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Organized jointly by Nakanoshima Museum of Art, Osaka

and The Kansai Osaka 21st Century Association,

the Osaka Directory series of exhibitions introduces upcoming
Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present artists
who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer to folders
and similar structures that are used to organize files.

Through this series, Nakanoshima Museum of Art, Osaka stores ‘files’ on
promising young artists in the Kansai area in a‘directory’

from which it can present their work to a wide audience

throughout the world and support the launch of their careers on

the global scene.
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Drifting and Connecting: On Kouryou and Ebune

Kouryou (b.1983 in Fukuoka Prefecture, based in Tokyo and Osaka) is an artist who creates websites,
paintings, and three-dimensional works, as well as leading collaborative projects. Kouryou
debuted with an original browser game that gained acclaim, and later expanded her practice to
encompass a website mapping obscure local folk tales, accompanied by paintings and 3D
works that function as blueprints. Since 2019, she has moved beyond online platforms to launch
group creative projects under the name Ebune (“house boat”), with works by Ebune presented
throughout Japan. This exhibition traces nearly five years of Ebune’s activities and showcases
her new work, Osaka Port Yasoshima Conference. The concept references the Nakanoshima
Museum of Art, Osaka’s location on the former site of storage houses in Nakanoshima, a historic
hub of aquatic transport. In this exhibition, Ebune, helmed by “Captain” Kouryou, comes on
board like “a band of pirates” at Nakanoshima, once a nexus for goods, people, and information,
revealing the course of their voyage thus far and holding “a psychic conference.”

Ebune was initiated during the 2019 Setouchi Triennale, with the lives of seafaring people as
its central motif. Projects have since been staged in multiple locations: Megijima Island (Kagawa),
Hakozaki (Fukuoka), Arita (Saga), Shodoshima Island (Kagawa), Awajishima Island (Hyogo), Nishinari
(Osaka), and Minami-Hida (Gifu). Each presentation is positioned as an episode in Ebune’s
fictional epic. For example, the Megijima exhibit marked Ebune’s awakening, those in Fukuoka
and Saga representits prehistory, and the Awajishima episode ends with Ebune’s escape. The
narrative is primarily conceived by Kouryou but develops with the contributions of Ebune mem-
bers, incorporating real events and experiences from each location alongside works created
there. Personal experiences, artworks, and a fictional epic come out of different dimensions to
meet and intertwine, at times moving backward in time.

The website clarifies this layered narrative, but as the site is designed by multiple collabora-
tors, the full picture remains intentionally elusive. Its information overload and web of intersect-
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ing links echo Ebune’s physical installations, which are densely packed with huge numbers of

objects. Ebune often exhibits works nonchalantly placed on top of one another, with specific
pieces functioning as both structural supports for other works and decorative features. The
resultis a three-dimensional collage jam-packed with cultural artifacts. This approach reflects
Ebune’s identity as a collective endeavor, rather than being a group show curated by Kouryou.
Ebune’s practice challenges the very idea of the autonomous, self-contained individual artwork.

Meanwhile, Ebune’s participants and modes of expression have gradually evolved. Initially
formed in 2019 with 177 members, mainly creators of Kouryo’s generation, the group has grown
and changed members with each project, and now includes up to 55 participants from a broader
range of backgrounds. Their approaches have also expanded beyond visual art, with performa-
tive expression playing an increasingly prominent role. This shift was particularly notable in their
independent project Adrift in Nishinari, Osaka (2022). The project began with Writhing and Run-
ning, in which multiple participants ran relay-style through the Nishinari district passing a small
boat between them, and went on to feature a large-scale exhibition occupying an entire three -
story building, along with live performances, talks, street walks, and a food stall village.” The
extent and scope of Kouryou’s engagement in Osaka testifies to the powerful inspiration she
drew from local people. In Nishinari’s Kamagasaki neighborhood, she met avant-garde pioneers
who were seasoned veterans of groups including the Gutai Art Association (Gutai), The PLAY, and
Ishinha,*» and was deeply moved by these artists’ enduring dedication to free self-expressionin
the streets. Kouryou also met people who created art to find purpose in life and a sense of be-
longing, supported by other members of the community, all living together in this unique environ-
ment. She perceived Kamagasaki as a creative “asylum” where people provide each other with
what they lack, and with their help, she was able to carry out large-scale projects in the area.

The new work Osaka Port Yasoshima Conference manifests Kouryou’s profound respect for
Osaka. Chairs surround a topographical diorama of Osaka, while monitors display discussions
about the city’s future. The conference format and parts of the dialogue were inspired by one of
her favorite science fiction films, Tokyo: The Last Megalopolis (original story by Aramata Hiroshi,
directed by lissoji Akio, 1988), featuring the robot Gakutensoku, which also appearsin this work as
around-table participant.”s Others taking part in the discussion include Osaka-born artists,
experts on the city’s history and culture, art educators, and poets who support vulnerable
members of society. Kouryou incorporated the ideas and essences of each participant into the
video dialogue, composing debate scenes that reflect their personalities. In particular, the
slogan “From improvisation to insanity!” —which one of the participants took over from the artist
Horio Sadaharu—conveys the unique intensity and conviction of those who pursue their own
creative paths.

Gutai, The PLAY, and Ishinha all operated without relying on established institutions, shap-
ing their own environments for creation and presentation while emphasizing expression
through the body.** Kouryou’s activities, which entail finding alternative spaces for presentation
and working collectively, fall perfectly into the venerable lineage of Kansai’s avant-garde.

Equally impressive is the number of people who join forces to bring Kouryou’s intense vision
to life. It appears that their generous support does not simply consist of acts of kindness, but is
often driven by gratitude, as many felt their creativity sparked and discovered new powers and
possibilities through their interactions with Kouryou. As described earlier, Ebune’s installations
are not groups of self-contained creations, but networks of interconnected works that comple-
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ment one another. This collaborative architecture mirrors the mutual aid characterizing the
community surrounding Kouryou.

The online networks she built through hyperlinks have now physically manifested and taken
root in specific physical locations, fostering real-world interaction. Building on this foundation,
her over-the-top, deliberately distorted, continuously shifting and drifting activities are sure to
continue, giving rise to new episodes of the ongoing story.

NAKAMURA Fumiko, Senior Curator, Nakanoshima Museum of Art, Osaka

*1  Adriftin Nishinari, Osaka was a project independently organized by Ebune and held at three venues: Earth,
3U, and Bakuro. By partnering with the concurrent events Welcome to the Stage in the Alley (Rojiura no Butai
ni Yokoso), Dragon Film Festival, and Self Festival, it expanded to involve the entire area.

*2 For example, Kaneki Yoshio of Gutai participated in Writhing and Running, Miki Tetsuo of The PLAY
contributed to installation work at the museum, and Decalco Marie, a former member of Nihon Ishinha (the
predecessor of Ishinha), performed Butoh dance at the venue.

*3  Gakutensoku, the creation of biologist Nishimura Makoto, was called the “first robot in the East,” and was
exhibited at the Tairei Kinen Tenrankai (Imperial Commemorative Exhibition) in Kyoto in 1928. It was recreated
and is now on display at the Osaka Science Museum, which loaned a half-size model made in 1992 for this
exhibition.

*4  The focus of Gutai gradually shifted from performative physical expression to production of two-dimension-
al works.
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Bornin Fukuoka

Graduated from BA ,Department of Painting,
TAMA Art University

Completed MA Graduate School of Fine Arts,
Oil-Painting Department,

Tokyo University of the Arts

Lives and Works in Tokyo and Osaka

Solo Exhibitions

Memex -Fox’s room,

Genron Chaos Lounge Gotanda Atlier, Tokyo
KNOT, Amano Gallery, Osaka

prototype, on Sundays & LightSeed Gallery,
WATARI-UM, The Watari Museum of Art, Tokyo

Group Exhibitions

Dear Sturm Curated by Tsutsui Hiroki,

Nagoya Citizen’s Gallery Yada, Aichi

Chaos Lounge Shin Art Festival, Iwaki, Fukushima
-beyond the reasons, Komagome SOKO, Tokyo
VOCA 2019, The Ueno Royal Museum, Tokyo
SetouchiInternational Triennale 2019,

Megijima island, Kagawa

She decided to name her project "EBUNE,” drawing inspiration
from the exhibited work, EBUNE, shown at this art festival.

EBUNE Fukuoka Hakozaki, Hakozaki-gu, Fukuoka
EBUNE Saga Arita, GENIUS LOCI, Saga

EBUNE Occult Olympic, Shodoshima island, Kagawa
EBUNE Awajishima, Tsuinoie,KOTOYA,

Awajishima islands, Hyogo

EBUNE Nishinari, EARTH, BAKURO, 3U, Osaka
Minamihida Art Discovery,

Minami-hida health promotion center, Gifu
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Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

January 25 — February 24,2025

Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

Supported by
RICHARD MILLE

Sponsorship

Suntory Holdings Ltd., ROHTO Pharmaceutical Co., Ltd.,
NIPPON TELEGRAPH AND TELEPHONE WEST CORPORATION,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd.,

NISHIO RENT ALL CO., LTD.

Cooperation

Atelier Hiko, EARTH, FIGYA, Kamagasaki Shien Kiko,

Osaka Science Museum, SAKURATECH, YV Studio

Curator
NAKAMURA Fumiko, OSHITA Yuji
(Nakanoshima Museum of Art, Osaka)

Public Relations and Promotion

YASE Hironori, TANAKA Yoko, OHARA Eiko,
HIRONO Masaki, KAMI Akiko

(The Kansai Osaka 21st Century Association),
HIGASHIMORI Marina, YOKOSE Ao
(Nakanoshima Museum of Art, Osaka)

Catalogue

Editors

NAKAMURA Fumiko, OSHITA Yuji

Design

ONISHI Masakazu

Text

NAKAMURA Fumiko (pp. 1-3)

Translation

Christopher STEPHENS (Japanese/English: pp. 3-5)
Photo

NAKAJI Hirofumi (HORIUCHI COLOR LTD., pp. 6-18),
KOURYOU (pp. 14-15, “Osaka Port Yasoshima Map”},
ONISHI Masakazu (Cover)
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