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Organized jointly by Nakanoshima Museum of Art, Osaka

and The Kansai Osaka 21st Century Association,

the Osaka Directory series of exhibitions introduces upcoming
Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present artists
who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer to folders
and similar structures that are used to organize files.

Through this series, Nakanoshima Museum of Art, Osaka stores ‘files’ on
promising young artists in the Kansai areain a'directory’

from which it can present their work to a wide audience

throughout the world and support the launch of their careers on

the global scene.
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2 KOMATSU Kazumichi

Sampled Light and Sound, and Dimensions of Distance

Komatsu Kazumichi (b.1992 in Kochi Prefecture) grew up in a seaside town far from the city. As a
middle school student, he began exploring a wide range of music from Japan and overseas on
the family computer. By the mid-2000s, the global spread of music distribution systems and file-
sharing applications had given rise to an online environment where music of the past and other
countries was accessible without barriers. While participating in a band or ensemble requires
sharing time and space with other performers and audiences, computers enabled people to seek
out diverse music independently and share their own compositions. It was in this environment
that Komatsu began creating music using DTM (desktop music) software. By his late teens, he had
entered university in Kyoto and begun DJing at nightclubs in Osaka, and the latter city became a
deeply meaningful part of his musical career. In this exhibition, Komatsu explored the themes of
music and Osaka, both of which have played major roles in his life.

YEARS, consisting of a floor entirely covered with soundproofing material, was encircled by the
sound system Cobra Rack. Visitors were invited to spend time on YEARS, listening to sounds emit-
ted from Cobra Rack or simply lounging around on the floor. The spatial composition was inspired
by the Textile Pavilion at Expo’70 Osaka. Designed by Yokoo Tadanori, the pavilion featured
avant-garde films by director Matsumoto Toshio and composer Yuasa Joji, screened using what
was then the cutting-edge technology of multi- projection. However, the seating arrangement,
which required viewers to sit on the floor, led some to use the space as arest area, with a few
even falling asleep. These reactions were entirely unrelated to the creators’ challenging and
ambitious intentions.

While detailed records of the pavilion’s exhibition contents exist, there is little documenta-
tion of how visitors acted. However, Komatsu was particularly intrigued by the gap between the
creators’ innovative works and the somewhat lax, anything-goes attitudes of the audience. He
is familiar with this type of self-centered engagement from observing people’s behavior at
nightclubs and outdoor live events, and it also strikes him as a distinctly “Osakan” mode of
behavior. This inspired him to replicate people’s actions of sitting or lying on the floor, originally
an unintended consequence of the multi- projection setup, here in Osaka as the city gears up for
Expo 2025, 55 years after the original event.

Cobra Rack is a sound system comprising 12 boomboxes (radio / cassette decks) equipped
with CD players, which were iconic products of the 1990s. Building on the history of Expo '70
Osaka’s significant contribution to the advancement and popularization of audio equipment,
Komatsu inserted the boombox into this legacy. These 1990s CD-equipped boomboxes
dramatically increased the ease of editing and manipulating audio, in addition to their use for the
already common practices of bedroom music listening and cassette dubbing. Of course, this era
directly preceded Komatsu’s teenage years in the 2000s, when he spent hours alone immersed
in music at the computer.

His Gesture series recalls the “fiber-optic panels,” popular at restaurants and tourist des-
tinations in the 1980s, which used tiny points of light from fiber-optic cables to produce shimmer-
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ing depictions of scenes such as Osaka at night. Komatsu’s nocturnal scenes, recreated on

shabby cardboard, reach back across Japan’s decades of economic stagnation known as the
“lost 30 years,” the dim glow of their fiber-optic lights evoking bittersweet nostalgia.

Komatsu does not confine himself to past technologies, but actively incorporates innova-
tions from the past decade. Examples include the synthesized voice of Vocaloid emanating from
Cobra Rack and Al-generated scenes of arave venue next to Osaka Bay, presented as 3D-printed
lithophanetimages. The incorporation of these new technologies, alongside outdated ones,
reflects Komatsu’s interest in how emerging innovations promise to influence human behavior
and sensibilities, just as past advancements have.

While many such technologies, after being adopted and widely consumed, grow obsolete
and fade from memory, all have played vital roles in shaping the cultural textures of their respec-
tive eras. They have elicited behaviors that tend to evade formal documentation, whether itis
people dozing off under multi-projection setups, reveries inspired by the glow of fiber-optic
cables, or the countless cassette and MD mixtapes people made with CD-equipped boomboxes.
This is what motivates Komatsu to integrate technologies from various eras in his work, allowing
them to coexistin the same space.

Technologies emerging and being consumed in different eras seem closely connected to
“distance,” often a guiding principle in Komatsu’s work. In his words, “Light and sound are
supporting media for distance. Between the computer display and my eyes are rays of light.
Between the sound database and my ears are sonic reverberations. Between me and things
that are removed from me, distance arises.”*? For Komatsu, “distance” encompasses not only
the physical and the temporal, such as spatial separation or intervals between past and
present, but also psychological phenomena including alienation and emotional detachment. A
live-streamed night view of Osaka, the voice of a deceased person heard through headphones,
clubgoers indifferent to music spun by the DJ in front of them— Komatsu identifies these as exam-
ples of “distance.” To explore this concept, he samples the “light” and “sound” of various audio-
visual cultural artifacts and weaves them into his work, meticulously adjusting the tone of each
sampled element to generate experiences that radically depart from mere smooth, comforting
nostalgia. Dusty buttons of boomboxes, enigmatically suggestive messages spelled out with
alphabet beads, dents in cardboard, rips in soundproofing material, all offer not soothing trips
down memory lane but raw and unpolished sensation. Implacable “distance” hums like a contin-
uous bassline, and faint traces of countless, anonymous human gestures begin to emerge. Just
as Osaka'’s flat expanse was shaped by sediment carried downstream by rivers, the exhibition
venue becomes a repository where fragments of disparate technologies and remnants of
human behavior, enfolded in the aura of “distance,” continuously accumulate.

NAKAMURA Fumiko, Senior Curator, Nakanoshima Museum of Art, Osaka

*1 Lithophane: Aflat, relief-like artwork produced by etching or molding an image from a painting
or photograph.
*2 From Komatsu Kazumichi’s doctoral dissertation, “The Emergent Other: Descriptions of Operations in Graffiti

and on the Internet, or a Study of the Generation of Distance” (submitted to Kyoto City University of Arts, 2021).
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KOMATSU Kazumichi

Bornin Kochi, Japan

Graduated from BA, Information Design,
Kyoto University of The Arts

Completed MFA, Concept and Media Planning,
Kyoto City University of Arts

Completed DC, Concept and Media Planning,
Kyoto City University of Arts

Lives and Works in Kyoto

Solo Exhibitions
FAKEBOOK, Workstation., Tokyo
Sucker, The 5th Floor, Tokyo

Group Exhibitions

Bee Wee, TALION GALLERY, Tokyo

Marginalia, SNOW Contemporary, Tokyo
Kameoka KIRI Art Cultivation,

Kameoka Museum of Culture, Ooi River, Kyoto
(als0 2022, 2023)

Silent Category, Creative Center Osaka, Osaka
Standing Ovation, Hotel New Acao, Shizuoka
transmit program 2022, @KCUA, Kyoto

Planet Samsa, Site of former bookbinding and
printing plant, Tokyo

Kazumichi Komatsu, Akiyoshi Kitaoka, 522w 37,
New York, US

Study: Osaka Kansai International Art Festival 2023,
Semba Excel Building, Osaka

Collection Exhibition 2: Electricity-Sound,

21st Century Museum of Contemporary Art,
Kanazawa, Ishikawa

Everything is a Museum, ge - Shuku, Ishikawa

Selected Performance

SonarSound Toky02013, Studio Coast, Tokyo

Chim T Pom’s PROJECT

“—So see you again tomorrow, too?—,"

Kabukicho Promotion Association Building, Tokyo
ZEN 55, SALAVOL, Barcelona, Spain

Untitled, Silencio, Paris, France

Genome 6.66 Mbp VS Dark Jinja, ALL, Shanghai, China
Théo Casciani, LECTURE (02), Kyoto Art Center, Kyoto
Sorrow Club, Senggi Studio, Seoul, Korea

Hicham Berrada “Présage,” Yokohama Triennale 2020,
Episode 00, Kanagawa

PUGMENT “Purple Plant,”

Museum of Contemporary Art Tokyo, Tokyo

L®jght Year, SOTO, Kyoto
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KOMATSU Kazumichi

Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

November 16 — December 15, 2024
Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

Supported by
RICHARD MILLE

Sponsorship

Suntory Holdings Ltd., ROHTO Pharmaceutical Co., Ltd.,
NIPPON TELEGRAPH AND TELEPHONE WEST CORPORATION,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd.,

NISHIO RENT ALL CO,, LTD.

Cooperation
Panasonic Holdings Corporation, Ship of Fools

Curator
NAKAMURA Fumiko, OSHITA Yuji
(Nakanoshima Museum of Art, Osaka)

Public Relations and Promotion

YASE Hironori, TANAKA Yoko, OHARA Eiko,

HIRONO Masaki, KAMI Akiko

(The Kansai Osaka 21st Century Association),

NAKANISHI Masakazu, HIGASHIMORI Marina, YOKOSE Ao
(Nakanoshima Museum of Art, Osaka)

Catalogue

Editors

NAKAMURA Fumiko, OSHITA Yuji

Design

ONISHI Masakazu

Text

NAKAMURA Fumiko (pp. 1-2)

Translation

Christopher STEPHENS (Japanese/English: pp. 3-4)
Photo

NAKAJI Hirofumi (HORIUCHI COLORLTD. p.5, pp. 8-15),
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