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Organized jointly by the Nakanoshima Museum of Art, Osaka
and the Kansai Osaka 21st Century Association,

the Osaka Directory supported by RICHARD MILLE series

of exhibitions introduces upcoming

Kansai-connected artists in a solo exhibition format.
Starting from the current year, the annual series will present

artists who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer

to folders and similar structures that are used to organize files.
Throught his series, the Nakanoshima Museum of Art, Osaka
stores ‘files’ on promising young artists in the Kansai area

in a ‘directory’ from which it can present their work to a wide
audience throughout the world and support the launch of

their careerson the global scene.
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What Route Leads Across the Crevasse?

Higo Ryosuke is an artist who primarily explores the fictions that society and individuals uncon
sciously or intentionally create and propagate. In this exhibition, Higo focuses on the hair
tension hygrometer, a device that records temperature and humidity on paper by moving a
needle in response to fluctuations in these conditions. This instrument, which can still be seenin
museums and art galleries today, measures humidity by utilizing the properties of human or
animal hair, which lengthens at high humidity and shortens when it is drier. It often employs
women'’s blonde hair, and Higo was captivated by the strangeness of integrating a part of the
human body into a device that displays objective, standard values.

The hair tension hygrometer was invented by Horace -Bénédict de Saussure (1740-1799), @
renowned physicist whose portrait, alongside the hygrometer he devised, formerly appeared on
Swiss banknotes. Anillustration of a device incorporating hair appears as early as 1783, in
Saussure’s Essais sur I’hygrométrie, and the device has used human hair as part of its
mechanism without significant changes for approximately 240 years. The thought that each
strand of hair once grew on someone’s head lends visceral impact to the somewhat dry process
of recording data.

Saussure was a nobleman, but he was also a natural scientist who explored uncharted
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regions of the Alps and conducted rigorous geological and meteorological observations. In 1776,

he ascended to the summit of Mont Buet to perform observations of various kinds. Located in
the Chablais Alps in HauteSavoie, France, Mont Buet had emerged as an important site for
scientific observation by the late 18th century. All of Geneva’s scientists, including Saussure,
scaled the Alps, and their expeditions were depicted inillustrations in numerous mountaineer-
ing and travel books. Saussure was a pioneer in this regard, publishing the first two volumes of
his magnum opus Voyages dans les Alpes in 1779. He wanted to include high-quality illustrations
of the mountains he had so extensively explored, studied, and documented, and for this task he
selected a compatriot, the painter Marc-Théodore Bourrit (1739-1819).

While by no means wealthy, Bourrit was endowed with great artistic talent. He served as a
cantor (church musician) at St. Pierre Cathedral, and made a name for himself as a painter as well.
However, he struggled to buy art supplies on a cantor’s modest salary, and the church gave him
special permission to work as a painter and draftsman on the side. Bourrit traveled to the Savoy
region and drew inspiration from its mountain landscapes, making them the subjects of paint-
ings. His works drew high acclaim, and one was purchased by Finance Minister Jacques Necker
(1782-1804) in 1775. Saussure seems to have gotten to know Bourrit around this time, and he
praised his paintings and is said to have been a patron as well. This led to Saussure’s commis-
sioning Bourrit toillustrate Voyages dans les Alpes, evidently because Bourrit was an experi-
enced mountaineer in his own right, familiar with the routes.

Bourrit’s illustration of Mont Buet in Voyages dans les Alpes presents a 360-degree view from the
summit, as if surveying the entire landscape from a single viewpoint that no human being could
actually adopt. This was approximately a decade before the development of panoramic painting,
and the image resembles those produced by today’s spherical cameras. The drawing, from
about half acentury before the emergence of photography, represents an advance in techniques
of conveying perception, and is marked by an odd sense of distortion.

Higo’s work Notation in Blonde focuses on the peculiarity of standards on which hygrometers,
banknotes, guidebooks and so forth are based, interrogating the elements that constitute these
standards. The broader structure of the exhibition is analogous with that of the work, which
comprises the elements of hygrometer, banknote, panoramic painting, and book as well as
video and installation. Mont Buet intersperses footage of zooming in on Mont Buet via Google
Earthinto imagery referencing the aforementioned mountaineering expeditions and hygrometer
drawings. It illustrates the ways in which trails blazed by scientists in the late 18th century
formed the roadmap for the systems we regularly use and rely on for judgment today.

The initial exhibit, composed of documents and materials, if followed by the video installa-
tion Bourrit knows the route. Higo describes this work as a device for “exploring the state of
invisible things.” The elements of the work, including the positions of the five seated speakers,
the content of their discussion, the heights of their chairs, the iPhones filming their hands, and
the monitors positioned in relation to the cameras when shooting, are correlated with the
arrangement of people and equipment at the filming site. The dialogue, which takes objects
introduced in advance by Higo as a point of departure, resembles an ascent of an uncharted
mountain as the speakers search for personal connections to the subject matter and mutually
endeavor to “read the room.” As words are rearranged in alphabetical order, the peak of the
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conversational ascent becomes increasingly indistinct. Meanwhile, the five-channel video
synchronized on the monitors cannot be viewed inits entirety simultaneously. While navigating
the installation, viewers are compelled to use their imaginations to bridge gaps akin to mountain
crevasses, and despite observing the same work, each person encounters a unique image. Ina
manner akin to defining a geographical location with specific coordinates, the placement of
objects indicating relationships, combined with the viewer’s imagination, reveals structures
that are notimmediately apparent in the work.

After Saussure ascended to the summit of Mont Blanc, trails were made throughout the Alps,
hotels were built even on mountain peaks, and carriages and palanquins were able to travel any-
where. This removed the veil of “the sublime” from the Alps as the wilderness was transformed
into a network of pathways. In his later years, Bourrit vigorously campaigned for the political
enfranchisement of Huguenot descendants and became a legislator. Meanwhile, his love for the
Alps endured, and even during the French occupation of Geneva, he published guides akin to
modern guidebooks for travelers exploring the Alps. Interestingly enough, as trails tamed the
majestic Alps in the wake of Saussure’s explorations, Bourrit became a guide to these routes for
the public.

These events coincided with the French Revolution. Within the aggregation of norms and stan-
dards that we call history, a revolution can be regarded as a peculiarity. In retrospect, we can try
to piece together history and grasp its entirety in the manner of a panorama painting, but itis
difficult and indeed likely impossible to get a bird’s-eye view of events as they unfold in real time.
To traverse the crevasses between known things inevitably requires the power of imagination.
Bourrit knows the route transcends the pictorial fascination exerted by performers as they
search together for the peak of communication, and by Higo’s sequencing via words and
recordings. The work reinterprets elements such as language, conversation, and editing so as
to portray both the finiteness of human beings and the potential of imagination. In this process,
diverse human endeavors are linked by unexpected continuity, and manifest in peculiarities
such as the “blonde in the hygrometer.”

OSHITA Yuji, Associate Curator, Nakanoshima Museum of Art, Osaka
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HIGO Ryosuke

Bornin Hokkaido, Japan

Graduated from Printmaking Course, Department of Media Arts, Faculty of Art, Kyoto Seika University
Completed Master Course at Concept and Media Planning, Department of Painting, Graduate School of Arts,

Kyoto City University of Arts

Completed Doctor Course in Concept and Media Planning, Department of Painting, Graduate School of Arts,

Kyoto City University of Arts

Award, Grants and Residencies

Honorable Mention Award, [41st competition] New Cosmos of Photography 2018
Encouragement Prize, Annual Exhibition 19-20, Kyoto City University of Arts

Alumni Association Award, Annual Exhibition 20-21, Kyoto City University of Arts

Excellence Award, Kyoto Art for Tomorrow 2021 - Selected Up-and-coming Artists’ Exhibition
Umehara Prize, Dissertation “Rabbit Hole - The Void as Notation,” Kyoto City University of Arts,
Graduate school of Arts

Selected Solo Exhibitions

Bird carving, KUNST ARZT, Kyoto

Criterium 97 Ryosuke Higo, Contemporary Art Gallery, Art Tower Mito, Ibaraki
Ganges Island, Kyoto City University of Arts, Kyoto

Rabbit Hole - The Void as Notation, Kyoto City University of Arts, Kyoto

Selected Group Exhibitions

New Cosmos of Photography Exhibition 2018, Tokyo Photographic Art Museum, Tokyo
Rubber boots and spout, T101, Kyoto Seika University, Kyoto

Kyoto Seika University Graduation Exhibition 2019, Kyoto Seika University, Kyoto
KYOTOGRAPHIE International Photography Festival 2019 KG+, GALLERY Ann, Kyoto
A-Lab Artist Gate 2019, A-Lab, Hyogo

Annual Exhibition 19-20, Kyoto City University of Arts, Kyoto

Kyoto Art for Tomorrow 2021 - Selected Up-and-coming Artists’ Exhibition, The Museum of Kyoto, Kyoto

Annual Exhibition 20-21, Kyoto City University of Arts, Kyoto
Second Attack, VOU, Kyoto

Art Collaboration Kyoto (ACK) Associated Programs: The idea of owning an installation / Pass on project,

BnA Alter Museum SCG, Kyoto

0Oozing point - Mishima ART Log, Mishima Development Center, Kagoshima
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HIGO Ryosuke

Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

December 23,2023 — January 21, 2024

Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

supported by RICHARD MILLE
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Cooperation
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OSHITA Yuji, NAKAMURA Fumiko
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