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Organized jointly by the Nakanoshima Museum of Art, Osaka
and the Kansai Osaka 21st Century Association,

the Osaka Directory supported by RICHARD MILLE series

of exhibitions introduces upcoming

Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present

artists who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer
to folders and similar structures that are used to organize files.
Throught his series, the Nakanoshima Museum of Art, Osaka

stores ‘files’ on promising young artists in the Kansai area

in a ‘directory’ from which it can present their work to a wide
audience throughout the world and support the launch of

their careerson the global scene.
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In Search of the Psyche

It is said that when a life is extinguished, the deceased becomes 21 grams lighter. This no-
tion originated with experiments in the early 20th century by the American physician Duncan
MacDougall, who sought to measure the weight of the soul. MacDougall hypothesized that a
decrease in human body weight upon death, with no alteration of the body, could indicate the
mass of the soul. However, due to methodological flaws and lack of a rigorous theoretical foun-
dation, the credibility of his data is questioned, and his conclusions are widely discredited today.
Nonetheless, the bizarre and mystical experiment is well known within the realms of the occult
and pseudoscience, and has inspired movie plots.

For those of us who harbor a vague belief in unseen things, there is something striking about
the specificity of MacDougall’'s number. Critics, both in his day and since, have posited that such
weight loss could simply result from the body expelling moisture and air at death. But if the 21
grams cannot be accounted for by water or air, then what does the 21-gram soul consist of?
Kotani Kurumi has named one of her most ambitious painting series after this weight, raising the
question: What is that Kotani’s paintings express?

Kotani was bornin1994 in Osaka Prefecture and raised in Katano City, home to some of the pre-
fecture’s most abundant natural beauty. She fondly recalls an active childhood filled with explo-
ration and play in the nearby fields and mountains. She began creating art during her third year
of high school, and studied painting at Kyoto University of Art and Design (since renamed Kyoto Uni-
versity of the Arts). Throughout her academic career, she distinguished herself with depictions of
the presence of absent things, centering her work around the themes of time, traces, signs
and portents.

Her 21g series, with imagery that evokes finger doodles on fogged windows, draws inspira-
tion from the aforementioned notion of the “weight of the soul.” Unlike the heart as an internal
organ, the soul remains elusive, its very existence unconfirmed. Nonetheless, throughout the
ages people have fervently believed in the soul, dwelling within the body and governing the
mind, and have regarded the mind and body as separate. Experiences of “seeing” the ostensibly
invisible soul, encompassing phenomena such as will-o’-the-wisps and ghosts, are reported
across all the world’s cultures in legend, folklore, and fiction. Duncan MacDougall’s experiments
attempting to quantify the soul’s weight in the early 20th century can be viewed as an expres-
sion of longing to confirm the existence of the unseen. It may be our faith in the heart, mind, or
soul that drives us to persistently seek to see the invisible, repeatedly reaffirming our beliefin its
existence even in the absence of tangible evidence.

The initial impetus for the 21g series was a horror film scene that captivated Kotani, in which
an invisible entity leaves messages on a fogged-up windowpane. Messages are left with con-
scious intent, only for the condensation that bore them to eventually coalesce into larger droplets
and trickle away under the force of gravity. Kotani aimed to capture and preserve the ambiguity
and vulnerability of this message-writing entity in her paintings. By transmuting the images

4 KOTANI Kurumi

inscribed by this vague, amorphous presence into art, she appears to be resisting the disappear-

ance of the soul and the accompanying loss of 21 grams. Her lines, defying erasure, diminishment,
and transformation, echo street graffiti that essentially tells the world “I am here.” The paintings,
which make similar assertions, have dimensions reminiscent of windows, and at the same time
can be interpreted as precisely superimposed pictures-within-pictures.

Also featured in this exhibition is another series, Time, Trace, Rust, which also draws inspiration
from a film. While 21g endeavors to render a transient state permanent, the other series explores
the process of transformation through rust. Works such as Just being here and Wandering, wan-
dering employ rusted iron powder as a medium. Initial applications of red rust are followed by
selective overlays of black rust, but rust does not soak into the canvas, and the colors on the
paintings’ surfaces evolve over time as rusting progresses. The Time, Trace, Rust series aspires
to assimilate changes in the state of matter into the quest for permanence at macroscopic
scale. In this sense, the entity that doodles on fogged-up windows and the phenomenon of iron
rusting run parallel to one another.

For this exhibition, Kotani produced The Invisible Mountain employing techniques from the
21g series, with trees viewed from the grounds of a shrine in the foreground, Mt. Kouno in the
distance, and the soundproof wall of the Second Keihan Highway (known locally as Daini-Keihan) bi-
secting the scene. The construction of this highway between 2003 and 2010 marked a drastic
environmental shift for Kotani, who was bornin 1994, proceeding in tandem with her growth into
adulthood. The mountain, once her childhood playground, became hidden from view. One can
only see a mountain as a mountain when one is not on the mountain, yet one experientially
knows it is there. This delineation highlights the intrinsic separateness of seeing and existing,
which we take for granted in everyday life. While Kotani wanted to document the transformation
of her hometown, she made the deliberate decision to depictitinits present form. The 21g series
seeks to capture transient scenes and vanishing messages, while Time, Trace, Rust embraces
the progression of time in order to capture change on a grand scale. Meanwhile, The Invisible
Mountain incorporates elements of both, depicting both the phenomenon of change and the
presence of the unseen.

The question of whether the soul has weight, as the 21g experiment attempted to prove, ultimate-
ly connects to the broader question of whether the soul exists at all. Kotani’s applying the title
21g to an entire series rather than a single work speaks to her repeated endeavors to affirm,
through painting, the presence of invisible things. This is analogous to living things’ psyche or
life force: while these things cannot be seen, the repeated cycle of breathing is proof of life.

OSHITA Yuji, Associate Curator, Nakanoshima Museum of Art, Osaka
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List of Works

The Opposite Shore

2023 | Acrylic on panel and cotton cloth
116.7x91.0cm

Private Collection

The Invisible Mountain (p.10)
2023 | Acrylic on panel and cotton cloth
230.0x420.0cm

Just being here (p.8)
2020 |Iron rust on panel and cotton cloth
162.0x130.0cm

The Moon and the Bird
2023 | Acrylic on panel and cotton cloth
116.7x91.0cm

Wandering, wandering (p.16)
2020 |Iron rust on panel and cotton cloth
162.0x130.0cm

Virginia
2023 | Acrylic on panel and cotton cloth
116.7x91.0cm

The Opposite Shore (Cover)

2023 | Acrylic on panel and cotton cloth
162.0x130.0cm

Private Collection

UFO (p.9)
2023 | Acrylic on panel and cotton cloth
200.0x120.0cm

Saturn (p.9)
2023 | Acrylic on panel and cotton cloth
200.0x120.0cm

Shooting Star (p.9)

2023 | Acrylic on panel and cotton cloth
200.0x120.0cm
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KOTANI Kurumi

Bornin Osaka, Japan

Graduated from Oil Painting Course of

Kyoto University of Art and Design

Completed master course at Kyoto University of
Artand Design

Selected Solo Exhibitions

Existence in 21g,

Hirakata International Golf Club, Osaka
MESSAGE, SUNDAY CAFE, Tokyo

SIGN, Seibu Shibuya Store Art Gallery, Tokyo
Blind, MEDEL GALLERY SHU, Tokyo

Sand to Stardust (Cosmos), Gallery Nomart,
Osaka

MESSAGE, Hankyu Department Store
Umeda Main Store, Osaka

Hephaestus, Gallery Nomart, Osaka

Silver, Seibu Shibuya Store Art Gallery and
Alternative Space, Tokyo

SIGN, Hankyu Department Store Umeda Main Store,
Osaka

Selected Group Exhibitions

the painting vol.6, Viewing Room, Kyoto
Blink, PrRoom, Kyoto

Go to bed in order to wake up,

Media Passage, Kyoto

KUAD ANNUAL 2019 “SPACESHIP EARTH,”
Tokyo Metropolitan Art Museum

KYO, lori Machiya Stay, Kyoto

Island with ONI, WAITINGROOM, Tokyo
UNKNOWN ASIA 2019,

GRAND FRONT OSAKA, Osaka

untamed vol.1, COHJU contemporary art, Kyoto
U30 — Whom do you suspect?,

Gallery Nomart, Osaka

DUO EXHIBITION FUZZY TRACE,
DOPENESS ART LAB, Taipei

there -was, KITAHAMA N Gallery

@THE BOLY OSAKA, Osaka

(Im) perfect surface,

Yokohama NEWoMan x The Chain Museum,
Kanagawa

Since 1989 NOMART —Artist xWorkshop Exhibition—,

GINZA TSUTAYA BOOKS GINZA ATRIUM, Tokyo
HUMANKIND, Gallery Nomart, Osaka
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Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

November 18 — December 17,2023

Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

supported by RICHARD MILLE

Sponsorship

Suntory Holdings Ltd., ROHTO Pharmaceutical Co., Ltd.,
Daiwa Securities Co,, Ltd.,

NIPPON TELEGRAPH AND TELEPHONE WEST CORPORATION,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd.

Cooperation
FUSHIMI KOHGEI, Gallery Nomart

Curator
OSHITA Yuji, NAKAMURA Fumiko
(Nakanoshima Museum of Art, Osaka)

Public Relations and Promotion

ONISHI Akira, SHIMIZU Yasuhisa, TANAKA Yoko,
MIKI Mariko, HIRONO Masaki, KAMI Akiko

(The Kansai Osaka 21st Century Association),

TAIRA Miyoko, YAMAMOTO Momoko, YOKOSE Ao
(Nakanoshima Museum of Art, Osakal,

INOUE Saori (Gallery Nomart)

Construction

FUSHIMI KOHGEI

Display
Katolec Corporation

Catalogue

Editors

OSHITA Yuji, NAKAMURA Fumiko

Design

OHNISHI Masakazu

Text

OSHITA Yuiji (pp.2-3)

Translation

Christopher STEPHENS (Japanese/English: pp. 4-5)
Photo

NAKAIJI Hirofumi (HORIUCHI COLOR LTD.|
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