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Organized jointly by Nakanoshima Museum of Art, Osaka

and The Kansai Osaka 21st Century Association,

the Osaka Directory series of exhibitions introduces upcoming
Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present artists
who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer to folders
and similar structures that are used to organize files.

Through this series, Nakanoshima Museum of Art, Osaka stores ‘files’ on
promising young artists in the Kansai areain a'directory’

from which it can present their work to a wide audience

throughout the world and support the launch of their careers on

the global scene.
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2 TANINAKA Yuske

Sampled Light and Sound, and Dimensions of Distance

The living body has been a central artistic theme since ancient times. The history of Western art,
including sculpture, from ancient Greece to the present day, can be seen as a sequence of
technical advances made by countless artists. It can also be seen as a history of imaginative
explorations of anatomy, particularly that of the human body. The question of how to represent
the body is absolutely fundamental to art. Using materials possessing plasticity, sculptors have
long sought to reproduce human faces, bodies, and limbs in detail, and this has often been a
quest to capture the visible with the highest degree of realism.

Yuske Taninaka studied sculpture at Kyoto City University of Arts and its graduate school
before moving to Berlin. At HZT (Hochschuliibergreifendes Zentrum Tanz Berlin), he explored bodily
expression through performance and dance. The transition from crafting physical sculptures to
working with his own body might seem like a drastic shift, butin his current practice, Taninaka
continues to present both sculpture and performance. Beyond the common theme of the body,
these two approaches share a fundamental concern with the finitude of working with “materials
possessing plasticity.” This commonality creates a balance in Taninaka’s work, while blurring the
lines between the two modes of expression.

One work in which Taninaka appears to more consciously seek balance between sculpture
and performance is Geo-body of Baird’s Beaked Whale, featured in the exhibition Impurity /Immu-
nity (2017). Even before this,in Ephemera(2015), he experimented with treating action as sculptures
by kneading clay and eating fruits embedded in them. This approach, using sculptures to reveal
the body’s limitations while expressing those same limits in a sculptural way, was further carried
outin the lecture-performance (Dis) Oriental Whaling: from the project “Geo-body of Whale” (2019).
This work examined the habitat and history of Baird’s beaked whales, their relationship with
humans, and the resulting international issues. The works in the current exhibition, while contin -
uing along the arc described above, were created under the significant influence of an event
that disrupted the aforementioned “balance.”

Taninaka has recently grappled with a personal experience — his brother’s losing part of his
body in a traffic accident - which was a traumatic reminder of the fragility and finiteness of the
human body, and the ever-present possibility of its loss. As a result, his focus expanded beyond
bodily loss to more conceptual issues such as organic life, phenomena, and time. The human
body is supported by its bones, internal organs, and skin. Taking an interest in the human capac-
ity for regeneration, and questioning whether a missing body part could be restored, Taninaka
turned his attention to regenerative medicine, including the use of iPS cells. He was drawn to the
process by which germ layers (the three cellular layers formed in the early stages of embryonic develop-
ment) differentiate and develop into various tissues and organs, and in studying this process, he
learned that iPS cells are often compared to simulated fertilized eggs. As part of his research for
this exhibition, Taninaka collaborated with the regenerative medicine research institution at the
Organization of Future Medicine, Nakanoshima Qross. These investigations served as a source
of imagery for this exhibition, resulting in works where metal, glass, and fabric overlap and their
radistinct textures are contrasted.
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The numbered series of works titled CRISPR-PP was produced specifically for this exhibit-

ion. Glass and bronze sculptures are held in place by metal frames reminiscent of medical equip-
ment, or pulled tautly as in an open surgery procedure. The glass resembles internal organs,

while the bronze takes on forms reminiscent of peeled fruit skins, and on closer inspection,

human facial features emerge. These bronze sculptures are derived from Untitled, a clay model

of a human head. Working with the assumption that cultivated protocells form the basis of the

human body, Taninaka cut open the head as if to examine its interior. The peeled fruit-like forms,

which also evoke the helical structure of DNA, physically reveal an interior while simultaneously

serving as a metaphor for the unseen depths of “one’s own body.”

The work Seal to Flow is a collaboration with Léa d. Allexandre. Originally from Paris and now
based in Berlin, Allexandre is an architect and spatial designer who, in addition to designing this
exhibition’s space, also created textile works for it. Curtains, which Allexandre dyed with black-
berries, envelop Taninaka’s glass and bronze sculptures and extend both upward and downward,
resembling partitions in a hospital room. When they are viewed as surgical curtains, their red
hues begin to resemble bloodstains. At the same time, when the relationship between the
sculptures and the curtains is taken as an analogy for internal bodily structures, it evokes
osmotic pressure between the nucleus and the cell wall. The spreading stains may also recall
the way cells and bacteria proliferate within the body. This work, evoking both the preservation
of life in a hospital room and the processes of cellular activity, took shape through the collabora-
tion between Taninaka and Allexandre, with each element simultaneously supporting and en-
croaching upon the other to form a unified whole.

Taninaka loaded the Gravite® gravity control device, used for culturing iPS cells and other
biological materials, with the juice of crushed strawberries. This device slowly rotates along a
three-dimensional axis, creating conditions in the culture fluid that approach a zero-gravity envi-
ronment. For Taninaka, this apparatus serves both as animage source for the exhibition and as
a “perpetual sculpting machine.” When placed in relation to each sculpture, it gives form to the
interplay between cells, the body, and the space, oscillating between subject and object. How-
ever, this formis not an attempt to faithfully replicate an existing entity, noris it deployed as a
metaphor for what cannot be seen. Rather, Taninaka’s linking of sculpture and performance
seeks to see the invisible while allowing it to remain unseen. This approach itself becomes a
performative practice, shaping forms through a delicate equilibrium between two disciplines.

OSHITA Yuji, Associate Curator, Nakanoshima Museum of Art, Osaka

4 TANINAKA Yuske

osaka directory 8






TANINAKA Yuske osaka directory 8




TANINAKA Yuske




10.
11.

10.

11.

EGRYRE

L7-d. 7L o v K+ hihEg (Seal to Flow) 2024 | 3y bV (SR A FTLRD, FAITL—L4
120x120x380cm | #k&: Yo -3 -F—T7—

BHiEE (Untitled) 2024 | €7 U v S8+ | 12x12x12cm

L7-d. 7L % v K+ BhiaE (Seal to Flow) 2024 | 2y b/ (CF A F IR, TAITL—L4
250x175x300cm |#4&: Vo3IV -F—77—

ApihEE (CRISPR-PP4) 2024 | 7ov X #FR 27 LR |17x15x65¢cm

AL (CRISPR-PP1) 2024 | 7oV X - 7oA 384 ¥ vR4— | 266x220%x225cm

L7-d. 7L o vk + 3 hih#g (Seal to Flow) 2024 | Y 7 [CF A FTRD H TR TAITL—L
60x60x400cm

L7-d. 7L oY% v K+ S5 hE (Seal to Flow) 2024 | Y2 (2 A F T4, FAI 7L —14 | 240x110x125cm
A{AEE (CRISPR-PP5) 2024 | 7ov X #5227~ L-Z |30x70x110cm

L7-d. 7L o4 v K +BhihE (Seal to Flow) 2024 | Yo [T 4 F T4k, 73 7L — 4 | 120x180x110cm
AHEE (CRISPR-PP3) 2024 | 7RV X H5R ATV LR -TAIBE - T4¥—-F+R4—[43x120x250cm
L7-d. 7L oY vk +BFhhEE (Seal to Flow) 2024 | 3y b/ (CFA FITLHD . TAITL—L4
180x150x250cm | k& Va3V - F—T7—

List of Works

Léad. Allexandre + Taninaka Yuske, Seal to Flow, 2024

Cotton dyed with blackberry, aluminum frame | 120x120x380cm | Sewing by Lilo Ming Kiefer
Taninaka Yuske, Untitled, 2024 | Modelling clay | 12x12x12cm

Léad. Allexandre + Taninaka Yuske, Seal to Flow, 2024

Cotton dyed with blackberry, aluminum frame [250x175x300cm | Sewing by Lilo Ming Kiefer
Taninaka Yuske, CRISPR-PP4,2024 | Bronze, glass, stainless steel | 17x15x65cm

Taninaka Yuske, CRISPR-PP1, 2024 | Bronze, aluminum alloy, casters | 265x220x225cm
Léad. Allexandre + Taninaka Yuske, Seal to Flow, 2024

Silk dyed with blackberry, glass, aluminum frame |60x60x400cm

Léad. Allexandre +Taninaka Yuske, Seal to Flow, 2024

Silk dyed with blackberry, glass, aluminum frame [240x110x125cm

Taninaka Yuske, CRISPR-PP5, 2024 | Bronze, glass, stainless steel | 30x70x110cm

Léad. Allexandre +Taninaka Yuske, Seal to Flow, 2024

Silk dyed with blackberry, glass, aluminum frame [120x180x110cm

Taninaka Yuske, CRISPR-PP3, 2024 | Bronze, glass, stainless steel, aluminum alloy, wire, casters
43x120x250cm

Léad. Allexandre+Taninaka Yuske, Seal to Flow, 2024

Cotton dyed with blackberry, aluminum frame [180x150x250cm | Sewing by Lilo Ming Kiefer
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ARTIST WORKSHOP @KCUA “The Open Score” by Lucky Dragons*
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The Mountain School of Arts, R > £ R KE*
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Acc-Rijksakademie dialogue and exchange 2018 — 2019, BT 7 7 XYL B &, S iR E*

\Fsuplex. 8 *

Acc-Rijksakademie dialogue and exchange 2018 — 2019, # 5 Y AEMEM T HTI— (549 R THFI—)\

TLRFTIEL F T E*
XAEFHEEMRBATHESETIER LL T U [THTE(—2022)

*FLYFry—Tnson
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[Galatea] @KCUA. 5#B

T6AMAL E B D 2 WBPM] 7 I 4 XTF 44 =7V IR
[Have a Good Appetite] Y2 E B, F&

lIn/Flesh/Out, 7Y RFF T LA YRLYG | RE=ZTV (=YT2YTIv Y]] TWSLY F Y RI—L Ny

&R B ORR] TIERRAEMNE TR

I~)Dis)Oriental Whaling~: 7oz 2 b9 5 OB B "] FEREMT £ 2 — T8 (i RH)
TH202] Uferstudios Studio 8, R /LUy (HF#)iE)

[Gallop] Uferstudios Studio 14, ~L Y (#5478

[Gallop] Old Power Station (Co-Festivallc (33705 54), Yo7 YrF RAR=T
[ZEREECN) TE=EM £ 42— 7 (RE

[Gallop) +FIEHIRAENE, TR BF0E

EhIL—TE
[, 7/8&-AAP in AAS-] Antenna AAS, F#p
[Colors of KCUA] @KCUA, &8
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(% AT BB 2THA KWL, 2] adanda/ 3 —RALINE B, KK

I“ignore your perspective 20" Not a total waste '8 EEIEF. 7#D
[7—b7T—Fb=—Fa—RDORN2014] FTEMTF+ 7Y — K

l“ignore your perspective 25" Just The Way It is] J2 EEIER. B R

[TOKYO DESIGNERS WEEK ASIAAWARDS¥ » 7'/ 4 2—B | B/AHEN SiGERERT. 3R

[ARTIST WORKSHOP @KCUA The Open Score by Lucky Dragons f 5= E / SHOWCASE ]
FTEHIULEMKRFEF + 7Y —@KCUA =EB

TPARASOPHIA: REBEIFRIR A TS 45 55E# 7’0 &' 5 4/ ;3 Transmit Program #6 still movingJ)
TCSRT/NER R I A, R

[Before Night Falls & (C % %% x (C] ARTZONE, ;&8

T () F ] HEFIR D= AR) CAS, KBR

[a=sn sa=or!] VT AF47 v E2—KBRABR

TYa—v bo] b—Fa—7 v Z—HA bR R

[Ya—v-YarR-U—4svay7-zHvevavVilalriss RF4 VB Y2y F— 2R [ V
foa=on sn=orl] SYTAT4T 22 E—KR KR

[The Pointin FrontIs Not the Pointin Front Is NotJ (a—F4v k- £v st 0= AR R =M 2 — 18D
IR L RE] b —Fa—T—Y TV F A=K TR

[R#E & 5e ] BARRAK 1,748

[Festival der jungen Talente 2018 (Project: Noise Again, collaboration work of BOF) ]

Frankfruter Kunstein, 75> 2 7, b K4

[Scrolling, Scroll, Scrlj +DEDE, =y >

[R=F v FEME2019in Japan TzL 7L —y ay —BAR—7 v FRRENRRE 1) RE=Etr 42— 748
L7 L—yay — BARR—7 Y FRAENE — 1Dom Ksiazki (EHEROLBHAT)  RIXF Y R—=FV F
IMONO NO AWARE CELEBRATION PROJECT featured in the Celebration series of three exhibitions: inKyoto]
Poznarn and Szczecin, TRAFO, ¥ F=F ¥ AK—F v F

TER ST - B AR ] MORI YU GALLERY. 545

IDOMANI-BFHE 2022 — 23] EIL# &6, HR

ENHIEER (Gravite®] (45E7)

BH: TR BRA SR MRER-RAR—R N[+ FRF Y —X
Gravity Control Device “Gravite®”

Cooperation by AS ONE CORPORATION,

Space Bio-Laboratories Co.,Ltd.
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Taninaka Yuske

Bornin Osaka, Japan

Graduated from BFA Sculpture, Kyoto City University of Arts, Japan

Exchange Program, China Central Academy of Fine Arts, Beijing, China

Completed MFA Sculpture, Kyoto City University of Arts, Japan

Completed MA Solo/Dance/Authorship (SODA), HZT Hochschultubergreifendes Zentrum Tanz Berlin
Lives and works in Berlin, Germany

Award, Grants and Residencies

Origin Prize, Kyoto City University of Arts Art Exhibition

Mayor of Kyoto Prize, Kyoto City University of Arts Degree Show

Sadame Kato scholarship

Encouraging Prize, Kyoto City University of Arts Degree Show

Grand Prize, Art Award Tokyo Marunouchi 2014

HAPS Studio Program, Kyoto, Japan*

Lucky Dragons Workshop, ARTIST WORKSHOP @KCUA “The Open Score,” Kyoto, Japan*
Kunstraum Kreuzberg/Bethanien by Tokyo Wonder Site Exchange program, Berlin*

Kyoto City Special Bounty Program for Art and Culture

The Mountain School of Arts, Los Angeles, US*

Joan Jonas Workshop, Villa Iris Visual Art Workshop by the Botin Foundation, Santander, Spain*
Dance Intensive Program 16/17 (supported by Pola Art Foundationl, Tanzfabrik Berlin, Berlin

Paradise AIR short stay program, Paradaise AIR, Chiba*

Acc-Rijksakademie dialogue and exchange 2018 —2019, Asia Culture Center, Gwangju, Korea*
Yamanaka-Suplex, Shiga, Japan*

Acc-Rijksakademie dialogue and exchange 2018 —2019, Rijksakademie, Amsterdam, Netherlands*
Awarded the Fellowship of Overseas Study Programme for Artists by the Agency for Cultural Affairs of
Japanese Government, Berlin (—2022)

*Residency Program

Selected Solo Exhibitions

Galatea, Kyoto City University of Arts Art Gallery @KCUA, Kyoto

6AM Center, Boundless 6PM, Alainistheonlyone, Tokyo

Have a Good Appetite, Kodama Gallery, Kyoto

In/Flesh/0Out, Kunstraum Kreuzberg/Bethanien (Mariannenplatz, TWS resident room), Berlin
Taninaka Yuske: Choose Grief, Towada Art Center, Aomori, Japan

Selected Performance

~)Dis)Oriental Whaling~, Kyoto Art Center, Kyoto. 18 — 19 May (World premier)
H202, Uferstudios Studio 8, Berlin, 27 October (World premier)

Gallop, Uferstudios Studio 14, Berlin, 29— 30 April (World premier)

Gallop, Old Power Station (in CoFestivall, Ljubljana, Slovenia. 27 November
Kuki-Kimagure /Air Crip, Kyoto Art Center, Kyoto, 16— 17 December (World premier]

Gallop, Towada Art Center. Aomori, 7— 8 December (Japan premier)

Selected Group Exhibitions

Cocoa’s film-AAP in AAS-, Antenna AAS, Kyoto

Colors of KCUA, Gallery@KCUA, Kyoto

We are all different and all wonderful, or not, adanda/Corpo Kita-Kagaya, Osaka
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2015

2017

2018

2019

2020
2022

“ignore your perspective 20.” Not a total waste, Kodama Gallery, Kyoto

Art Award Tokyo Marunouchi 2014, Gyoko-dori Underground Gallery, Tokyo
“ignore your perspective 25" Just The Way It is, Kodama Gallery, Tokyo
TOKYO DESIGNERS WEEK ASIA AWARDS YOUNG CREATOR SHOW,

in front of Meiji Memorial Picture Gallery, Tokyo

ARTIST WORKSHOP @KCUA The Open Score by Lucky Dragons SHOWCASE, @KCUA, Kyoto

PARASOPHIA /Special plan exhibition of the 6th anniversary of

the Kyoto City University of Arts Art gallery @KCUA “still moving,”

Former Suujin Elementary School/Suujin Area, Kyoto

Before Night Falls YORUNINARUMAENI, ARTZONE, Kyoto

Kawasu (evade) *two-person exhibition with Tamotu Shihara,* Cas, Osaka
Chronicle, Chronicle!, Creative Center Osaka, Osaka

RETURN TO, Tokyo Wonder Site Hongo, Tokyo

Joan Jonas Workshop Exhibition, Villa Iris of The Botin Foundation, Santander, Spain

Chronicle, Chronicle!, Creative Center Osaka, Osaka

The Point in Front Is Not the Point in Front Is Not *two-person exhibition with Judith Seng,*

Kyoto Art Center, Kyoto

Impurity /Immunity, Tokyo Arts and Space Hongo, Tokyo
Impurity/Immunity, BARRAK 1, Okinawa, Japan

Festival der jungen Talente 2018 (Project: Noise Again, collaboration work of BOF),
Frankfruter Kunstein, Frankfrut am Main

Scrolling, Scroll, Scrl, +DEDE, Berlin

CELEBRATION -Japanese-Polish Contemporary Art Exhibition-, Kyoto Art Center, Kyoto
CELEBRATION -Japanese-Polish Contemporary Art Exhibition-, Dom Ksigzki (several venues in the festivall,

Poznan, Poland

MONO NO AWARE CELEBRATION PROJECT featured in the Celebration series of three exhibitions: in Kyoto,

Poznan and Szczecin, TRAFO, Szczecin, Poland

Yuriko Sasaoka, Yuske Taninaka Exhibition *two-person exhibition, MORI YU GALLERY, Kyoto
“DOMANI: The Art of Tomorrow” Exhibition 2022 — 23, The National Art Center, Tokyo
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TANINAKA Yuske

Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

December 21,2024 — January 29, 2025
Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

Supported by
RICHARD MILLE

Sponsorship

Suntory Holdings Ltd., ROHTO Pharmaceutical Co., Ltd.,
NIPPON TELEGRAPH AND TELEPHONE WEST CORPORATION,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd.,

NISHIO RENT ALL CO., LTD.

Cooperation

AS ONE CORPORATION, the Organization of Future Medicine,
Space Bio-Laboratories Co.,Ltd., CiRA Foundation.,

Towada Art Center, Berlin Glassworks,

Edinburgh Sculpture Workshop

Collaboration

Léad. ALLEXANDRE

Technical Management

HUIKATA Dai

Assistant

KAWASAKI Ibuki, TANIGUCHI Akari,

MATSUOKA Hinak, MIURA Koga

Curator
OSHITA Yuji, NAKAMURA Fumiko
(Nakanoshima Museum of Art, Osaka)

Public Relations and Promotion

YASE Hironori, TANAKA Yoko, OHARA Eiko,

HIRONO Masaki, KAMI Akiko

(The Kansai Osaka 21st Century Association),

NAKANISHI Masakazu, HIGASHIMORI Marina, YOKOSE Ao
(Nakanoshima Museum of Art, Osaka)

Catalogue

Editors

OSHITA Yuji, NAKAMURA Fumiko

Design

ONISHI Masakazu

Text

OSHITA Yuiji (pp. 1-2)

Translation

Christopher STEPHENS (Japanese/English: pp. 3-4)
Photo

NAKAJI Hirofumi (HORIUCHI COLOR LTD.|
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