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*1 Copyright and courtesy of the Shizuko Yoshikawa
and Josef Miiller-Brockmann Foundation

*2 ©Museum fiir Gestaltung Zurich, Switzerland

*3 Shizuko Yoshikawa and Josef Miiller-Brockmann
Foundation
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This is the first time that the works of Shizuko Yoshikawa
and Josef Mller-Brockmann, who had been together as
acouple for 30 years, will be brought together from Zurich,
Switzerland to Nakanoshima, Osaka. Please enjoy their
works and activities of these two throughout their crea-
tive lives as artist and designer.

Shizuko Yoshikawa (1934-2019)

A Japanese artist who lived most of her life in Switzerland as a well-educated and
self-determined woman. After studying at the Hochschule fur Gestaltung in UIm
and being introduced to the Swiss concrete art scene, she married Muller-Brock-
mann and based her artistic career in Zurich. Emphasizing the atmospheric and
ephemeral, she steadily moved away from the concrete traditions supported by
modern orthodoxies. Early “color-shadow”-reliefs, drawings dealing with the sun
and, in her later years, the series "Silk Road" exemplify this shift. For the first time,
a comprehensive selection of her paintings, sculptures, and prints made in Swit-
zerland will be presented in a retrospective at a Japanese museum.

Josef Mller-Brockmann (1914-1996)

He had been to Japan several times from the 1960s to the 1980s. While deepening
his friendships with Japanese designers such as Yusaku Kamekura, he also con-
tributed to Japanese design education by teaching at design schools and art uni-
versities. The “grid system” which he named summarizing the methodology for
typesetting and composition on paper, continues to have a great influence to this
day as amonumental theory in the history of design. He was known as an excellent
educator and poster designer, at the same time, his warm personality towards all
kind of people has been passed down to this day.

Admission fee

Adults: 1700 yen (advance sales / groups 1500 yen)

University / High school students: 1100 yen (advance sales / groups 900 yen)
Junior high school/Elementary students: Free admission.

*Pair Ticket (A set of two adult advance tickets): 2900 yen

*Advance ticket sales: November 22 (10:00) - December 20 (23:59)

*The museum may close without notice in the event of disasters or other circumstances beyond our control.

Events

Special Talk session on December 21,2024
Other events will be informed on the official website as soon as they are finalized.

*Please check the official website for further information.

01in Zurich, ¢.1975, *1

02 Josef Muller-Brockmann, Musica Viva 1972,1972,
Nakanoshima Museum of Art, Osaka, *2

03 Shizuko Yoshikawa, m779 'Life Pulse'-15,2011,*1,*3

04 Shizuko Yoshikawa, z606 a roma, 1998,*1,*3

05 Josef Miiller-Brockmann, Swiss Automobile Club
“Watch that Child!” Campaign Poster,1953,

Suntory Poster Collection (deposited

in Nakanoshima Museum of Art, Osaka), *2
Works on the front page: right Shizuko Yoshikawa,
m454 'cosmic fabric'-fluid 71992-95,*1,*3
left Josef Muller-Brockmann, Zurich Tonhalle, 4th
extra concert, Beethoven Concert Poster, 1955, *2
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