118
7407—# : 35 A(3/311%)

BSRE R H: 2022548
7407 —# : 36 A(3/313R7)

(@nakkaart2022)

BM®FERAB:20194108
7#07—8: 422 A(3/313R7)

- KBz BEfMEE /N> 7 L v b (B) 91k (2020411 B%4T)
- KPRz EEMEE /N> 7Ly b (3E) 9IR (202241 B%17)
< 2022FERBRRAT Y 1)L (BRMER) (2022F2 8 #1T)

- BBNZER (HRM%EE) (2022F 28 %17)

- KBRFPZEEMEE /A>T Ly N (B) 2kR (20229F38%17)
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Museum support

HBELE (202343831 88H)

Corporate sponsors

BEEE—5 (A+FIE)

7 — N5l Yy — A
BREMHHFAREE

I7 - 04 —%9— kAt
BEEEHHASHE

BEV 7> T — XA eH
RERSERREMARHT
HASHREET

TSt

By N —R=)LT 1 7 2GR
Y h)—ENLy YV a—> 3 BkARH
HASHEEE
AHND R TEHA S

Uy v —IILIILY v N HAER
Ly d—#%Aat

=< B
A AR

Donations

BERICDVWTIE, THINEER (20224FE) 1 O MEE%E) O (p0.79-84) %=,
2]

FEERHCDWVWT I BINEE R (2022FE) 1 @ THME) O (0.88) 28RDC &,

o

o
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Membership

ARz EEME A2 /NN=2 v T (Axk—Lhr~—

Membership

T&Y)

KIRFPZEXEMBEOZRER (&, IRADHZENTELV
FY) Z2ERICHEEVCLZIBZAC N2y T2HELTSE
DET, AVN=2y TREREDRKRESSVET, &

The Nakanoshima Museum of Art, Osaka offers a membership
system that provides members with complimentary or privileged
access to exhibitions (exclusions apply to some exhibitions), and a
number of members-only privileges. We hope you will take this

V. TOESCTAYN=2y TICTAELTIEST O,

opportunity to consider becoming a member.

AV N=2y TREDR

- UBFHOBRERE | @R EHEE (—BURIDZENTSVET)

s YETHEOSEERO CHE2EE MR EIHAFRE TIRE

< 2BEW/I 2 —Y T L3y 7ICTI000M (BHA) UESEV EIFTE5%EI5|
*RBFHRATT, * REABICRATE TRR S,

CAEATILANSY IaEASMCTTFTY-—bETLEVH
KB A A~ — .+ TEXRCRATE CRREE N,

*WITNEAYN=2y TREFADZRRIAVETT

F2B
s A=y TRE 6000 (FiA)
- RT7EE 110000 (®HA)

*EORBARITEHFER 300[ (FEd)

*REHRET 02N ARX TICARAEDREFREZTHLBVRERY . REHRH
WY HBRUBREIESLOBBBECARLETDEHZ L. REHBN
FelcaBfitenEd.

KRTRARBRERE - AHEO2RZBRI B ENTEET. AKE. M
HLECHEIHOLER - HAEZ BRYENRIETEFT, (—5
KIADBENTTVETY)

Member privileges

+ Free admission on one occasion to each of the temporary exhibitions
and special exhibitions organized by the museum (exclusions apply to
some exhibitions) during the period of membership (one yean).

+ A 5% discount on purchases of 1000 yen or more (including tax) at the
museum shop (permanent shop on the second floor only). Excludes shops
set up specially for exhibitions. A membership card must be shown to
receive the discount.

* Discount does not apply to exhibition catalogs.
* In each case, a membership card must be shown.

+ A small complimentary dessert when dining at the Musée KARATO cafe
on the first floor. (For each member placing a regular order.)

963 A (20234 3A 31 HIRA)

Annual membership fees

« Individual members: 6000 yen (including tax);

+ Joint members: 11000 yen (including tax)

* Unless prescribed withdrawal procedures are performed at least three
months prior to the membership period expiration date, members will
be deemed to have agreed to the automatic one-year renewal of
membership after the membership period expiration date, and the
membership period will automatically be renewed for one-year.

* Two people can sign up for a joint membership, in which one person
acts as the representative and the other acts as a companion. Both
the representative and the companion receive free admission on one
occasion to each of the Museum’s exhibitions and special exhibitions
(Free admission may not be granted to some exhibitions.)
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Museum facilities as unique venues
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Shops and restaurant
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Museum facilities as unique venues

FEERFBICDWVWT (AFR—LR—T L)

Using the facilities

ARz EEMETIE. RAI00RNETRERAR—IL, T—7F
a3y II—L. BADZELSG. SHRESZ /Ny T—2 a7
EofEfERE. L7 a3 B TCIRAVELZTET., £
KRFPZSEMEANDL A NZ NSO —41) > JE AR,
RRAIGRT CRIAIIE N —T « — % BT B2 2 L AFTRET T

Facilities provided by the Nakanoshima Museum of Art, Osaka
include an auditorium with capacity for 300 people, an outdoor
grassy plaza, and a passage space with an open atrium
atmosphere. Facilities can be used for meetings, receptions, and
other events. Catering is also available from restaurants in the
museum. The museum is a special place, ideal for special

occasions.
BEEfE - HuE dI-—O~R_Za1—
1BER—IL 2 EILG 1BER—IL
B 30 R H 7 T 14 B 27
HRIZEH 444744 FRiGE 55004 HRIZEE 161024
R EEEE (V> 1) 4t R
17— >ay7ILl—LA 17— >ay7ILl—LA
RimE 11500%
B 134 B 19¢F
HRIZEH 4104 HRIZEH 917%
2% BHIAR—IL 2% BHAR—IL
B 31 mes 24
HRIZEH 904 HRIZEH 6004

B - LRNTY

Shops and restaurant

BRAFERTELI MLETO09 0 2R UH. ABRICEBEOHZT—T+ AREDITRT v
2P, CCTUMHRZARBWIZ—UBAVDFINIT v = BRITFLET,

2a-YT7LYav
dot to dot today
Museum Shop dot to dot today

TUR—VRATITTAIIRNT VR, SATRIAINEERZI—T A X—KTEB7
AT LIHVET., RRICHEENEE2SE. BEYVOEEEL RV ET.

3av7 HAY OSAKA

Interior Design HAY OSAKA

AHTILARNSY KRDZIE. TVaIT—IIL 2 EFLOHLDLANS VERRTZ ) 2IT-ILTIL—T7 (R
Ta€AIH % EERRK) OFEELUTTELRBOERLWVAT 1) "SatAT N AT -T2 0

Café Restaurant "Musée KARATO"
LEULT
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Curatorial Section

HE

Papers/written contributions

® SHIER T
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® X NiE
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BE2Ivta
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BERI YA
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Lectures, symposia, etc.
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History

Aug. 1983
Nov. 1988
Apr. 1989
Dec. 1989

Jan. 1990
Nov. 1990
Nov. 1991
May 1996

Mar. 1998

Oct. 1998
Feb. 2001
Mar. 2002
Feb. 2003
Oct. 2004
May 2009
Jan. 2010
Nov. 2010

May 2011
Nov. 2012
Feb. 2013
Apr. 2013
Jun. 2013

Apr. 2014

Sep. 2014
Mar. 2016
Feb. 2017
Sep. 2017
Oct. 2018
Nov. 2018
Feb. 2019
Mar. 2019
Apr. 2019
Jun. 2019

Feb. 2020
Apr. 2020
Jul. 2021

Project for construction of museum of modern art included in basic plan for Osaka City centennial projects.
Committee for the plan to create a new museum of modern art established.
Osaka City fund for acquiring works of art established (3 billion yen fund).

Committee for the plan to create a new museum of modern art issued its report
(regarding the plan to create a new museum of modern art)

Museum of modern art acquisitions committee established. Museum of modern art review committee also established.
Museum of Modern Art Planning Office established.
Committee for the basic plan to create a museum of modern art launched

Buried cultural properties surveyed at Osaka University Faculty of Medicine site, finding a stone wall and other remains of
an ancient landing point.

Report regarding the basic plan to create a museum of modern art received from the committee for the basic plan to
create a museum of modern art.

Southern half (8000 M) of Osaka University Faculty of Medicine site purchased for construction of museum of modern art.
Onsite briefing held at remains of ancient landing point at Osaka University Medical School site.

Field survey of buried cultural properties ends

Northern half of site (8035.22 m) purchased from the national government.

Shinsaibashi Temporary Exhibition Space opens.

Committee on the future of the museum of modern art established.

Opinion received from committee on the future of the museum of modern art.

Plan to Establish Osaka City Museum of Modern Art (draft) announced. Opinion of Osaka City Administrative Evaluation
Committee requested regarding appropriateness of establishing a museum of modern art.

Final evaluation of large-scale project received from Osaka City Administrative Evaluation Committee.
Shinsaibashi Temporary Exhibition Space closes.

Strategy Council decides to establish a new art museum in Nakanoshima.

General plan for Osaka City Museum of Modern Art Planning Office adopted, replacing earlier plan.

Strategy Council decides to aim to intfegrate operation for three museums, the Osaka City Museum of Fine Arts,
the new art museum, and the Museum of Oriental Ceramics, Osaka, but not integrate the buildings of the Osaka City
Museum of Fine Arts and new art museum.

Strategy Council confirms the draft of the Osaka City Museum of Modern Art Development Policy, and decides to aim for
opening in 2020.

Osaka City Museum of Modern Art Development Policy decided on.

Decision on policy for the museum to be built by the public sector and run through a private finance initiative
Architect selected through open competition for museum design.

Basic design work completed.

Name of art museum is chosen as “Nakanoshima Museum of Art, Osaka” through an open call for proposals.
Osaka City Museum of Modern Art Planning Office renamed Nakanoshima Museum of Art, Osaka Planning Office.
Construction work commenced.

Visual identity designer selected through open call for proposals.

Administrative Agency for Osaka City Museums established

Public announcement of implementation policy for a private finance initiative project to operate Nakanoshima Museum of
Art, Osaka. Public announcement regarding selection of designated corporation and application guidelines.

Public announcement of party holding preferential negoftiating rights for the PFI project.
Concession agreement concluded with Osaka Nakanoshima Museum Co., Ltd.

Osaka Nakanoshima Museum Co., Ltd. concession takes effect.
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Osaka Nakanoshima Museum Co., Ltd.
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Company name
Corporate number
Address of main office
Established

Capital
Representative

Business activities

People

Osaka Nakanoshima Museum Co., Ltd.
1120001228271

4-3-1 Nakanoshima, Kita-ku, Osaka, 530-0005, Japan
April 1, 2020

JPY 15 million

Sone Hiroshi, CEO

1. Operation of Nakanoshima Museum of Art, Osaka and
management of real estate

2. All business incidental to item 1 above.

BELE (202353831 BEAE)
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