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FY2023 Overview
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Fiscal 2023 was the Nakanoshima Museum of Art, Osaka’s second full year of operations.
The museum was successful in a variety of areas, continuing from the previous fiscal year
in holding numerous exhibitions while also proceeding with other art museum activities,
including collecting and managing works in the collection, loaning out artworks and

materials, and engaging in restoration.

The exhibition Saeki Yuzo: Emerging from the Urban Landscape was an example of a show
that made use of the museum'’s main collection. We held this long-awaited exhibition after
much preparation, presenting about 60 works by Saeki Yuzo from the collection of the
Nakanoshima Museum of Art, Osaka, the planning for which began with the donation of a
collection of Saeki's works. These were complemented by pieces loaned by collectors

from around Japan.

The exhibitions Art in Love with Design O Design Envious of Art, celebrating the first
anniversary of the museum’s opening. and Parallel Lives: Shingu Susumu + Renzo Piano were
distinctive projects held exclusively at the Nakanoshima Museum of Art, Osaka that made
good use of unique ideas by our curators, and garnered attention. Both incorporated the
field of design, which is a special characteristic of our museum, as well as bold exhibition

planning. and received much acclaim.

We also held exhibitions that attracted new fan bases to the museum. Among them was
Nagasawa Rosetsu — Celebrating the 270th Anniversary of his Birth, which was the first show
at our museum to present works from the Edo Period that included Important Cultural

Properties.

Osaka in the Eyes of Women Painters, which followed on from Japanese Paintings of Modern
Osaka held in fiscal 2022, was a project that challenged the conventional art history
narrative from the dual perspectives of women artists and Osaka, presenting a new way

of appreciating art that only the Nakanoshima Museum of Art, Osaka could provide.

In addition to holding exhibitions, we also broadened our museum’s functions in fiscal
2023, conducting museum internships for university students and starting upcycling
workshops that made use of exhibition banners that were no longer needed. It was a year
that saw a lot of activity for the museum, including favorable results for the Unique Venues

operation that rents out space in the museum for purposes unrelated to art.

SUGAYA Tomio

Director, Nakanoshima Museum of Art, Osaka
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Vision for Nakanoshima Museum of Art, Osaka
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The museum connects history, creates the future.
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Connecting the basis of the art museum with the present,
and aiming to do what no one has done before.

As a specialist in art and design from the latter half of the nineteenth century to the
present day, providing the essential functions of an art museum—collection, storage,
surveys, research, exhibitions, publication, and communication—discover and support
new creative work in keeping with the enterprising spirit of Osaka and its innovative,

outside-the-box approach.
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The museum promotes circulation of information and knowledge,
discovery and amazement.
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Going beyond simply opening up the doors of the museum,
reaching out and opening up new opportunities.

As an appealing place centered around a passage open and welcoming to all, and
as an art museum that creates opportunities for the exchange of knowledge and
experience, nurture information and human resources to send out into society, and

promote the circulation and use of those resources.
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The museum regards connections as a driving force
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Seeing our limitations as opportunities to find partners.

As a collaborative art museum that develops functions and projects through
cooperation with a variety of third parties, as an art museum for mutual learning in
which the museum and city residents learn together and from each other, and as a
member of Nakanoshima, Osaka and other communities, keep changing together with

society
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The museum contributes to Osaka.

KBRDFecnEzrTraFENL. HRICTCNAS ) ZREL.
R BICT. UE - 2& - £20N. HSHFEHCTBE

KBRDEEHEE > TE XN LR ICRZE T2 LEUb 2B #. 280X
— Y DFLHDDARDFTL VS VRILERBZEMEE LT, KIRHSEEA, ot
FICEI T AN DOLEENTRIENZRELEZT,

Enjoying and benefiting from Osaka’s past and present,
communicating the future to the world, and creating a place
where people, ideas, and things move forward together,
here in Nakanoshima.

As an art museum at the center of Nakanoshima's art and culture zone, and as a new
symbol for Osaka, put down roots in the cultural soil cultivated by Osaka’s rich history,
and nurture local culture. Firmly grounded, communicate creativity that has the power

fo move people—from Osaka fo the rest of Japan and the enfire world.
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Museum operation
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The concept behind Nakanoshima Museum of Art, Osaka includes
taking full advantage of private sector expertise and wisdom, providing
services to its users as a museum that values its visitors. The museum aims
to be a novel and attractive facility, and is positioned as a priority
initiative for the development, evolution, and transmission of the urban

attractions of the whole of Osaka.

As a museum that communicates Osaka’s urban attractions to the world
and conftributes to Nakanoshima's development, we need to create a
buzz and attract visitors. We are the first museum in Japan to adopt the
new “concession system,” as a public facility management project under
the PFI Act (Act on Promotion of Private Finance Initiative), which allows
private operators to maximize creativity through direct involvement in
management. This will impact our future endeavors in many ways,
including strengthening our ability to attract visitors by effectively
disseminating information and holding fopical events, increasing added
value by attracting appealing service facilities, and area promotion

through partnerships between the public and private sector.

In terms of entities involved in this PFI, Asahi Building Co., Ltd. was
selected as the preferred bidder in the solicitation process conducted
by the Administrative Agency for Osaka City Museums in fiscal year
2019, and on April 1, 2020, an agreement on the operation rights of a
public facility was concluded with Osaka Nakanoshima Museum Co.,

Ltd. the special purpose company established by Asahi Building.

As a result, Nakanoshima Museum of Art, Osaka is run by Osaka
Nakanoshima Museum, Co., Ltd., while the museum director and curators
are dispatched from the Administrative Agency for Osaka City
Museums. Together, they are exploring the optimum model for a
present-day museum that combines the expertise of professional

curators and the private sector.
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Celebrating the Museum’s First Anniversary
Art in Love with Design © Design Envious of Art
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It had been a year since the Nakanoshima Museum of Art, Osaka opened in February
2022, with a fundamental theme that encompassed art and design, both modern and
contemporary. Forty years after the announcement of the concept for the new museum,
we were able to conduct extended celebrations for our first anniversary. While art and
design are the key fields behind the Nakanoshima Museum of Art, Osaka, our activities
have usually involved specializing in one or the other, while moving forward working in
concert fowards a common goal. However, to mark the first anniversary of the museum’s
opening, we decided to hold an exhibition that would reconsider what art and design

are, and where the boundary lies between the two.

While we understood that planning an exhibition and exhibiting works based on the
latest research is an important duty of an art museum, for this show, we put that aside
temporarily, and adopted a new format with regard to the question of what art and
design are in which the exhibition took shape through the participation of visitors for
the first time. Drawing on the museum'’s collection, as well as the cooperation of
museums, art galleries, companies, and research institutes in Japan, we carefully
selected leading artists, designers, and works that had made their mark in the history
of the art and design of postwar Japan. We asked visitors to determine to what degree
each work fell into the category of art or design. The exhibition was made possible
thanks to a system that allowed visitors to entfer their answers using tablets placed at
the venue and then view a visualization of the tallied results in the final chapter of the
show. Being a project that dealt with the topics of museum policy, utilization of the
collection, and the relationship between visitors and the museum, this exhibition produced
results that will serve as a good reference when considering how to organize exhibitions

in the future.
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Celebrating the Museum'’s First Anniversary Art in Love with Design & Design Envious of Art
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Celebrating the Museum's First Anniversary Saeki Yuzo: Emerging from the Urban Landscape
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This retrospective of Saeki Yuzo (1898 - 1928), the painter and Osaka native whose work forms
a core part of the museum collection, was held as a special exhibition celebrating the museum'’s
first anniversary. The first major retrospective for the artist since the show that was held fifteen
years ago on the eightieth anniversary of Saeki's death, this exhibition brought together
representative works by the artist, mainly from the Nakanoshima Museum of Art, Osaka's Saeki

Yuzo collection of about 60 works, which is the largest and finest collection of his works anywhere.

This exhibition focused on the three cities that Saeki painted—Osaka, Tokyo, and Paris—with
Chapter 1 of the show presenting works from the period until he traveled to France in November
1923 and pieces produced during his temporary return to Japan in 1926 and 1927. Chapter 2
exhibited works produced during his two stays in Paris: in 1924 and 1925, and then again in
1927 and 1928. Presenting art from the two periods in succession made clear how Saeki
intentionally depicted his art differently from one period to the other, while nevertheless
maintaining his distinctive perspective of discovering scenes from the backstreets of Paris. In
Chapter 3, the show presented works painted in the village of Villiers-sur-Morin about half a
year before Saeki's death, and, as an epilogue, it exhibited all five of his very last pieces from

his final year, works that featured figures and doors.

The exhibition focused on the painter Saeki Yuzo, keeping to a minimum other matters such as
explanations of the historical background. The show was an opportunity to rediscover the
painter and his talent by vicariously experiencing the process through which he attained his
unparalleled artistic expression, with his unique perspective that extracted scenes, focusing on

the physicality that can be seen in the application of multiple layers of paint and delicate lines.
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Celebrating the Museum's First Anniversary Saeki Yuzo: Emerging from the Urban Landscape
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MINGEI: The Beauty of Everyday Things
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About one century ago, philosopher Yanagi Soetsu advocated and developed the mingei (folk crafts)
aesthetic. This exhibition exhibited about 150 beautiful mingei items used in daily life selected from the

collections of the Japan Folk Crafts Museum and Shizuoka City Serizawa Keisuke Art Museum.

It consisted of three parts. Part 1 replicated the exhibits at the Life Exhibition that Yanagi held at the Japan
Folk Crafts Museum in 1941, visualizing how mingei pieces are closely related to our daily lives. Part 2
presented individual mingei pieces based on the theme of clothing, food. and the home, and Part 3
exhibited mingei pieces from around the world in order to look at how mingei has spread since the death
of Yanagi Soetsu. The show also presented centers of mingei production that continue fo operate today
and are garnering attention due to the Mingei movement, and the people creating mingei works, as well
as the handwork that is being passed down, together with video footage. One of the highlights of the
show was an installation that integrated folk crafts into our contemporary lives created by Terry Ellis and

Kitamura Keiko, directors of MOGI Folk Art, who have played major roles in the current mingei boom.

All'in all, including the space created at the exhibition shop that allowed museum visitors to actually
handle mingei works, the exhibition was an opportunity to explore mingei and discover the beauty in
everyday life that Yanagi taught about, and learn about the movement's growth, as well as what is

happening with it foday, and where the movement is headed.
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This was a duo exhibition of Japanese artist Shingu Susumu (1937 - ) and Italian architect
Renzo Piano (1937 - ). Born in the same year, the two were brought together in 1989 when
Piano. having been selected as the architect in the international competition to design the
passenger terminal building for Kansai International Airport that would open in 1994,
contacted Shingu and asked him to create something that would “make the streams of air
visible.” The result was Shingu's Boundless Sky, which is affixed to the ceiling of the airport's
international departures lobby today, swinging and tumbling in the breezes. Shingu and
Piano have since worked together on numerous projects around the world. By a somewhat
remarkable coincidence, long before they actually met in 1989, Osaka was where their
paths first effectively crossed. at the 1970 World Expo, where Shingu presented a sculpture
called Floating Sound, which floated on water, and Piano designed the Italian Industry
Pavilion. This exhibition likened the miraculous course of their lives with Parallel Lives, a series
of writings by the Greek philosopher Plutarch (ca. 45-120 CE), who produced biographies
of luminaries of Greek and Roman times arranged in pairs to bring out the similarities of their

personalities and their lives.

An entire gallery was taken over by Studio Azzurro for a comprehensive video installation
representing the creative worlds of Shingu and Piano that incorporate wind, light, shadow,
and sound, together with sculpture works and architectural models. The participants in the
exhibition planning were Shingu Susumu, Stefania Canta and Ishida Shunji of Renzo Piano
Building Workshop, and Fabio Cirifino, Laura Marcolini, Daniele de Palma, Michelangelo
Sangiorgi, Martina Rosa, Silvia Pellizzari, Tommaso Leddi. Alberto Morelli, Franco

Parravicini, Margherita Citi, and Sofia Merati of Studio Azzurro.
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This exhibition presented a comprehensive view of Nagasawa Rosetsu (1754 -

1799, one of Japan's "eccentric painters.”

Active in Kyoto in the mid-Edo Period, Rosetsu gained popularity due to his
greaft falent, and died in Osaka. Standing out as a senior disciple of Maruyama
Okyo, who is said to have brought sketching directly from nature into the world of
Japanese painting, Rosetsu created a unique world view with his outstanding
descriptive abilities, eccentric ideas, bold compositions, and humor. He
continually pursued new forms of expression and techniques, and left behind
many masterpieces. His charming art leaves modern viewers enchanted, from
his best large works such as his fusuma panel paintings to his animal paintings

in which one senses the painter's warm gaze.

Consisting of four chapters—Chapter One “Learning from Maruyama Okyo,”
Chapter Two "Painting (Kigo) in Nanki,” Chapter Three "Newer and freer,” and
Chapter Four "Genius painters of the same era’—the exhibition zeroed in on
Rosetsu’s true value, bringing together at one venue masterful works carefully
selected from the artist's early period until his final years, including his major
works and pieces exhibited for the first time, as well as art by his teacher
Maruyama Okyo, and Ito Jakuchu and Soga Shohaku, who were active during
the same period. This was also the first time since the museum'’s opening for it to

exhibit four Important Cultural Properties.
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Working with a careful selection of artworks from the Tate collection in the UK
based on the theme of light, this exhibition tfraced the creativity of artists
across two centuries, spanning from the end of the eighteenth century to the

present day.

The show included original creative works by leading British artists of the
modern era like Joseph Mallord William Turner and master landscape painter
John Constable, explorations into the depiction of light by French impressionist
painters such as Claude Monet, the results of experiments with light by Bauhaus
photographers, including a film work by Laszld Moholy-Nagy, and the visual
experiences afforded by paintings and installations by contemporary artists like

Bridget Riley, James Turrell, and Olafur Eliasson.

Bringing fogether 117 works arranged into thematic sections that crossed time
and space and allowed the works to complement each other, this exhibition
examined how artists across generations have been preoccupied by the
qualities and luminosity of light in all types of medium, ranging from painting.

photography, sculpture, drawing, kinetic art, installation, and the moving image.
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An increasing number of exhibitions have dealt with women artists from specific regions throughout the
world, but such shows are rare in Japan. Osaka-shi Shi (The history of Osaka City) notes that women
Nihonga painters from Osaka were remarkably active, including on a nationwide level, from the Taisho
Period to the Showa Period (during the first half of the twentieth century). Research on this fopic has been
ongoing since the days of the Nakanoshima Museum of Art, Osaka Planning Office, and the museum had
promised to report on the outcome of this research once it had opened. That is why the Japanese title of
the show featured the designation "The Definitive Exhibition” (ketteiban). Too much fime had passed fo be
able to explicate the entire story, but thanks to the help of many collectors and researchers, the show was

able to bring to public attention the information that was currently known about the art and artists.

The show traced the activities of 59 women Nihonga painters with ties to Osaka, exhibiting 186 works by
the artists, as well as numerous related materials. During an era bound by fraditional patriarchal systems,
prospects for women to become artists were bleak, but Shima Seien’s selection for the Ministry of
Education’s Bunten art exhibition in 1912 was an inspiration for women, leading many to become new,
aspiring artists in Osaka. For that reason, Chapter 1 of the exhibition focused on the pioneer Shima Seien,
while Chapter 2 dealt with the Onna Yonin no Kai (Four-Woman Society), Chapter 3 featured Nanga and
paintings of birds and flowers, Chapter 4 looked af lkuta Kacho and historical genre paintings, and Chapter
5 presented artists of the next generation. A handful managed to have long careers as painters, and the
exhibition demonstrated the circumstances that were characteristic of Osaka, such as the tradition of those

in affluent merchant families taking painting lessons and patrons providing support.

The impact of the exhibition extended beyond local art history, generating substantial interest from
researchers concerned with women artists and demonstrating that the work of women artists in Osaka

was related to the global perspective.
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FOsaka Directory supported by RICHARD MILLE] (&, K
MRz SEMEEHBIFE - KRR 2 1B EHETERET 3.
ErEpHM) OEFERZHLICEAREATEBNIIRERTH
%, INNSORRERMT 2. FilchxkRzEHEITERE
BEBALTVWS, TALIKNJER ITAHETZ 71T —
YRBBLUNBITZOOT7 NI EERHKT D, A3 —X
ZRLUTC. FREENPARFINZEAOEFT7—T 1 A DB
WEEMELWVWDS T« LU MR, REL. E5C22K
PRz EEMEN KO DEEH =L ECEBNL. HHRICPE
el e zXiRT %,

Organized jointly by Nakanoshima Museum of Art, Osaka and the
Kansai Osaka 21st Century Association, the Osaka Directory
supported by RICHARD MILLE series of exhibitions introduces
upcoming Kansai-connected artists in a solo exhibition format. The
annual series will present artists who create new art symbolizing
the coming age of the future. The term "directory” is used in IT
(Information Technology) to refer to folders and similar structures
that are used to organize files. Through this series, Nakanoshima
Museum of Art, Osaka stores ‘files’ on promising young artists in
the Kansai area in a ‘directory’ from which it can present their
work to a wide audience throughout the world and support the

launch of their careers on the global scene.
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Osaka Directory 4
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Osaka Directory 4 supported by RICHARD MILLE
KOTANI Kurumi

= H 2023118188 () - 128178 (B)
M&EB#H 2068

ES % HE 2BLEMNRR—2X

x M. ABMEEARE - AR2 1HIEHS
/] A HARHREIE. Gallery Nomart

f}‘;ppm"d RICHARD MILLE

1 B YUK Ta VI RGARM. O— MEEKARH
KHEFHAEH,. AAABEBERARE. §1F 0 TERARH
HREHAFL

HaR# 10X

BABEH  6386%

T H ERERJV-TLvb

TE - B A TR (HE2EA)

REREY  ATHA. PNRT (HEIFEZES)

V=7Lvhk

s K THE

FHEDEFPTEZ T -V ET3/NE<3HDERE,

fERE LR

EETHNZA A2V 21g) ¥ U —XDFED.
RICRH I FEHEZRBEBOEORME LU TRA T T8

R - BB (88)) > — XERLICERUE,

This solo exhibition by Kotani Kurumi used as its theme traces and signs of
existence. It focused on her new works in the 21g series, in which she depicts
images that appear fo have been drawn by a finger moving across a window
covered in condensation, and on the Time, Trace, Rust series, in which rust

permeating a support becomes a symbol of the passage of time and change.

'ﬂE%QIH%@ ‘ Artist biography Bgﬁ/r/\/ N

19944, KIRIFEFN. 2017F, REPEFXEMAZE EMTEERAE I — XFZZE, 20194, T—FT4AN b—2
TERSHEEMAZAZRELFEET. THRERC. AR A—/1 A R (Fr5U—/<T

Jbo KBR. 2022%F), BE NS EA] (FvrZ)—/TIb. KR 2021%F), @R751> B H B 2023118188 (1)
R (MEDEL GALLERY SHU. =, 20204%). TARDET B1 (WAITING ROOM, E|R, 11:00 - 12:00

2019%). MRIBEREMAL FEHERRE [TEMMIRS ) CERMBEME. TR 2019
F). M21g0HAE) WAERTIL7ERE. KK 2018%) BEND S,

= 1% YEE 2 EMRANR—X
g 2 & NAaL< 2 (FREMER)
ZmEHN 30%

Born in Osaka in 1994, Kotani completed the oil painting program at Kyoto University of Art and
Design (KUAD) in 2017. Then, in 2019, she received a master's degree from the KUAD Graduate
School of Art Major, Art and Design Studies. Major exhibitions include solo exhibitions Hephaestus
(Gallery Nomart, Osaka, 2022), Sand to Stardust (Gallery Nomart, Osaka, 2021), and BLIND
(MEDEL GALLERY SHU, Tokyo, 2020); group exhibitions Island with ONI (WAITINGROOM, Tokyo,
2019) and KUAD ANNUAL 2019: SPACESHIP EARTH (Tokyo Metropolitan Art Museum, Tokyo,
2019); and 21g Existence (Hirakata Kokusai Golf Club, Osaka, 2018).

FTRINRER
ReRTER F¥7H | BuxA 1RRZ #iH4 | RB
M 2023%9A829H KANSAI* OSAKASZ{EH Osaka Directory 8"
PEAAE SN 2023%128108 v T 7 HR TSEAMTFb Osaka Directory 48
TLE 2024F1R108 NHK %> ELBAHVBEZ | DN A NOsaka Directory
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Osaka DlrecTory 5 £ 1 2023%#128238 (4) - 2024&1 8218 (8)
supported by RICHARD MILLE MED% 258

B SE4A £ B uE 2ESEMR~—X

Osaka Directory 5 supported by RICHARD MILLE * *® YRR, NPIEAART - KRR 2 1 HREHBE

HIGO Ryosuke

by

HRAEHAFL
HR R 6x
BABEH  8315%

1 B HRASHARTIE.

Supported  giCHARD MILLE

T H ERERJV-TLvb
E - B8R A THE (HEPEE

FEBTILEM KRS

1 B  YURI—R-IUT oI RGARM. O— MEEKARH
KHEHFHAEH,. AAABEBERARTE. §1F 0 TESRART

)

BREREY ATHA. PNRT (HEIEFES)

P NN
B EIC LB ER, EMERETHERIND DREES CAVS This solo exhibition by Higo Ryosuke was inspired by the usage of female
N0 70y R (E8) 2i2&(C. BEEAOERELEINS blonde hair in a museum thermo-hygrometer. The exhibition, including a

R-Vya—)lo@I18tieI—Ov/NICH TR TILEZXLESR

10-channel video installation, referenced the alpinism of Horace

Bénédict de Saussure, who developed the hair hygrometer, and others
L. 1I0F v > XIL-ETH - A2 L—>avuERRUE in eighteenth- century Europe.

'ﬂigﬁlﬂgﬁ ‘ Artist biography

19954, dUiEEEFN, RETILEMAZRKZREMARRHEL (1H) RIEEMEBUBIRRTFRE
., FRESER(EC. NEBFHEIZ2 70V N A1V RIL—3 3 >%FET S Art Collaboration
Kyoto (ACK) Associated ProgramsJ (BnA Alter Museum SCG. R#&R. 20224). Kyoto Art for
Tomorrow 2021 —REAFHTHOEIRE—) (RESUEIBYIEE. REB. 20219F), @RV VT )F L 97
fB#sehl KR EMEBRAEMF v 5 ) — K. 2020%). @R bird carvings (KUNST ARZT,
R#B. 20204). 'KYOTOGRAPHIE REEBREES 2019 KG+1 (GALLERY Ann, I#B. 2019
&), TBEHitcE 20181 (RRMEEEIE. RN, 2018%F) BEHLH B,

Higo was born in Hokkaido in 1995. He is currently enrolled in the Ph.D. Program in Concept and
Media Planning in the Kyoto City University of Arts Graduate School of Fine Arts. Major exhibitions
include Art Collaboration Kyoto (ACK) Associated Programs: The idea of owning an installation/Pass on
project (BnA Alter Museum SCG, Kyoto, 2022) and Kyoto Art for Tomorrow 2021 - Selected Up-and-
coming Artists’ Exhibition (The Museum of Kyoto, 2021); solo exhibitions Criterium 97 Ryosuke Higo
(Contemporary Art Gallery, Art Tower Mito, lbaraki, 2020) and Bird carving (KUNST ARZT, Kyoto,
2020); and KYOTOGRAPHIE Kyoto International Photography Festival 2019 KG+ (Gallery Ann, Kyoto,
2019) and New Cosmos of Photography 2018 (Tokyo Photographic Art Museum, Tokyo, 2018).

% B & 2023%F12A238 (1)
11:00 - 12:00

= % YR 2BZEMINR—X
T 3 & REfseth (RRERER)
R 30%&

FRIENMER
PRRIE R ¥17H | BxA RK% HB4 | ”E | URL
M 2023%F9A29H8 KANSAI* OSAKAIEH Osaka Directory#81T
TlLE 2024F18108 NHK <%->LBAHVBFEX | DA A NOsaka Directory ]
) - Osaka Directory 5 supported by RICHARD MILLE#&7
vIIA b 202427150 artscape (7 — 247 —7) https://artscape jpo/report/review/10189995_1735.html
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Osaka Directory 6 & M 2024418278 (+) - 28258 (B)
supported by RICHARD MILLE MEDXR 268

KRIRFETE £ B uE 2ESEMR<—X

Osaka Directory 6 supported by RICHARD MILLE * *® YRR, NSBEAART - KR 2 1B
KIHARA Yuika

1 B HASHRRIE

f)‘;ppm*ed RICHARD MILLE

1 B  YUR)—R-IUT VI RGARM. O— MEEKARH
KHEEFHAEH. AAABEBERARTE. §1F 0 TERART
HHAEHAFL

HRRE 7R

BABEY 125084

T H ERERJV-TLvb

TE - B A TR (HEEEA)

BREREY ATHA. PNRT (HEIFEZES)

P K T#E
AETIF. RRFEEANFOMICERWBA TSR ITRETAL >V This show exhibited the Unidentified Decedents series Kihara Yuika has
— B C. ABROEOOEEEER, BEDEETHD (7= focused on, as well as new works created for this show. It presented

_ o N R three-dimensional art in which UV resin was exposed to the sunlight at an
AFx v 5045 — 1 2#REMRCETRTIEZH»+E LT UVL D> ) . N .
anime spot, a real location appearing in an anime story, as an atfempt fo

BT =0 M) OKRBHTRAS BITHFmeRR LTz, make fictional anime characters appear in the real world.
'ﬂE%?[H%E ‘ Artist biography %E/{/\‘/ ~
19954, KRRIFEFN. 2019F. KREMAAXLREMARRELRZAAET., TREE T—FT14AN- =7
2(C. BREMTRIET AL (INSITU. B4, 2023%), 'DAZZLER) (R#B=EML >4 —. REL.
2022%F), THIHH I+ N - TZaT7II EEF-THRADED] EETRF+IU—H3H ERR=R 202418278 (1)
F. @R 20218), ITRILT77ZAKN 7487 22T /N0 (RILT7 7 MR A FU R, 11:00 - 12:00
2019%), TBEEMER) (£R7—NJ I Al 20184F). A-Lab Artist Gate 20171 (& & = 5 YRR 2BEHEHRR—Z
S5AT—KZAR BB, 20174F), TH15BFETN _WALL 774 FURNEB) (H—F17> g 3 F KRR (RRERER)
H=T>. TR 20165F) BENH 2. ER R 30%
Born in Osaka in 1995, Kihara enrolled in the doctoral program at Osaka University of Arts
Graduate School, obtaining an MFA in 2019. Major exhibitions include solo exhibition Unidentified
decedent (INSITU, Aichi, 2023), DAZZLER (Kyoto Art Center, Kyoto, 2022), Azamino Photo Annual:
Staying Put (Yokohama Civic Art Gallery Azamino, Kanagawa, 2021), Belfast Photo Festival
(Belfast, UK, 2019), The Blur in Photographs (Kanazawa Art Gummi, Ishikawa, 2018), A-Lab Artist
Gate 2017 (Amalove Art Lab, Hyogo. 2017), and 15th 1_WALL Photography Finalist Exhibition
(Guardian Garden, Tokyo, 2016).
ELYN ST
PRRIE R 178 | BxEAE RK% E8E | RB
i 2023%F9A298 KANSAI* OSAKAXIEH Osaka Directory#81t
TFlLE 2024F18108 NHK <%->LBAHVBFEX | DA A NOsaka Directory
RGN 2024%2A15H TFr—H—TZ2R Osaka Directory 6 supported by RICHARD MILLE #8/7"
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Learning

THE T 2 EMEE

Co-learning

KBRPZEEMBETE. EMETT A UFERERELL, BEHZEDD LD
TEZ7075 L%, TFTFLFPIHBEEELTRE - FELTVS.

EEbakay

cFETERAE, MBz—ANCRITRMZOTREL, B5RDIE. UGV EU
Z/BCENTESR /0TS Lz Elf,

< EBE T 7y N7 —LELTENHOEMREEAEF Y. RFBLEL. HITEF
BIBCLT EMETORU OTRENEZILITS.

cFETEORMEZBO L EE (L. EMBENIEBEELLD LD FREKOR T
ANZBBHICT S,

Nakanoshima Museum of Art, Osaka works with specialized institutions to plan
and implement programs that enhance visitors” enjoyment of art and design

and help to expand the imagination.

Activity policy

+ Rather than passively accepting the information presented, our programs enable
both children and adults alike to discover, learn, and gain joy from art and design

works.

+ Using the museum as a platform, specialists in a range of fields come together to
share ideas and join forces to expand the potential for learning at the museum

+ We actively encourage visits by school groups to nurture children’s senses and to
make children feel welcome in museums.
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Learning programs : NAKKA Kids

MFwh®y X &, HETERTS. FEEZNRELIET—Z
277005 L0, FELRENBRICOVOUVET — XL
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Session 4 #HM BN

Session 4: Workshop in which children become someone else by decorating their faces

B # B B 20234%8A3H (AK) 10:30 -12:00. 14:00 - 15:30 &Et2[E
= B OME Y- 3y I—A

72 NEEET RTFA - EvFal—F (RTF7T04->)

pi & EE

SEMEH 263

RSF7I0A4—>DRT« - EyvFal)—FREBMCBE. FBZ0H
MNEBATEBVENZZRLTCHULVENZRIETEZ V-0 Y3y
HER, BO0BEEF Y VN\RICRITT, AR — b PEZ—)LE
BEFIZHEMO NG, EPL—R. E—XBERM-EWERTE

Session 5 @LEFES

Session 5: Workshop in which children make garments using scrap paper

Elg I!l IIH
B i P

. ROBETEHREBONCY LTRVWEBVOEMEREL. ZhTnh
VAVETERIETEEL. RBRICEAERY—MDLETR-X%ES
TEBEL. 72 NIy 0 RERLIZ, WO EEESEDERR L.
TBA50LWV] FUEDTRBVCEICRDILLKE> M FDILW &L,

BB  2023%F11826H (H) 10:30 - 12:00, 14:00 -15:30 &t2@
= 5 HEE 1R

E B I27E535RNA

b E INFE

Z2MEH 268

MRPBRAR—IIEE>T R TRABAVF[CHFESEDERMELE. T
DEVWBNCES ) —DOFRE LT BIFEOEROBIRCESDNT.
BODLFFDFERF., K. HrabtEzall. Bne38T 0%
BHICF>Tz. EMELZORBEMT. ChoDHECH 2T DHRE

Session 6 ZEAEFY
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FoNFE LR RRUEEDESCOI T RECE—ATOS VYT

1o ROR—ZEWEL. 2ETT77v¥arra—=EUAK,

Session 6: Workshop in which children make yonkoma (four-panel) manga by drawing on photos

B # B & 2024538228 (£) 10:30 - 14:30

= B OYE Y-V >avIl—LA

FRANBIE  HHETZ030ET (BER - 1FAM—45—)
xt ®  NEIEE - PEIEE
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NAKKA Kids Visual Thinking Strategies Program

E - EE  andminna (7> RV F)

1. XKBRO—% =05 7100BFREZER SLeAUT7—MFFH+FIREESDLB?

Rotary Club of Osaka 100th anniversary project:
Art Chat Time + Workshop in which children create works after engaging in interactive art appreciation in the gallery

FEEREMERERTRELTCCLZBU TEMEBELIL Y > 3 DFFmZRIC U E@lEEz XM, RESARCa->TZAFY
CEBEICRUZELE([C. BHIECBBRIBZIEPEDERLS OVZLzisabtd, FEERELNEHRICOUVDUVERLTH
BRZZUTAN 022N TB2LzBHNIC. BRERBETEY RERMLUE. BE: xRO-—5U-057

B# B 2023F6A38 (). 468 (H)
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Art Chat Time

B # B8 & 2023488118 (£ - %) 13:00 - 15:30
&[EB130% 5t5ME

= ] LRE 2BEZBEMANR—2X

E i  andminna (7> RZ>F)

*F ® ERETH

sEMEH 712

BREFEEAITICERL TCVINEREEZL VLD
ACH>TES S, HEIL V> 3> OELMERZ R
WT, FimOHIRE <. FERE THRBR P RE X E

BEERLL, 25E REEHVUEFIPTV2EZEN
AR—RETBZZETREILCSMUPITVEEICL, F&
EEARAEILI 23V ZGRECRLBZZENTESR,

FTyvhAFyX BEY-I

4
HF
o
I
i
N
\//
|
7
i
=
~
K
[
ok
ri
&
3t

Sareudlinkeieratias

EEFTAORRELTALY |

CRERR | ZHERTEEDOARI B
2023FEDRERI & ([CHE> — MNEFR

47

Fuh - TTIU—HAR
RFTEULDZ 77 I —HA Nz EBEE(CEA. RS

THEE | BFCRSHRE Hath= — BEKRE LTOAR)



Projects

AIRHIZRFEE X KRtz S53& 88
AR Y I =T 4R K
7T—hEEZE > XL

Osaka Science Museum X Nakanoshima Museum of Art, Osaka: Special talk event
—Making viewing art more enjoyable!

[Part 1] Lecture: "Van Gogh’ s skies: Interpreting his paintings through astronomy and art”
[Part 2] Workshop: "The pleasures of art”

B & B B 20244 3R30H(EX) #18 13:30 - 14:30 22%& 14:40 - 1540

= % LHEE 1R
* #® LRE. ARBRAILRIRE
# B FIE TJyROEZE —RAXET— NTHRHHE<RE]
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B8 77—~ CEbLZWMLH
BNEH (BFEREAY REIR—YVHBEZBEER)

B B —RUEEAMERRIE
Z2mEH 1004
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D=0 ARy bR, BIEOMPELYEFREDI/OR M7 TE RXFNEHER
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RELTOTyROEEPEROKH BN ULDD. Ty RNBETRRELEASTZEDEFE
[CHNERG=ILT T, F2BTEMEREBEEE FAH CDVWTERD LT, HEKRE
RADRE. MEEHBIZAEPRBRLCOVT, BEANLG IV YT A X2 RZBH5FIH
RERMUTZ, Foe A=V ARV NIHHET. BEET—FOWADRRERVAATR
D—o —bZERIfFL. BEf LT,
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Museum internships for university students

2023%8A88 (k) - 128 (£)
7% (61)
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School group tour admissions
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Nakanoshima Museum of Art, Osaka Upcycling Project:
Upcycling workshops

M # B ®2023%F5828H (H) @2023%8H81H (X)
®2023F11R19H (B) ®2024%2H18H (H)

B B A #HB10:30 - 11:30. 14:00 - 15:00
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OY 17 MR, RASHTIVHBAZEYL L. HEBUEAVS LS ORTENRZH
BrL7z, SME R RONTIZAVT. #—F AV MREZRIFLT.

ZEITHEALLENT CHIFEY
B BERZ e
HEBRRBAE T7UT—Z —FEANFCHET355—)

HELRE HABDES AROHKE F1H

NYFUTF—F AT K

KRz E=ME EUEREME HETE
FARTERHMOEFRA — GUTAIMEEHEE)

INZAHLKR—ILRE

©) "Ma—klLy2&EIavy NUBRDI0E]

JI)ARAY ) —

@ TFgE | BFLEhE AROBAE)

777—-73L—>3>
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HAIEDEE RIROHEHKR2.5
KIRDEBERE P2

Our City—Portrait of Osaka [Part 2.5]
Postwar Architecture and Nakanoshima

W & B &

= %
AR v
M=%

g 8 F

x #
B o
R

OFERT 2023%F108288 (1)- 11828 (K)
Q@ARYv)Lh—% 108288 (£) 15:30 - 17:00

LEE  IBER—IL

mEE— CERAEREEEH AL

£l

— A EE A IKBE
®500% @95%

2022%F, MEZLRLERERTHARBDEFE KROBEG =ML, 71 MLOESY KR
=TI, 1H (3AT] £ 283 (8] [0, 1EITERF—O#M TAKMR ORRZHRLICK
ROLZERXCEBZH/E. 283 BEFHSOHBE. SEREH. TULT/0FEABE. BROM
UCLWBEBEHR(CRENZREACEB L, EiMi - 7—hoBAL LS, IRCEEEEZDA VT
7. BBEDZSA 7 A AINERD—R=B->TERERBEECTET T ORRERBN LI,

ARFERTRUZIRY v)L =213, 20234, 100BZ MR ESFEBEI - TLTIR
T4 NVKIR) OFfEEEEN L, 2B TERY EF2 2 ENTERH o BB ABRD MEE - #BzE
Bl CAZEH T, EREEOHADE LIC, HENEDFZEDERCHRMED LRPEE - /N>
Ty NEOBERERRTDEEE(C, ARAZOBRKEZBE, AROEBBEDLEL LB
[CDVWTEB->TWzEWTz,




_ {ﬁ%%% Ancillary projects Projects

NAKKA Marche

A ©2023F7822H (1) - 7A238 (H)
@2023%# 11848 (£) - 11858 (B)
320234128238 (L) - 128248 (B)
@2024%28248 (£) - 28258 (B)

B 4 B A ®@11:00 -17:00 ®@12:00 - 18:00

= % YEE 2BEZELS

k = F 15004 (2HM) @6500%& (26RE)
370004 (26ME) @®50004 (28)

ENTETOF—AZ vy VHR. EMHSEXRLUCHFER7IL—Y. BRICZTED EBRFOMIAE
ERD - REDQBMZRTT. Foo ABRFZEEMEBOST # (SHIP'S CAT (Muse)) DER v/ N7
VIDHEREE EEICRATRLO B ERHZRE.

TYAAMINIX—=2322023

NAKKA [llumination 2023

B & # A 2023%F 11818 (K) - 2024828298 (K)
R AT R 17:00 - 22:00

2EBZELZEROICEZEZRDAINIR—>3 0 EEl, KBKRZRHMT S
"SHIPS (fh) " =7 —< & ULTeLIBMR R BERE I/ MI, F 757 & EMHS
NzEH. MYKORZAA—I UELEDZ A4 M TORBICIMA . ZERBRRICZ
URIEDEEBICEBEABHKOBERE L. FFELY —BEPHIEEZIT ST,
COAINIR—Y 3V [E ARFATERINTVZEXLTOE—>3> THOE
BIIC, PZBEUIZAN - IUT7T7OE—> 3 VBRaNZTOEEEEE UTERT
ZMhZzEBZEONYICBELILEEETH Y. 2023F128 148 (K) - 128
258 (B) OB (C(F. EMEIAIICHET 2EBNIT, MPZETIXN - /18—
5y 2023F HEEMLI,
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_ Ancillary projects

RESFRIGFEN
100 AERERIELEZ—

Project commemorating 1000000-exhibition-visitor milestone

A B 1005 AB DI5E (Cxd U YEER LY
LemERESLULTRERY

B BB 202428168 (K) 12:30

ERIGAR  ME 2BN\vyY-—>a

- FRER! ZHBERCEDOAMR) X EFOER
Mg & ARFZBEMEBA ) FILT vy XDt Y b

KRz &M
FEE2BAFEL XTI R b

Nakanoshima Museum of Art, Osaka 2nd Anniversary Special Event

A B OTRER! ZEERTZEORRE LB TER EFOBER ICTRBOA(C,
KR 2 SENMTE HE2AEF )P FILRAT v A—3BDSE5 VS LTIBOHFTLEY b

W # B B 2024%2F28 (£)

ERZEA 4 SERREAO

B % ¥ ARPZESENE BE2AEF VDS FINRT v H— (BERE - £&IR)
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Nakanoshima
Museum of Art, Osaka

ACTIVITY REPORT
2023

Collection

(aL >3]

EMFRONE - RE - BE

Collection, conservation, management of artworks

T—=hA4TRX

Archives

IPM (RRENEZEYMERE) ANOERYHH

Integrated pest management program
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Collection, conservation, management of artworks

55

JLU>a>OBtE

Collection Summary

KIRFZ SEMEF, 19HRBEFENSSHICEZBAREBIORENGEMRET 12D
FmeRe LEhs, MITARCTRULTONCENREMEBCEEZRIT. ZHFEE
BAZEDETO000RZBRZIL VY3 ELENTVS (2024F3ARE | Fitmz
BR<). aLo>av@E. BAE, HBFEE. BZ - Ik KE - R RE. TR RE.
T2y 0TV TOY 0 NTHA VIR EDREE(ICHIES.

FEB=DRIE. TATH - T« V7 — 0K EHR. BEEEMHEO)—9—  FRA
RO BIMFROAEFLZEEERMNTEFHMEINTVS, 2012F(CET > Y
—RRH—2L 723> (§¥18000R) MEFFERELTMHY, ITICRELTVLBRE
R EEHICERBROTHA>IL 7Y 3 VARSI NI,

FRELFRTD S EREDEET ZEERTRARINTSETZIOL V> a > (d 20228280
FEELARR [3#T L VWEMBOERECTEMR. FATNTVS., FIBEOELHELETVL. &
NETENI000RULEDIFRNER & BHADEMEES00 n AN ECHETN TV S,

SEBESIS[ZILIZaYOREEHT LTV,

Nakanoshima Museum of Art, Osaka has built a collection made up of over 6000 works,
consisting of both donated and purchased works (as of March 2024; excluding deposited
works), including representative works of domestic and overseas art and design from the
mid-nineteenth century up until the present, collected with reference to the richness of art
generated here in Osaka. The collection spans nihonga, oil painting, sculpture and
three-dimensional art, watercolors and drawings, prints, photography, video art, graphic

design, product design, and more.

Including notable works by Saeki Yuzo, a nude painting by Modigliani, works by the Gutai
group’s leading figure Yoshihara Jiro, and masterpieces by international artists, the
highlights of the collection are highly esteemed at the international level. The deposit of
the Suntory Poster Collection (comprising about 18000 works) in 2012, adding to our
preexisting collection of furniture and other works, has enabled us to assemble one of the

world’s foremost design-based collections.

The collection, which has been made public since before the museum opened through
exhibitions organized by the Planning Office, has been exhibited in our new museum
galleries since the museum opening in February 2022. Loans are made to other facilities:
to date, a total of more than 3000 works from the collection have been borrowed by over

800 museums, including many outside Japan.

Going forward, the museum aims to continue enriching its collection.



IREE T3 8T

Collection focus

Collection

cEEE=EHh0E T REREMDFREER

Modern artworks and materials with a focus on Saeki Yuzo

KBREBEDY D BEAK - BAEMOFREER

Modern and contemporary artworks and materials related to Osaka

wA - MAEMOAXRNFREER

Notable modern and contemporary artworks and materials

URELE SR D IR (202443831 B8RAE)

Works in collection (as of March 31, 2024)

c KEREBEDYUDHBZIER - BRTT A > OFREER

Works and materials of modern and contemporary design related to Osaka

R BT T ORKRIER EER

Notable works and materials of modern and contemporary design

EMT Art T4 > Design
FEA HHEE A % INEH
Acquisitions Donations, etc Acquisitions Donations, etc Subtotal
e 77 264 — — 341
Nihonga
Lt 279 1243 2 0 1524
Oil painting. etc
S IRVAN _ B
Sculpture / three-dimensional art 32 71 103
K¥ - #E
Watercolors and drawings 195 1127 1 2 1325
W 144 1131 10 5 1290
Prints
BB
o 247 457 23 30 757
Photography
B & _ _
Video film 20 12 32
IS5 T19 0 FHAY B B . 200 s
Graphic design
oYU NTHA Y _ _
Product design 163 2 165
R (FHE) _ _ _ _
Calligraphy (donations) 260
i (FH) _ _ _ _
Textiles (donations) 302
/N5t (BBA) Subtotal (Acquisitions) 1270
/N5t (FPEZ) Subtotal (Donations, etc.) 5215
#85t Total 6485
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57

TN AFm (2023%%)

New works in collection (FY 2023)

E\ﬁ)\ ‘ Acquisitions

20/

ERG  Artist

fE@t Title

FER Date

ik - ME Materials

& Dimensions

BEEE
SUGA., Tatehiko

SRERE B R (LiRKER)

Naniwa fuzoku juni zu (Twelve Sketches of Osaka)

19624 (BBF137)

LERN o=

Color on silk

Bz CRERMB+ K (&K E))

1 ifETofeh\ko List of Works (Naniwa fuzoku juni zu 19624 (BBF137) iﬁﬁ’:%@, k 28.8X34.4cm
! [Twelve Sketches of Osakal) clerons!
= FRRIA)NE CRERMBT R (LiEKE)) =
2 ifFTmeh\ko Shumpu denko okawacho (Naniwa fuzoku juni zu) 19624 (EE%D37) iﬁ%%é k 31.8X35.5cm
! (By Okawa Ferry Pier [Twelve Sketches of Osakal) cloron sl
= EBEREES CREAMBT K (L&EKR)) =
3 ;E-UfET tehik Dotombori Shunsho (Naniwa fuzoku juni zu) 1 962£E (EE%D37) iﬁ?»(%é Ik 25.6X34.3cm
- fatehiko (At Dotombori [Twelve Sketches of Osakal) eloron st
= BMEES 5 (BREAMAT K (LEKR)) =
4 ;E'U?EFT tehik Banshun mai sarahe (Naniwa fuzoku juni zu) 19624 (BBF137) f?&%é k 26.1X34.3cm
- farentko (Dancing Rehearsal [Twelve Sketches of Osakal) oloron s
s pEESEF CREREEM+T K (LEkK)) =
5 SElIJZéZ\%T tehik Rokokingo (Naniwa fuzoku juni zu) 19624 (BBF137) TTE@J Ik 25.5X34.4cm
- fatehiko (A Blind Alley [Twelve Sketches of Osakal) cloron st
= ehE CRERAT K (L&EKE)) =
b ;EUZEA%TQTeh\kO Keikoya (Naniwa fuzoku juni zu) 19624 (EQ%D37) iﬁf’g%é k 31.0X35.2cm
! (Lessons in Music [Twelve Sketches of Osakal) clerons!
= KEE#EE CRERABT R (&K R)) 5
7 ;EIU?}EAng tehik Suitei Nishi-yokobori (Naniwa fuzoku juni zu) 1962%F (EE*D37) f:ﬁf%é Ik 26.0X34.3cm
- rateniko (At Nishi-yokobori [Twelve Sketches of Osakal) cloron st
s BEILAS CREREMBTZE (LiEkR)) s
8 SEl'JZéAgTOTeh\kO Natsumatsuri makuradaiko (Naniwa fuzoku juni zu) 196245 (FBF137) iﬁ?ﬁ%é k 25.7%33.1cm
’ (Summer Festivals Set In [Twelve Sketches of Osakal) croron st
= BL5we (RERG+E (EKE) .
9 ifET tehik Kyojo Yusuzumi (Naniwa fuzoku juni zu) 19624 (HE%D37) iﬁ?:%é Ik 28.2X35.0cm
- fatehiko (Street-venders [Twelve Sketches of Osakal) oloron st
= RIRLEARZ Y (RREMBT R (LiEKE)) s
10 SEl‘J?}EAE;T tehik Yoru wa nagashi sirouto joruri (Naniwa fuzoku juni zu) 19624 (EE*D37) iﬁ?f%@ k 25.0X34.1cm
SIS (Amateur Singers Contest [Twelve Sketches of Osakal) oloron s
= FEDWRE) CRREMB TR (LEKER)) s
11 SEl'Ji’E?T tehik Hazetsuri Shirinashigawa (Naniwa fuzoku juni zu) 19624 (B3F137) ﬁf?&%é k 25.7%X34.3cm
- fatehiko (Down Shirinashi River [Twelve Sketches of Osakal) oloron s
s MTEZERE (REEMB+ R (LEkR)) 5
12 SJ?SEZ%T tehik Shuko shibaijaya (Naniwa fuzoku juni zu) 19624 (BF137) TTE@J Ik 29.5X34.3cm
LA (Socialites' Theater Party [Twelve Sketches of Osakal) oloron s
= ERMEM CRERB+T R (&K E)) =
13 ifETofeh\ko Yukiyo kakibune (Naniwa fuzoku juni zu) 19624 (BBF137) iﬁﬁkgé K 26.1X34.3cm
! (Oyster Boats [Twelve Sketches of Osakal) clerons!
i) A< 58 BEBEOHE BAEE x
14 OKAMOTO, Koen Saikaku no Onatsu (Onatsu in lhara Saikaku's Story) 19162 (XES) Color on silk 142.4%50.5¢m
EER HAOEHR M¥, AvITR
15 FURUYA., Shin Morning Streetscape 19364 (BBA11 1 ) " Qil on canvas 805x99.7cm
NG BHROBHE  1964-20 mE, hrI7R

DOMOTO, Hisao

Solution of Continuity 1964-20

19644 (FBF139)

Qil on canvas

130.0X97.0cm




Collection

ERL  Artist

fF@ Title

FR Date

ik - ME Materials

I3k Dimensions

ENDO. Kaori

m/ FERIRE S/ i

Sail of Boat, South Hateruma Island.,
Okinawa

20234 ($715)

AV =232/ VI F v R HDE
TE AT HOUR, BER @R 70UE
S ONFF O/, Bk BFMEIRERMERR
DNFF OfHE) - BETOERGHA - RERE - v I
YYEILF - DHFEOHRLE - 1964 FRKEEM/N
Z¥a—h  ANNFLOME - HBOEECLB/N
yFI—URE

Installation: Single channel HD video, colour, sound,
patchwork etc. made with banana cloth (Philippines
banana fiber warp, weft of fiber from bananas grown on
Kadena Air Base with its tacit approval), prewar banana
fabric, Ryukyu blue dye, Rhizophora mucronata, red soil

from Henoko. US military base parachutes made in 1964,
Vietnamese linen, and used clothing from Okinawa

AVRYL—>3>
YA XEUE, 1659
Dimensions Variable
15 min

ENDO, Kaori

KRG/ —Z /HH8/ 1945
Molotov cocktail, Coke, Okinawa,
1945

20214 (%#13)
| BER
20234 (%705)

AYRIL—=>3> /I IF v o)L HDE
TH AT UOUR, i RO TRENE
TRI94ASFHD I -, ABROEM - EEHO
IR - DFHPEFMEMORLT - B M- R -
WICL2TmEANZ 2

Installation: Single channel HD video. color, sound,
Ryukyu glasses (foam glasses) made from a cola bottles
manufactured in 1945 and discarded by US soldiers
during the Battle of Okinawa, discarded awamori

bottles. Shuri Castle ashes. red earth from Henoko and
Kadena Air Base, brown sugar, corals, shells, and sand

AVRIL—=>3>
YA XHAZE, 59
Dimensions Variable
5 min

HEZ
HAYASHI, Yuki

B E D

In the Blink of an Eye

2021-2022%
($713-4)

SUTNF R
IKFOGNETA - N5— YR

Single-channel video, 4K, color, sound

165

16 min

20

HER
HAYASHI, Yuki

another world -
vanishing point
another world - vanishing point

2022%F ($714)

BURA > 29 L —>3> - IIILFFv oI -
HDEFH - AZ5—- Yo R

Multi-channel video installation, HD. color, sound

AVRIL—3>
YA XFIZ, 69330

Dimensions Variable
6:30 min
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‘ New works in collection (FY 2023)

59

Donations, etc

R ‘ Donations, etc.  61&
‘ ERG  Artist fE@m% Title FR Date & - ME Materials & Dimensions
RESR S AR E AR
Sk Shukei-zu / Ume ni suzume zu —_mm 5 ,, B ’
[ ‘ OKADA., Sesso (Amjmn Londsecgpes / Fium and KiE—EBAEA Color on paper P S cem O HEREHE
Sparrow)
= ZLxA s =
HHESR ; . BAEE e EHEZK -
2 ‘ OKADA., Sesso I;,a’éz% fgﬁi’;uég Mountains) 19225 (KETT) Color on silk 125.5x35.4cm H<H KT
3 ‘ BHEE e BRI EAEE 452X12.6¢cm LIES
SUGA, Tatehiko Akikusa (Flower Plants of Autumn) e Color on paper () (BERIERX) K&HE
BEEE (AL - . wAEE R
4 ‘ SUGA. Tatehiko Ohatsuho (First Crops of the Season) BB £ Color on paper 69.0x51.2em (T IER) KZFEE
5 EEE FAITL BRI HAEE 32.0X452cm BRIt
SUGA, Tatehiko Manzai R Color on paper (Fm) (ENER) K&
BEEE EERY . HwAEE R
6 ‘ SUGA. Tatehiko Sumiyoshi Odori Festival PRABS AL Color on paper 41.8X49.9cm (B IER) KZF8E
FAKRE Az BArEE R Mt
7 ‘ OKAMOTO, Taiko Shugyo no zu (Sea Bream) 19374 (8#112) Color on silk 114.0x41.3cm (B IER) KZEE
REXIK s . iy =) #IR I
8 ‘ SUMA, Taisui Ayu (Sweetfish) PR Color on paper 116.5x30.3cm (BRIER) KT
2mETy =l o BAEE
Y ‘ HOSHIKA, Yukino Harukaze (New Year Breeze) FEAES £ Color on silk 119.6x42.1cm
EmETy B . BAEe
10 ‘ HOSHIKA, Yukino Hinamatsuri (Doll Festival) FRAR A Color on silk 49.7X52.7¢cm
=BT (BR) 4= BAEE
1 ‘ (’\ggossr:/)u Gliffverey Shujitsu (Autumn Day) 19354 (F8A010) Color on silk 130.4%31.5¢cm =ER-REH
BRALI EHtX 19424 HwAEE BAERFE
12 ‘ TORU, Koran Kusabana zu (Flowers) (RBF017) B Color on paper 156.3x172.0cm ZhE
EES SADE s ABE .
1% ‘ YOSHIOKA. Mie Shii no mi (Nuts of Castanopsis) 19414 (B8#116) Color on paper 17102 1800w RERTRER
S I AR 167.8X92.26mM | womeon o e oo
14 ‘ YOSHIOKA, Mie Shimai (Simple Noh Dance) 19474 (8H122) Color on paper (B18) RERT REM
N e Rz — wE, hrI7 R
e ‘ AKAMATSU, Rinsaku Landscape FHRAH Oil on canvas 38.0x45.7cm A= R
NHIE EARES 1901-074 £ BE, K
16 ‘ KOIDE, Narashige Red Berries (BB3534-40) t8 Ink and color on paper 23.2X30.8cm
NHIEE NS S @BinE,
U ‘ KOIDE. Narashige Matsuo Temple FRAF Color pencil on paper 21.0x14.2em
EER UK wE, hrIr R EHHEZK -
'8 ‘ FURUYA, Shin Black Houses 19534 (F2128) Oil on canvas 60.1x72.5cm EFHEFRTE
KagE— Y (ERE) mE, hrI7R = S
e ‘ OISHI. Terukazu Still Life (Onions) 19214 (KIE10) Oil on canvas 30.0x45.5¢cm ‘AT REH
KagE— B B = wE, hrIr R = .
20 ‘ OISHI, Terukazu View of Gotemba 19234 (KE12) Oil on canvas 33.56X44.5cm mARNTREH
RaE— HEAE 1926%F m¥, hrI7R = B2 e
21 ‘ OISHI, Terukazu Loquats (KIE15 - BBF7T) Oil on canvas 33.0%33.0cm mHEATREH
KagE— 1t 19265 wE, hrIr R = .
22 ‘ OISHI, Terukazu Flowers (AIE15 - BBFIT) Oil on canvas 41.0x31.8cm BHERT REH
KAE— fTHER (C) m¥, v IR - 8
28 ‘ OISHI, Terukazu View of Uchide (C) 19314 (E8A16) Oil on canvas 44.5X38.0cm BHENTRER




Collection

‘ ERL  Artist E@% Title FH Date & - ME Materials & Dimensions
Kag— TNEHESR 1930-314 ¥, hrI7 R = N
o ‘ OISHI. Terukazu View of Rokurokuso (RBF05-6) B Oil on canvas 45.0x54.2cm BHERT RFH
KEE— T~ OBERBE WE, NI R s .
25 ‘ OISHI, Terukazu Woman with Green Head Covering 19304 (FB4015) Oil on canvas 62.5X50.1cm BHRRTEFE
KagE— 2 H) =D ¥, R = N —
25 ‘ OISHI, Terukazu Sungari Sunset 19434 (834018) Qil on board 23.4X33.5¢cm AR RHR
P FRPUER e o )
27 | NAKAMURA, Eofﬁnd Bind 19674 (B8#132) ff" H2I7A 94.0%74.0cm A 2
Magoshiro il on canvas
FRAYFREEER oy = She A 5
28 | acawna | \fFED)EA 19624 (BA1G7) | AR BB AYTTR | gg0x118.00m | EHMERE
Magoshiro il on cloth. board and canvas
R tes) HE - T4 L, o
29 ‘ NAKAMURA, Work) 19634 (B8M38) | A>I7 2R 97.0x116.0cm | PHHIEKEFE
Magoshiro Qil and medium on canvas
BA meE 1936% Ry RO—A>Y, & o
30 ‘ El.Q Untitled (BBF111) 8 Pen drawing on paper 44.0x51.0cm ISP L
RiX A>TAT> UNTZ7T, & [ —
31 ‘ ZUMI, Shigeru v 19864 (BBA131) | 0”2 eeper 49.0%39.0cm DR K
RIX Japanese Folk Dance UNTST, ——
e ‘ IZUMI. Shigeru Japanese Folk Dance 19674 (BA/132) Lithograph on paper 55.0%39.0cm WRRREE
RIX B DT UNTZ7T, #] g
33 ‘ IZUMI, Shigeru Wind Child 1957 £ (B8#32) Lithograph on paper 46.0xX34.0cm IWORKEE
Ri% = URNTST, o
. ‘ IZUMI, Shigeru Drifting 19674 (88#032) Lithograph on paper 36.0%55.0cm WO HRE
RIX e UNTZT, ]
35 ‘ ZUMI, Shigeru Atk 19594 (BRI34) | [\ = oaper 43.0X55.0cm Hl[mp:e::
IR RERS WIS 7T, #& . o
36 ‘ AY-O Big Bird 19664 (BBM31) Lithograph on paper 71.0x51.0cm ILOR KR
IR HE((C#ZhB AL UNTZT, & [ ——
37 ‘ AY-O People Lying in a Pastoral Field 19564 (2f131) Lithograph on paper 57.0x80.0cm WROREH
IR Za—-3—U RV -IILOBR J0va, & .
38 ‘ AY-O New York School Days ! 956E (EE*DS] ) Gouache on paper 17.0%26.0cm MD?EE%EE
B BEVEEREFEEL UNTST, 4 I
39 ‘ AY-O When You Look Up to the Yellow Sky 19584 (BAH133) Lithograph on paper 16.0X26.2cm WRRREE
Hig Readymade Rainbow UNIZT, #& -
40 ‘ o Peodymods Rombow 19642 (BR139) | o< 700 T 77.0X75.0cm WARKEH
R H < 1) —~ b4 .
41 | HE Rainbow Landscape 19602 (A141) | O A7) Y 52.0x72.0cm | WWOREHM
AY-O Rainbow Landscape Silkscreen on paper
RERFEASINE
= i FRO-L), A9 —
INKRE Seeing 74-1 1974% | 1996% ( L NE = V) ez
42 ‘ KOMOTO, Akira Seeing 74-1 (BBF049 / FrL8) RAMST ) > b 51.0x61.0cm KDY RE
Silver dye bleach print
(Cibachrome)
RERFTEASIENE
= i FRO-L), A9 —
INKE Seeing 74-3 1974% | 1996% ( L NG 5 V) ez
43 ‘ KOMOTO. Akira Seeing 74-3 (BBF149 / T 8) XAMS T K 51.0X61.0cm KRV KERE
Silver dye bleach print
(Cibachrome)
RERFEAFIENE
= i FRvO—-L), A9 —
INKRE Seeing 76-14 19765 / 19964 ( L NE N \) FEZepEs
44 ‘ KOMOTO, Akira Seeing 76-14 (BBFI5 1/ 8) XA T 51.0x61.0cm KR ) KR

Silver dye bleach print
(Cibachrome)
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I Colcction, conservation, management of artworks

‘ New works in collection (Fy 2023)

Donations, etc

‘ ERL  Artist E@% Title FR Dpate & - ME Materials & Dimensions
- s 8 ) RERFEAIENE
INAKES eeing 81-11 (#7 7 (FNoO—-L) X V) KA
a5 | IER e | Seengll) 1981 (BRss) | F/I0-) 103.0x820cm | KEDYEFM
(Cibachrome)
AR Seei 85-20 (#2) 19854 / 19944 BEERE =
INAEE eeing 85- (FNoO—-L) X KR KR
46 ‘ KOMOTO, Afira Seeing 85-20 (#2) (BBF160 / FHO) | silver dye bleach print 50.0x60.0cm AR EFR
(Cibachrome)
A (#71) 19874 / 19944 e RE S
INAE Seeing 87-5 (#1 (FNAvO—L) X a3 Y KEhE
47 ‘ KOMOTO, Akira Seeing 87-5 (#1) (BBF062 / FRL6) Silver dye bleach print Slela O et
(Cibachrome)
- RERFHAENE
INAKE Seeing 88-13 7 (FArO—L) i D ]
48 ‘ KOMOTO. Akira Seeing 88-13 19884 (BBH163) Silver dye bleach print 51.0X61.0cm KR KEFHE
(Cibachrome)
o S 902 REFEAHXANE
INAEE eeing 90-24 o (FNoO—-L) X KR KR
49 ‘ KOMOTO, Akira Seeing 90-24 1990% (¥m2) Silver dye bleach print DUl Dren AR =
(Cibachrome)
- St 9118 RERTEARNE
INAEE eeing 91- 7 (FNoO—-L) X KR KB
50 ‘ KOMOTO. Akira Seaing 91-18 19914 (FA3) Siver dye bleceh pint 50.0X60.0cm XIR KA
(Cibachrome)
A 19954 / 199645 e T Ra A
IZNAE Seeing 95-6 (FNoO—L4) X KR L) 2B
51 ‘ KOMOTO, Akira Seeing 95-6 (ER7 | Em8) Silver dye bleach prin 51.0X61.0cm XIR K&EH
(Cibachrome)
- s 00 RERFEAIENE
INEE eeing -14 i (FN\oO—L) 2 ) R
52 ‘ KOMOTO. Akira Sesing 00-14 20004 (Fm12) Silver dye bleach print 51.0X61.0cm XRDY K5
(Cibachrome)
I Seeing 00-39 REFEEFENE
INAE eeing 00- e (FN2O—-L4) 3 D)= ]
53 ‘ KOMOTO. Akira Seeing 00-39 20004 (Fm12) Silver dye bleach print 36.0X43.0cm KR L) KFH
(Cibachrome)
N, N CIFIIIN=TU> N
54 ‘ ATEER “{;6"'\ 19744 (BBF149) Gelatin silver print %41.5X525cm FHESFEREFE
KINOSHITA, Kazuyo MU" 61 21 =48
SYINFY RV ETH
024> FF=TYV=IE | mey 2oz
ATHEA B . FADE 7T TIAGE S| g B
9 ‘ KINOSHITA, Kozuyo | Title Unknown 1974% (BH149) | oo, ¥o> K Dimensions Variable | — e
Single-channel video (digitization 13 min
from 1/2-inch open reel video
tape) monochrome, sound
NIRRT )=
NS e
56 ‘ NG R 19754 (BM50) | 7T bR, # 962x59.0cm | EEEBTESM
KINOSHITA, Kazuyo Untitled
Silkscreen and felt pen on paper
ATEBR 40 TITILRRY, R A2
o ‘ KINOSHITA, Kazuyo "MU" 40 19774 (B8#162) Felt pen on photographic paper 24.8x120.6cm TRXEFREH
ATFEEA FENT _ TRy, Bk N
58 ‘ KINOSHITA, Kazuyo Title Unknown 19764 (EBHI51) Felt pen on photographic paper 105.6X26.3cm TEXETRFH
ATEBR 82-CAl ¥, hrIT7R 52 R
2\ ‘ KINOSHITA, Kazuyo 82-CAIl 19824 (#87157) Oil on canvas 53.0x45.5cm TEXETREH
A EER fRRE (8% - KT R KE, #H Sp——
60 ‘ KINOSHITA, Kazuyo Untitled (last work, unfinished) 19944 (FL6) Watercolor on paper 44.5X36.5cm TEXETRFH
INFrIRIL-HD | aar e T3
- _ ER el o U1 XAE,
MR Fabric/k2 o 34, AS5—, HHUR NP, b RE 7 s f
d ‘ TAGUCHI, Yukihiro Fabric/k2 20094 (Fm21) 37258 ARG REH

Single-channel video, HD,
color, sound

Dimension Variable
3:25 min.




RF - B1E (2023#m)

Conservation and restoration (FY 2023)

Collection

{r%g ‘ Restoration

=

(1) /MEEER GUBOR) 19414 (BBH16) ¥, H>J72R 123.0X161.6cm

(2) NEEER (FEOWE) 19414 BBM16) @, HrUrR 1282x160.3cm

(3) mEEEzB (UEESRE) 19464 (BBFI21) A H¥%, A>T 7X 653%X523cm

(4) Aa¥E GEEE) 19144 (KE3) Mm%, A>J72Z 60.8%X91.0cm

(5) h#RE ML 19644 (BBMI9) W%, H>vrX 100.0x80.5cm

(6) ®HNE (2D0OFRERE) 19404 (BBFI15) B H%, &M -4/ 110.0X110.0cm (EH)
B | Froming

(1) »1rEHD (RRROMEBI) 19974 (FK9) 4“4 Lo hFU>h 180.0x400.0cm
(2) »REHBD (RRROMWEB2) 19974 (FK) 4“4 Lo ~TU>h 180.0x400.0cm
(3) »AFEHDL (RAROHEB3I) 19974F (FR9) F1 LU ~TU> K 180.0x450.0cm
(4) H£BfE#H (GAEFofslE) B HA&E 74.0X85.0cm
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I Colcction, conservation, management of artworks

L2723 >DOE] 2023%E)

Collection on loan (FY 2023)

EMA
EEAL 21 215 T EREH] rR2 - fER2 - HIEER
20234 DIC
3A118E (+)- IR DIC#ztatt
6A188 (B) iiee
20234 sy i A N = .
e i FHE FHEEIE, FYRL - K5 (TUD—ILEDM
1| EWRESOML Z)ngg(%) - FEF R 19054
20234 R (ABE) 3 < R E A
10878 (£)- %mﬁa SALBIE S < PE
128108 (B) i, L
1. RICR—E8 (FOBIE) 19174
2. RIRE—HB (EDBIE) 19174
o 3. RIF—88 (OB 19174
ERD ——a 20234 " o 4. 2 3)¥a - LT
S Eshva [Elvasizp= =05y =N .
2 | —Ex. d-Hw. . ) s TTs SR
- #. {73/5 3R188 (£) T 1BS. SEeiRRA (Koo Ty /AL T 8#kE) 19145
EZWRFESHN R EE 6A11H (H) 5. 70 (LA BRETAGNE PITTORESQUE)
N
* 4, 5l N =R =L U3
(kIR BB H )
1.Yav¥y 7 - ELA (ESPANGE 1)
®2023F Bl RIBE, 19484 [D®@]
4888 (£)- %ﬁiéﬁi El&EEMEE. 2.Yavyv7 - ELA (ESPAGNE 2)
68118 (8) " E T 1945ca [0®@]
ARA DA A= - 3. E.R—=JL - ¥+ >t (SARAGOSSE) 1930s [@]
3 ﬁfi@’&iﬁbf?brbé 4. 7INR(7B18H1936/1937) 19374 [DQ@]
A 8 5. /LS Y —/ (1936478 188) 19374 (D]
- 6. 937> SOARNA VEMZ) 19374 (@]
@5%225(9()_ i e, 7.7 K ho——X=0-hLv?
9R3H (3 Ficpe S ia SFHHTRI (T2 —%) 1899%F (@]
kB E 2T Y N)—RRY—aL O3>
(KPR 2 BEAiTEEEET)
- HBRAT—>Y3Yv
20234 = A _ .
R #rsu—0#HE | AHEE GEE) WE40ER
4 | AROBAE B .
e 270027 | mammsmExt | Ehomean (SRFREED)
ME]. SR
BRIE BE DRI, 2023% B | MRS A (EREEOR) 1892445
5 | £30&o08A 48158 (4)- o EEmIEENE 2. FANBEYE (R1B) ERAIHE
— PR ER 7828 (8) ul 3. PEEMES (R0 B2 AE) 1930451
ReZF— RS54y
. Q;g;.‘g;hor’]g” 2%223; @) - =EE Y SEETEAENE. | EBEE (FET5IEAEN)
SV-XemsEMme | 7828 (B) OILEME | R 1962-64%
T—5 1 2 OB
L | wem T om)- | ®eRT eenrpkang | FEIE 9 (AELRRLHA=))
BRECAD bR18E (@) A S me 1917%
ABSTRACTION NS ETEA EE DN o
HRRED R R 2023% P AR AGEE | DAR (R 19655
8 : 6838 (1) U ARENEE 2. 2118 (March 7) 19574
T X T —T1 R L 88208 (B) T=T4V T =7V EME 3 %108 (March 8) 19574
TS IR TON iiee '
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Collection

o -~ P [fEREH] [7—hA TEH]
ER=t =H] = 6 tR% - ER% - BIEER B2 E
20234 == iféijﬂ 7
T R e
REAHKE (LM E] 1. FIEETES (B L58H)
22024%F o 19316 [0@]
| AR - 2. BEEER (SEHFER)
BBRALE1004F QE;EE(S) ESULS AR 19314& (D@0 @]
o | ZnThomu 3. BUEEEIER (55 E—)
FERE, ®2024% N 1936F [(DQB®]
F)I—BHhs 3B168 (+)- E??Eu Eﬁﬂ%__ 4. SEREMUER (KIAY)
[ B 2 B~ 58128 (8) ES0a RHEIIEME 1942%F [D@B@]
S 5. BEBEMER (AIFY)
@2024E %%T‘ﬁ Eig?ﬁggﬂ 19395‘5 [@@@@]
5A25H (£)- | mEHEd gﬁﬁ’q .
7A78 (A) REAEIieE B HEESA
N RYERS— [Evaicp=2 153 =N
tys— 20234 KU Re—t>d—,
FIERLE 0B 38 (- - BARELRL. LAEY -Favry=
10 ‘ —EOEH 20048 e FLEER, U3V (RERE)
EAV. 75y A2sH (B) il BST L EHHE. FRELHIVE1 91 44 /5555 19664
ME RO—XR—. TBS. BS-TBS.
o H—=IA BSZO9T 47
RETHEMEERIEE 00234 T, SARHTRL.
QAETSE B R SATIIY LA, o
0| S e 9RIRD | Resmwm | 837 FIPUEIR. (f5) 19355
BIEDTRILE— AARETmT
AR EMmmE | 2020F MgLgy | LRI FMIE (B718) 19345
12 | mmoxem< 10478 (+) wEREmE | D EHAE 3R
’ " 12A38 (8) ' BT 3T 418 mEne
I B TFAFE 204
BRE M<AUE . 1. oREHD
5 | m<sTIAR? fg?j‘; - IR ﬁ%ggim (ZREOHE B1) 19974
BAE%S, BRO 128178 (&) ERE(ieE ARER 2. PBEBD
INGE= o (ZENEOZE B3) 19974
(Ea—vZXL)
20234 = WA,
10B21H (£)- E AT EME 75>y 094K -
128248 (R) 4 NE
00244 NFYZvH EYCTHAUBMK
TA11E k) - RFYZwo | HHBEME. B (SC024) &4,
35108 (8) 9 BB AT 7520 04 R - ANYRUGZ - TF
7700 S NBIE. FHaERE RILR-Dx14F7x
14 mEGNELY - - IRIGzyF vy
LD gy e £ 77>7 - 0qk- >y (1921F4%101
JIbE S.19264E7%3.4,
c BRETREAR 5. 6. 7. 8, 98)
S . | AR (BRI, o -
cB128 (8) £1ieE HHRAE. BHREEK
E RS Toh )
77> 04K -
S NYE
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I Colcction, conservation, management of artworks
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R - o e H] [7— A+ 78]
ERR% 24 =% EfE R4 - FR% - BITEER B2 E
— —— 1S (/= b L
fr 20234 T3 (R¥h=3=31))) 19254 s
tHEEER | rmam TN AN =B R
15 | aaeome 108298 (+) LR | rmeEs 2 S UXUESE) 19254 (56007) L0 ok
Sa;i% : 11A58 (8) o 3. fE1BHE= (KO (X7 v F))
Bhs 7oA 1926-27 FtE
20234 maEmE
11818 (£)-| t@ma (AHHEEA
20244 Zifse HEAPTCEE) .
15288 (A) PRI
RESLHD = pe
16 ?jf’f‘/ @2024%F =8 ;E;igﬁﬁ 212288 (Plastic Wardrobe)
—RBEO A 2R178 (£)- | e T E FHA > 19684/ 84E20084F
NFE 4878 (8) " Lo
EIL7 L ChE
%%ﬂ“ﬁa - | FEEE SEIERENE.
A 188 () SERZEATEE FHOFmL
2023% ARHMEEA | .
xU— 12898 (£)- AIEEE A\%ﬁz’ff_ o | U= O-3v9y
17 ao—>>4%> F—Z BBMEAT T4V > (TSt 25E) 19284
“mitesogEm | 2024F 7oAV e vEA
3838 (A) Zifity
20234 - o | EERR (BEFEL5E)
128168 (£)- =it REBFFE L 1931-334EE
20244 EYEE 2. BA— (SLAER) 19314
e A
2848 (A) 3. BEBEMER (Zechisy)
I a)lL 7R A 19304E
5511005 2024% =7 X 4. BEBEMER (SAARE/)RAER =Eh Ap
I p 48148 (B) 5. FIFFEMER GRARE/NG B o
(2)) 19304
20244 E— e 6. FIEEMER (EAIRE) 19304
48278 (4)- %%g* ;fi“%imﬁﬁ\ 7. BEABEMES (TOR S E [0
64308 (B) . BUTEP) 19304E
el IR 1. FHABHE (FL#) 1894%F
R ot —E8y =ERTEHE. 2. FHBEE (BERED> e
19 | 150F HEosE | 18278 (1)- VB
—BaH - =E0 48148 (B) HIiE AN Eocl 19495
el - = 3. ILPEE (A 18974
HETERCHE
)N
BEA% 28 2ip (ERE W] ERE - FR% - FIEER
Futurism & Europe. 20234 Kroller-Muller Museum, Otterlo, . sy -
1 The Aesthetics of a 48298 (£)- The Netherlands /2 L 5 — =3 15 —E4ii#E. zﬁ’/ﬁg/\oél;jg ]'3_\]/1;3 -
New World 9838 (H) FyvFio— (F5>%)




7—Hh4 TR

Archives

7—hA TR

Archival Research Room

BERE

Collection

T—A4 T AERER. EMEBEORETZBRER
ZHE - MEANAT 2 HDMERTH S,

HEET(E, EMEBEOBRERE L TEICRDI, 2%
EEL. RERELTVS,

The Archival Research Room is a facility designed for surveys and research
using information sources held by the museum.
The Nakanoshima Museum of Art, Osaka manages and ensures long term

storage of the following items (1, 2) as museum information sources.

1 W7 —ha 7 X

Institutional archives

2 R&ET7—H4TX

Collection archives

EMENERE LT LIZE D DEE,

c HEMEEHCEIZNBEOSEHFRATHZED (LU > avER
PIEREEREE RERRE. SESXECHEDZXE - 2H88)

« R - FIR - LB EOHERTY

c FREBNEMEBEOMBFEE UTER - IELZED (F—F)LEZ KV
—EMEERE L)

ltems produced by the museum

+ Documents relating to the activities of the museum that are not
currently in active use (history of the creation of the collection and
restoration histories, and documents and records relating to
exhibitions and other projects)

+ Museum publications, including catalogues, annual reports, and
bulletins

+ Archives produced or gathered by the curatorial staff as museum
research activities (records of oral history research, etc.)

EMEBOREAFCELDE, TREBME L THEENCINELTVS

E0 (EMOESL. BAE. FR WEFRBELCDODVTETETHLIE

RELIS TENE) OB,

« EEFRACCETHE - #¥) & V> ERFRFHOERE & 23 —RNER (Fa.
it ME. XE. FE. LRG58 L)

< BEADERET A, METRITOMSE. #ERQEOHDRHRY

AFR - NER - ARE - BEROBERE

E

A body of historical records actively collected on the basis of the
museum’s collection focus (materials that provide various information
regarding art history, trends, artists, and holdings)

+ Primary sources (manuscripts, sketchbooks, texts, photographs,
documentary video, etc.) that can be the basis for inquiry activities
such as establishing history or evaluation/criticism

+ Rare publications such as rare books, artists” hand-bound books,
pre-war magazines, jounrals, etfc.

+ Books originally belonging to artists, collectors, researchers, galleries

T—=hA T XEREDOF AR (2023%8)

Use of Archival Research Room (FY 2023)

ECES=E 878 FREMES 3t
FHREREMNAE DR274 R"E 44
L7 7Ly 2R 254

FHMETaLIYa >0 (20234FE) 1 (P.64-65) 28R
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—h4A4 77X

Archives

INEE R DIRIT (202423831 BHE) FTUNEE R (2023#5)

Archived materials (as of March 31, 2024) New materials (FY 2023)

INEER (RS DH) 754 [EF854] ﬁﬁk (1) BEY > 751 BGRER [EAHRY. LR ERBER]
TN

OPACHIEE} 9876 e

OPACHMER 8612 [456% 1 NIL] §ﬁ§ 1) MRXEEEBER— (BN EFKFHE]

EAREERERN [AAERLFEEFHE]

BEATFY - =211 - 5% [KBIBE—KFE]
BEE 4> - - >—> 6% [MiF (kM) 87 REE
BER

CBFE - KEFFRIREER (AEKKILY>3Y)
[AEMH B & HE)

OPACHEERENER 201

FOINT—h14T

- 6091 it [EH7244]
(A>T >Y)

IPM (MMENBEEMERE) NOWWEH

Integrated pest management program

IPM (Integrated Pest Management) & 13, TAGHMBEZEMEER) LRINZ. BN TEYSAZREGENA DBEICFE LBV
THHFEDETER L. XMEHERDHEOEENTVREEDHSTEDTH 3.

IPMDEZTTS2004FEDRL CEFESTLEDTH D, TNHTEMEE. BYEIEEME U TRIEATFINEZER D T HEAZ% A
LTHY, BRCL>TXHICES>TOREENE—FRHRIZEHERBLTVZ, Whid, MBI Z2H0ETEEXATH
B, EIANM2004F, RIEAFILAFY VBIREYMETH S & LTRESNLZO. IEROZFNEZFOE LFREED S ABET
B2 %R/R<L>ft. TITERIBONKED T 2R LELEEZA. IPMTH .

IPMTFABNRER BRAREOEZSY ) VI ZEERT 5. XEMERPHACORELLBVWERLBEBZR DL, BROREEZE
ZHV T UTHREDTFREEMT 52T, XM CHIBWEZRRICHS I L Z2HET,

LHETE, BREBCLZHEERCMA. IPMEMEEZICLBIPMIU—Z20 (MBI T OH), FRFRERY v 7 C L BUNERE
EBERZIT> TV, BREELRBAIC—EOEMNZHEZHEL. IPMLEOBBERABUNERZBZIT>TWS. . EZ9 >
JDIzHFFIEE L HCEBRCK230EOME NT y T2REL. BIC—EE STV, DBGNEEZELCTVS, Ty THE
EHHETNER. FEEORAEZFFEC—ETV. PENERTEEL TVRLHHEERLIT>TVS, BREIZUTREL. ERER
HE TFTYRRY v 7, BERERBEEMELCHNDBZIRTOAZNRE LEIPMPHEFHC I BFREERREL TW3,

IPMEFIEE(CLBIPMY U—=2 0 WENZ YT FRRCLBNEE—FER IPMZFIEE (CL BN ERHAE
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BHEHER

Media coverage

2023FE ‘ 2023F4B1H - 2024FE3B 31 HOHEDEBEHEED S 5. HIAERC & DBGEHRS LU EL > TeEZHZIRE L TR
FLE
HEAREE/NYF2 v | AEO—-HILE . o A~
2023%5H28H FABRth BEMET T v THA I AR Ty THAOINT—=0 3y TN
2023%6H13H BABXTEAB»ATV) IO OBERALEL ! MEEa#H= — BERE LTORS @8N
W A5
3%
20235878248 | poo. 77 FREEE UL SIEOVETT L rhoralel Lives FATAL — #E BEHL Y - €T /B AN
2023484 18A MBSZ o7 TEEBDRUZD. B TLWALBEN? FE# MINGEl —2£R3E5 LOANCH S BN
WBpEE 324
E
. BRIV~
2023587 4H AT P NEMEBE K — 5—F— DRTHSRAA B
20235%12825H SHEHHE BEREREA VY E1— (RMBERORBEZ(CDVT)
20245%2816H ERRH X5E 1008 AZREDOEN
2024828 26H FHHHE ki5E 1008 AR OBN
e 2844
ﬁau * %%
P35 5 24 - STLT—RT _
2023548268 | 02525 WO TLSTLT RIS M= — BEGE LTORS BN
- J
2023%5A815H %22 5KHR 24, ETEEREN
TFHA Y CBLIET— R NOT = NCHBELEETH 1 )
¢ =
20234 6524R NIKKEI DESIGN 7B %5 AR o5 g —
2023565280 TMORE 882 EIMEEN
2023478228 TSAVVY 982 EIMHEEN
2023%7H828H THanako 20234985 EMEEN. I 2 -7 L3 v 78BN
WpEE 3834
Webt 1 b
2023%4828H HEHFH TV YILYHY > &land] Ty THA0INT—02 3y TN
20234108 3A TOKYO ART BEAT 2024 FEERERZT Y 1—)L
ENTEERBM. THello! Super Collection 881 L o> a3 v @
20234108138 METI Journal ONLINE —9DEDHEY— THABDESL KROBE [F 28] BN

BAPERRA VI E1—

20234 12H31H

WEB RS F i

20283FANBESF VY

Z Dt

HAFE 81

HAFE 52924
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List of press releases

Advertising and publications

2023%E
2023%4H6H TRZ MINGEI-(EE5 LOBNCH2 I RERFEOSMSE
2023%4R87H KRz BEMEE X BANKR HEEE MEAHE= — BERE L TORR BEANRY N IBFHEC S EROSSE
2023%4827H KRFZBEMET v 7H1 o070 20 MR
2023F5R16H TParallel Lives FTAE —HE E+L Y - E7/RBIRERFHAOSHMSE
2023%F6H5H SRR A£R270F RRETE —FROR. RFBRAOLH—  HEOCSHSE
2023F6H9H MEfa#h= — BERELTORESFI )P FILT vy REARY MO RN
2023F6A12H TRE MINGEI—(REES LOAMCH B BMBEROSMSE
2023F6H27H FRER ! ZHBERTEOXR BEOSMSE
2023%F7H6H TRE MINGEI—%GEE&5 L0AHCH B BMEROSHNSE
2023%F7R11H FyAFYX AZI2Z45—>3>7005L 2023FEOT—XEIR3 / Bi. TFES [ KL
2023%7AH13H 77— hEMEBRE X —9—F— RRDSEAN FEOSHSE
2023%7H20H FEX BEOBRBEOSMNS T
2023%8H2H RER OO TRE ) EEOSHSE
2023%9A1H 7— MNE KBR$PZEXMERS SIEOSMSE
2023%984H R#504F BATN\ FEOSMSE
2023%9A87H FEX BEOER) AREBIZDOSHS
2023%F9A821H KRz BEME 2024FERERBROSHASE
2023%1082H Osaka Directory 4 supported by RICHARD MILLE /h& < 2% BHEOHHSE
2023%1084H FR#%50F BETNR HEZOHMSE

2023%10A24H

FExX ZFOER BMBEROSMSE

2023%F10A24H

Osaka Directory 5 supported by RICHARD MILLE fB% 5efh RO HMSE

2023F11A17H Osaka Directory 4 supported by RICHARD MILLE /h& < 3% FHEDOEHSE

20234118278 Osaka Directory 6 supported by RICHARD MILLE KR #7E FEOHMSE

20234128128 TRIO NU &R - kR EY>T7—h-3LI> 3> BHEOSHSE

2023%#12A14H8 77— hEiER X — 9—F—. HRRDNSHEAANI12A198LW V) RTYR - BEAF v OR—VEMOSHSE
2023%F12H22H Osaka Directory 5 supported by RICHARD MILLE fE# 52ttt FEROSHMSE

2024F1R8178H MR 160FER REF BEEER FEOSTSHE

2024%1H25H MTRIO /XY &R - KBk EY>7—h - LV >a> EEOSMSE

2024%F1826H Osaka Directory 6 supported by RICHARD MILLE KRR #&1E BEREO&SHMSE

2024%1830H 100 NERERELEZ—FREOSM5E 2A+4)

2024%2A81H FR%50F BHETN\B FA - BRIESALDITRFELZRTLET

2024%2820H D&% 30F ATMEER HEDCSH ST

2024%3H48 FOsaka Directory supported by RICHARD MILLE] 2024 F K FREMEOSMNSE

2024%3H8H &% 504F BHET/\BB BMBEROESMSE

2024%3825H a1 160FER RES EEERIBIZOSMSE

2024%3H28H EX EFOBR RBE20AARR] <HEHDHS>H T RIBR. 4RIC ! LRABGKEM - 48278 (£) hoRBREZ 1 BRELEE
2024%3H28H AKATIVE —HWREBT T35 —LY ) IA> 3> ARPZEEMEC TRERE!!
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Official website

URL : https://nakka-art.jp

HEEH
20234FFE E¥H (2023F4A1H - 2023%€9830H) 1171589
20234 E T¥H (2023108 1H - 20244%3831H) 2028723
/\ =t
| L SNS .
! ThHYY R

Official social network sites

(@nakkaart2022)

(@nakkakids)

M F A B:2023%78
7207—#:281 A(4/83R7E)

(@nakkaari2002

RA&FERAB:2021F18
74078 : 42069 A(3/3137E)

X (BTwitten (@nakkaart2022)

LY

Publications

FM&RERAB: 2021518
7407—¥: 16061 A(3/311R7E)

TikTok (@nakkaart2022)

FRE&FEARAHB: 20226118
7207—8: 149 A(3/3157%)

MERERAB: 2021518
707 —¥ : 4236 A(3/315R7E)

(@nckkaori2002

FE&FEAHB: 20194108
7407 —# : 538 A(3/313R7)

< 2023EERBEAX Y a1—)L (A) (2023FE3/HT)
< 2023FEERESRT Y 1—)l (%) (2023F4B8FT)

c AVN=2y TOITRENR (2023F 6 AFAT)

« ABRPZEEMEDIDDTHT 1Y BE - V- RED/S> 7Ly N) (2023F108%17)
- KiRhZ BEMEE 2024FEH L >4 — (20234F 12 BFFT)
« NAKKA 2023 - 2024 Winter (1ILIX—>a>/> 7Ly M) (2023F12B%17)

« KRR Z BEMEBD ZEA (2024F3BF17)



Nakanoshima

Museum of Art, Osaka
ACTIVITY REPORT
2023

Museum support

[EMEAD 22 E&]

72



B <EEAND IR

Museum support

HBELE (202443831 88H)

Corporate sponsors

BEEE—B (A+3IE)
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Nakanoshima Museum of Art, Osaka offers a membership system
that provides members with complimentary or privileged access
to exhibitions (exclusions apply to some exhibitions), and a
number of members-only privileges. We hope you will take this

V. TOESCAYN=2y TICTAELIEST VL,

opportunity to consider becoming a member.
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Member privileges

+ Free admission on one occasion to each of the temporary exhibitions
and special exhibitions organized by the museum (exclusions apply to
some exhibitions) during the period of membership (one yearn).

+ A 5% discount on purchases of 1000 yen or more (including tax) at the
museum shop (permanent shop on the second floor only). Excludes shops
set up specially for exhibitions. A membership card must be shown to
receive the discount.

* Discount does not apply to exhibition catalogs.
* In each case, a membership card must be shown.

+ A small complimentary dessert when dining at the Musée KARATO café
on the first floor. (For each member placing a regular order.)

1735 A (202443831 BEE)

Annual membership fees

+ Individual members: 6000 yen (including tax);

+ Joint members: 11000 yen (including tax)

* Unless prescribed withdrawal procedures are performed at least three
months prior to the membership period expiration date, members will
be deemed to have agreed to the automatic one-year renewal of
membership after the membership period expiration date, and the
membership period will automatically be renewed for one-year.

* Two people can sign up for a joint membership, in which one person
acts as the representative and the other acts as a companion. Both
the representative and the companion receive free admission on one
occasion to each of the Museum’s exhibitions and special exhibitions
(Free admission may not be granted to some exhibitions.)
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Museum facilities as unique venues
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Using the facilities
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Facilities provided by Nakanoshima Museum of Art, Osaka include
an auditorium with capacity for 300 people, an outdoor grassy
plaza, and a passage space with an open atrium atmosphere.
Facilities can be used for meetings, receptions, and other events.
Catering is also available from restaurants in the museum. The
museum is a special place, ideal for special occasions.
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Shops and restaurant

2a-YT7LYav
dot to dot today

Museum Shop "dot to dot today”
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Interior Design "HAY OSAKA"
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Café Restaurant "Musée KARATO"
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History

Aug. 1983
Nov. 1988
Apr. 1989
Dec. 1989

Jan. 1990
Nov. 1990
Nov. 1991
May. 1996

Mar. 1998

Oct. 1998
Feb. 2001
Mar. 2002
Feb. 2003
Oct. 2004
May. 2009
Jan. 2010
Nov. 2010

May. 2011
Nov. 2012
Feb. 2013
Apr. 2013
Jun. 2013

Apr. 2014

Sep. 2014
Mar. 2016
Feb. 2017
Sep. 2017
Oct. 2018
Nov. 2018
Feb. 2019
Mar. 2019
Apr. 2019
Jun. 2019

Feb. 2020
Apr. 2020
Jul. 2021

Feb. 2024

Project for construction of museum of modern art included in basic plan for Osaka City centennial projects.
Committee for the plan to create a new museum of modern art established.
Osaka City fund for acquiring works of art established (3 billion yen fund).

Committee for the plan to create a new museum of modern art issued its report
(regarding the plan to create a new museum of modern art)

Museum of modern art acquisitions committee established. Museum of modern art review committee also established.
Museum of Modern Art Planning Office established.
Committee for the basic plan to create a museum of modern art launched

Buried cultural properties surveyed at Osaka University Faculty of Medicine site, finding a stone wall and other remains of
an ancient landing point.

Report regarding the basic plan to create a museum of modern art received from the committee for the basic plan to
create a museum of modern art.

Southern half (8000 M) of Osaka University Faculty of Medicine site purchased for construction of museum of modern art.
Onsite briefing held at remains of ancient landing point at Osaka University Medical School site.

Field survey of buried cultural properties ends

Northern half of site (8035.22 m) purchased from the national government.

Shinsaibashi Temporary Exhibition Space opens.

Committee on the future of the museum of modern art established.

Opinion received from committee on the future of the museum of modern art.

Plan to Establish Osaka City Museum of Modern Art (draft) announced. Opinion of Osaka City Administrative Evaluation
Committee requested regarding appropriateness of establishing a museum of modern art.

Final evaluation of large-scale project received from Osaka City Administrative Evaluation Committee.
Shinsaibashi Temporary Exhibition Space closes.

Strategy Council decides to establish a new art museum in Nakanoshima.

General plan for Osaka City Museum of Modern Art Planning Office adopted, replacing earlier plan.

Strategy Council decides to aim to intfegrate operation for three museums, the Osaka City Museum of Fine Arts,
the new art museum, and the Museum of Oriental Ceramics, Osaka, but not integrate the buildings of the Osaka City
Museum of Fine Arts and new art museum.

Strategy Council confirms the draft of the Osaka City Museum of Modern Art Development Policy, and decides to aim for
opening in 2020.

Osaka City Museum of Modern Art Development Policy decided on.

Decision on policy for the museum to be built by the public sector and run through a private finance initiative
Architect selected through open competition for museum design.

Basic design work completed.

Name of art museum is chosen as “Nakanoshima Museum of Art, Osaka” through an open call for proposals.
Osaka City Museum of Modern Art Planning Office renamed Nakanoshima Museum of Art, Osaka Planning Office.
Construction work commenced.

Visual identity designer selected through open call for proposals.

Administrative Agency for Osaka City Museums established

Public announcement of implementation policy for a private finance initiative project to operate Nakanoshima Museum of
Art, Osaka. Public announcement regarding selection of designated corporation and application guidelines.

Public announcement of party holding preferential negoftiating rights for the PFI project.
Concession agreement concluded with Osaka Nakanoshima Museum Co., Ltd.
Osaka Nakanoshima Museum Co., Ltd. concession takes effect.

Exhibition reaches one-million-visitor milestone
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Company
EER
Company
[k HARKE KRPZ2EI 21—V T L
Osaka Nakanoshima Museum Co., Ltd.
ENES 1120001228271
AP T530-0005 AFRHIRF2E4THIE S
R H 2020%F4R1H
BXE 150075
R&EE RERIWHER 2EA =Z (202453831 BRAE)
EEER (1) KRFPZEEMEOELSE, FTHEOERE
(2) BIS ICNHEEY 32—V DEH
Company name Osaka Nakanoshima Museum Co., Ltd.
Corporate number 1120001228271
Address of main office 4-3-1 Nakanoshima, Kita-ku, Osaka, 530-0005, Japan
Established April 1, 2020
Capital JPY 15 million
Representative TAGAYA Katsuhiko, CEO
Business activities 1. Operation of Nakanoshima Museum of Art, Osaka and
management of real estate
2. All business incidental to item 1 above.
People

BELTE (202353831 BEAE)

Executives
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