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Organized jointly by the Nakanoshima Museum of Art, Osaka
and the Kansai Osaka 21st Century Association,

the Osaka Directory supported by RICHARD MILLE series

of exhibitions introduces upcoming

Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present

artists who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer

to folders and similar structures that are used to organize files.
Throught his series, the Nakanoshima Museum of Art, Osaka
stores ‘files’ on promising young artists in the Kansai area

in a ‘directory’ from which it can present their work to a wide
audience throughout the world and support the launch of

their careerson the global scene.
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Substratum of Images

Kihara Yuika’s central theme in her work thus far has been the “unidentified decedent.” Thisis a
legal term referring to a deceased individual who has died fromillness, loss of a place to live,
suicide and so forth, whose identity including name and address remains unknown, and who
therefore remains unclaimed [Takeda Atsushi, Ito Ai, 2022]. The portraits in Kihara's Unidentified
Decedent series are all photomontages created from images collected from the internet and print
media.”" Based on textual information about unidentified decedents found in official gazettes,
newspapers, police websites and the like, such as body type, clothing, gender, estimated age,
and circumstances of discovery, Kihara imagines how they looked in death and assembles frag-
mented images of faces, clothing, and bodies. These images of “unidentified decedents” often
appear as unexpectedly ordinary people who might exist unremarkably in our midst.

The montage technique of assembling parts representing human attire and physical fea-
tures to create a specific persona has been used in the field of forensic photography since the
19th century. Kihara deliberately repurposes this technique to create semblances of ordinary
yet nonexistent individuals. In reconstructing people from whom all identifying information has
been stripped, Kihara pieces together images from those dispersed across the internet, thereby
collectively portraying numerous human beings that have vanished from society. Searching for
“unknown individuals” in such a way that they remain unknown is fundamentally different from
seeking to identify unidentified decedents using the limited information they have left behind.
For Kihara, this process is not aimed at positively identifying individuals, but rather is conducted
as a mourning rite acknowledging that the unidentified decedents actually lived in this world.
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Kihara first explored the theme of unidentified decedents in 2015 while studying photogra-

phy at Osaka University of Arts. Encountering a photobook featuring unidentified decedents,

Kihara was reminded of a homeless person she had befriended in childhood. She could no longer

recall the person’s face and wondered about their current fate, leading her to initiate the Uniden-
tified Decedent series.

The first Unidentified Decedent was created using newspaper clippings and the aforementioned

photomontage technique. Kihara combined the generated image of the unidentified decedent

with photos of scenery taken at the site where the body was discovered, resulting in something

like a portrait the deceased might have taken when alive. In 2017 she used the cyanotype proc-
ess, which employs sunlight exposure for photosensitization. While maintaining the basic produc-
tion process, this work incorporates perceptions and phenomena that cannot be photographed,

such as the ultraviolet sunlight, the rough texture of the ground, and the chill of rain and wind

felt by the decedent in their final moments, into the work during exposure. Cyanotypes photo

sensitized in direct sunlight at the death site underwent washing and drying (stages of the photo

development process) onsite. Washing, evoking the chill of falling rain, for Kihara is a stand-in for the

washing of a corpse for burial, and collecting torn pieces of wind-blown photo paper resembles

the gathering of bones. Unidentified Decedent (N34°38'1"E135°6'17”), exhibited here for the first time,

is avideo work based on a photomontage of an unidentified decedent, featuring inquiries at the

body’s discovery site. When Kihara asks passersby, “Do you know this person?” all reply that

they do not. The information about unidentified decedents that Kihara uses includes that per-
taining to extremely old cases, such as from the early Showa era (1926-1989), inevitably rendering

recognition impossible. In the video, when somewhat responds by asking why she is searching

for this individual, Kihara does not answer. Her aim is not to exploit someone’s death but rather

toresurrect the presences of those whose memory has been buried by society, an approach

that differs from merely determining their identities.

In addition to the Unidentified Decedent series, Kihara has produced a new series titled Your exis-
tence that was supposed to be there, drawing inspiration from her beloved anime. This series
probes the concept of anime characters as actually existing entities. The practice of visiting real-
world locations depicted in anime, long known as “making pilgrimages,” though of course the
reality is that these fictional characters do not exist in our world. Kihara made “pilgrimages” to
anime settings that helped pull her out of a state of social withdrawal, seeking to give form to
supposedly nonexistent human characters by fabricating their effigies.

These representations of characters were made by filling silicone “skins” with UV resin,
which solidifies when exposed to light.*2 The resin, cast into five bodies formed to resemble the
characters’ physiques, acts as a skeletal structure within the silicone, but fails to maintain its
form independently and collapses due to its flawed construction. Kihara’s struggle to give
physical form to these non-existent entities, exposing the resin to sunlight that the characters
would have absorbed at their real-world locales, is somehow reminiscent of the Pieta.*2 If the
cessation of new content for an anime or manga, resulting in its being forgotten by the world, is
equated to the character’s death, then Your existence that was supposed to be there functions
as both a birthrite for the fictional beings and an act of resistance to their deaths.

While Kihara draws inspiration from specific anime, she refrains from directly using the char-
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acters’ explicit images, mirroring the approach of the Unidentified Decedent series. The names
of the anime thatinspired her are undisclosed as well, emphasizing the fact that the essence of
Kihara’s work does not rest on the specific identification of individual subjects, but rather on our
willingness to accept these subjects as “existing” even when they are abstract, fragmented,
and dispersed.

Each work is grounded in a simple yet primal question: “What does it mean to exist in this world?”
The images she generates do not offer us concrete, definitive portrayals of human figures. We
can probably never reunite with that homeless person we got to know long ago, nor can we ever
physically engage with anime characters. Nonetheless, through the images she creates, Kihara
pursues a practice analogous to prayer for answers to questions surrounding how life manifests
itselfin our world.

OSHITA Yuji, Associate Curator, Nakanoshima Museum of Art, Osaka

*1  Artist talk at A-Lab Artist Gate 2017 (June 3, 2017, A-Lab)
*2 Silicone and resin are materials used in mass quantities to produce anime character figures and
similar products.
*3 Pieta, meaning pity or mercy, refers to sculptures or paintings depicting the Virgin Mary holding
the dead Christ after he has been taken down from the cross. The Pieta of St. Peter’s Square (1498-1500)

by Michelangelo (1475-1564) is among the most famous.
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Unidentified decedent (N34°38'1"E135°6'17")
2019 | Single-Channel HD video, Color, Sound
13min
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Unidentified dec 3
(Near Shikama Shin-Nishi Breakwater Lighthouse,

Himeyji City, Hyogo Prefectur:
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Unidentified decedent
2016 | Newspaper clipping, Photography
each 22.0x27.3cm, set of 10
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Your existence that was supposed to be there.
The world is far away.
2023 | Cyanotype | 47.0x72.5cm
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Your existence that was supposed to be there.

Creating your appearance with phenomena

that are not in the world.
2023 | UV-Resin, Silicone
'/ Dimension Variable
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Your existence that was supposed to be there. Process for creating your appearance
with phenomena that are not in the world.

2023 | Single-Channel HD video, Color, Sound | 17min 13sec
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Your existence that was supposed to be there. Plot for creating your appearance with phenomena
that are not in the world.
2024 | Single-Channel HD video, Silent |65min 20sec
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KIHARA Yuika

Bornin Osaka, Japan
Graduated from Osaka University of Arts,
Photography Department

Completed Master Course at OsakaUniversity of Arts,

Design & Photography

Award, Grants and Residencies
15th “1_WALL" Photography, Finalists

Selected Solo Exhibitions
Unidentified decedent

(Address and Name unknown, Male, estimated age 60-80,

height 163 cm, wearing white T-shirt, pants, blue trunks,

black socks, black shoes.), IN SITU, Aichi

Selected Group Exhibitions

15th “1_WALL" Photography Exhibition,
Gurdian Garden, Tokyo

A-Lab Artist Gate 2017, A-Lab, Hyogo
The Blur in Photographs,

Kanazawa Art Gummi, Ishikawa

Belfast Photo Festival, Belfast City, Belfast, UK

Azamino Photo Annual: STAYING PUT,

Yokohama Civic Art Gallery Azamino, Kanagawa

DAZZLER, Kyoto Art Center, Kyoto
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