KREROAZ &
ZEAITEB

MNAKANOSHIMA NUSEUM OF ART, OSAKA



Space In-Between : F)l|gEFeIatL 7-a—>—=7JOv IV

BHARLZ1 R EHDHEW—, Japan and Switzerland, a fateful encounter.

01 S o — \
KiFeLT30FEZHICLEBFeIET7-22—-5—=70OY
IR DERDN AL R Fa—UvEDSAR-PZEICERETS.
TDOEETY, EMR.THFAF—C LT BIENLEEZRITIRIS
fe. ZADEmREFEB OB Z LS 2 THEESTEE LY,

=5 F (1934-2019)

THAFT—DOEMRALEELEDNS BEH I CDBVELMELTEEDRFEZZTR
TESEBEXA LT 2a—5—=TJOv /I CEEL. Fa— vz RUEME
BZfTof. J-M=TOv oI Vg% KERBEROP, KBFET—ILLIREE
HEEHRO MEFINIO-RET—IL LI EREFIEL.BBDEMEZISICKBIE.
EFK MEL V) ORI LI EHN 5@ LTV o7z, 8E. IR E. REEROASE
[FFa—vkllH B,

It 7-2a—5—=70vU<I>(1914-1996)

21 22 RRTIEBNARIST1vITHAF— 21KRI 57 7—,1960F K ~80F
RICHITTHEICOIDRB. BBRRBRLEBARDTHAF—CRRZEZDZ—H. T
IVERPEMAETHREZLOARDTHAUEBICHEML .. BEICHIIZIXF
HALBROAERICOVWTELDMBLEIVYRSZATLIIG THAVEEDOEF
BEWSAREERULTSAEFTATAREEEI AT TVWI BNIHETE R4 —-
FTHAF—LTHONZLEBIC.EDESBAICHDEBLVAMRE 2 IZCEMNSHET
EO#MHANTWVS,

01 Fa—UwEICTI9654%EE M

02 F)I15F (2606 O—<) 19984, A% - Fa—2, KREDHR.
50x65cm.*0.*1

03 Z)118F (m780 lebenspuls 16) 2011/20124.
FTYRTTUVI,Fv2NZ 125 X120cm. *0.41

043tE7-2a—5—=JOvIIV (X1 RBHEI ST Fi#t
NI 1953E ENRI, 4#.127.7X90.3cm3 v k) —R2&—
AL oray (KR BEMEFEL 2

053t 7-2a—5—=70vII (LT H-T1T71972)
19724 DR, #8.128.3%X90.8cm. KPRz B =B, 2

ROMEM:

A BT (M43 FHOBL LD —HIEH S 3)
1991/1993 %, 7R 5 - 7H))L, K. 190cm.*0.*1

K 3E7-22—-5—=70v oI (BRI ¥ —F
N—b—~V) 19555 ENR, #.127.7X90.2cm.*2

0SENBFLIET-32—-5—-JOv I VHER

*1 Copyright and courtesy of the Shizuko Yoshikawa
and Josef Miiller-Brockmann Foundation

*2 ©Museum fiir Gestaltung Zurich, Switzerland

*8 Shizuko Yoshikawa and Josef Miiller-Brockmann
Foundation

03

02

This is the first time that the works of Shizuko Yoshikawa
and Josef Muller-Brockmann, who had been together as
acouple for 30 years, will be brought together from Zurich,
Switzerland to Nakanoshima, Osaka. Please enjoy the
works and activities of these two artists throughout their
creative lives as artist and designer.

Shizuko Yoshikawa (1934—2019)

A Japanese artist who lived most of her life in Switzerland as a well-edu-
cated and strong-willed woman. She married Josef Muller-Brockmann
and based her artistic career in Zurich. After Muller-Brockmann’s death,
she felt a great sense of loss and began creating paintings with the theme
of the sun, and in her later years, she produced works with the theme of
the Silk Road, further developing her art and deviating from concrete tra-
ditions backed by modern orthodoxies. The paintings, sculptures, and
prints she created are located in Zurich.

Josef Muller-Brockmann (1914 —1996)

He had been to Japan several times from the 1960s to the 1980s. While
deepening his friendships with Japanese designers such as Yusaku
Kamekura, he also contributed to Japanese design education by teaching
at design schools and art universities. The “grid system” which he named
summarizing the methodology for typesetting and composition on paper,
continues to have a great influence to this day as a monumental theory in
the history of design. He was known as an excellent educator and poster
designer, at the same time, his warm personality towards all kind of people
has been passed down to this day.

01in Zurich, c.1965, *1

02 Shizuko Yoshikawa, z606 a roma, 1998,*1,*3
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