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Organized jointly by the Nakanoshima Museum of Art, Osaka
and the Kansai Osaka 21st Century Association,

the Osaka Directory series of exhibitions introduces upcoming
Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present

artists who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer

to folders and similar structures that are used to organize files.
Throught his series, the Nakanoshima Museum of Art, Osaka
stores ‘files’ on promising young artists in the Kansai area

in a ‘directory’ from which it can present their work to a wide
audience throughout the world and support the launch of

their careerson the global scene.
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Growing Seeds into Limitless Flowers Through Play

When products sold at home improvement stores are envisioned as being used to create other
things, they can be called “materials” in the sense of “ingredients.” People who purchase materials
such as lumber, polystyrene foam, netting, rope, decorative lighting, paper, and fabric generally
have a preconceived idea of what they will make with them. Otherwise, they will remain objects
lacking any specific purpose.

Since the start of his career, Kishi Maoya has been producing sculptures with a focus on the tex-
ture and qualities of such materials. In addition to the aforementioned materials, he employs indus-
trial products including packaging such as tarps, plastics, and LED signboards. Each of his works
conveys a strange intentionality through its juxtaposition of materials. His Image of foundation
(2022), featuring giant stacked blocks of polystyrene foam, somehow evokes the interior of an
ancient tomb, while works such as A boy’s sensibility (2022) and Bizarre and pleasant shift knob (2022)
give the impression of being modeled on human forms. Each work is composed of combinations
of industrial products and construction supplies, and materials such as polystyrene foam and
lumber are not altered in any noticeable manner. All the products and materials that make up the
works are available for purchase at home improvement retailers and the like.

Purchasing products at home improvement stores is, of course, a form of economic activity. “Eco-
nomic activity” generally refers to the exchange of money for goods and services, which sustains

livelihoods within human society. The materials (i.e.ingredients) with which Kishi makes his works

have all been manufactured and sold as finished products. In his creative process, these products

are recognized as objects with envisioned uses, or with the potential to be processed or modified

in some way. “Potential” that are concepts by Aristotelés typically refers to as-yet-undefined

states inherent within a material, but Kishi’s artistic process can be seen as creating works so

as toinvoke potential states that may have been stipulated and defined when the materials were

marketed as products, while giving them actual forms with divergent world lines (paths in four-dimen-
sional spacetime). As mentioned earlier, people generally purchase such materials with a precon-
ceived utility in mind. Industrial products in particular are made with limited and preordained

uses designated, but when incorporated into Kishi’s works, they succeed in taking on new and

bizarre dynamics.

For example, A boy’s sensibility is a three-legged sculpture made in a style as straightforward as
its title suggests. Three electronic signboards are attached at the base, displaying song lyrics in
three colors (red, green, and blue). The lyrics he selected, Japanese translations of lines such as “You
got such a happy gaze like you walk around in a daze”**and “I don’t have to sell my soul,”*2 indeed
seem to convey the sensibility of a boy (oraman unable to fully grow up). Meanwhile, audio of the tradi-
tional Miyazaki Prefecture work song “HietsukiBushi” is playing. This is the only work song utilized,
and its lyrics are associated with the romantic tale of Nasu Munehisa, a samurai from the Genji

4 KISHI Maoya

clan, and Princess Tsurutomi of the rival Heike clan. The genre and subject matter can be inter-

preted as marking a boundary between the mentalities of a boy and a grown man. The top of the
work is crowned with a rainbow-colored baseball cap, and masses of dry instant ramen noodles,
hung on bolts protruding from the central post, represent the right and left halves of the brain.
The rainbow cap is an inexpensive knockoff of the one worn by Marty, portrayed by Michael J. Fox,
in the film Back to the Future Part /. This film was released in 1989, and the lyrics of the two pop
songs from the same era on the electronic signboards also connect in terms of their dealing with
ayoung man’s growth.

Kishi’s works entail combining industrial products and materials to produce things that “stand in
for”others. This encompasses the conventional meaning of “stand in for”—using objects as substi-
tutes for others, as when children play with building-block structures that they imagine to be
houses or cars —as well as deviation and regression from the reality of these “other things” being
defined as products or materials in the context of economic activity. In other words, his practice
is a metaphor for “play,” as a means of restoring potential forms that are lost when an object is
purchased as a product (asif traveling back in time, like in a film) and giving them form as sculptures.
Adopting this perspective, one realizes that the act of creating a work of art from scratchis quite
an extraordinary one. In our daily lives, whatever objects and phenomena we are faced with, we
constantly oscillate between the pre-existing and the newly generated, perceiving various things
as stand-ins for others. Giving tangible form to this strange process is the essence of Kishi’s
practice and craft. In works such as Affectionate game piece (2022) and Disco ball tower (2022), the
artist plays with and expands the materials’ assigned functions as products, as if retracing their
steps to the source.

Face Mask (2022) was a work that stood out prominently in the exhibition venue. Kishi made a
greatly enlarged canvas version of a facial beauty pack with eye, nose and mouth holes. When
“playing” with this object, he toyed with its intrinsic elements. Similarly, the series A collection of
good materials structures small-scale materials as if making a study for alarger sculpture, but
the process itself is no different from that by which he creates such large sculptures. The small
stands in for the large, and vice versa. By using readymade materials and giving tangible form to
the process of creation, Kishi’s work conveys the senses of accomplishment and longing that are
central to being and calling oneself an artist.

OSHITA Yuji, Associate Curator, Nakanoshima Museum of Art, Osaka

*1  Inner City, “Do You Love What You Feel” (1989)
*2 The Stone Roses, “I Wanna Be Adored” (1989)
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KISHI Maoya

Bornin Osaka, Japan

Kyoto City University of Arts, Sculpture Course in Department of Fine Arts

Selected Solo Exhibitions

mentality of junglist, as DISCOM (collaborated with Yutaka Sugata), Gallery HANEUSAGI, Kyoto

little castle, Kodama Gallery, Kyoto

backronym, Kodama Gallery, Tokyo

Greeting & Startup, Kodama Gallery, Kyoto

The Source of inspiration, Window Display for Maison Hermeés Ginza, Tokyo

Sad to leave the stove, Unwilling to leave the fan, Kodama Gallery, Tokyo

Ways to Adjust 1.Dowsing for Finding 2. Roping to Sustain 3.Paralyzing for Handling, Kodama Gallery, Kyoto
Name = Attribute LocalRule = Local Frame, Kodama Gallery | Tennoz, Tokyo

Metaphysical, Kodama Gallery | Tennoz, Tokyo

Selected Group Exhibitions

Four exhibition+1, Kyoto City University of Arts, Kyoto

Lucky Food Is Rise Omeiet, Kyoto City University of Arts, Kyoto

Shijo Street Gallery, Shijo Karasuma FT, Kyoto

JUNCTION bidg., as DISCOM (collaborated with Yutaka Sugata), pia NPO, Osaka
ignore your perspective 7, Kodama Gallery, Tokyo

ignore your perspective 8, Kodama Gallery, Kyoto

Kyogei transmit program #1 “Kyo-Sei,” Kyoto City University of Arts Gallery @KCUA, Kyoto
Hanamuke, AAS, Kyoto

ignore your perspective 10 “Is next phase coming?,” Kodama Gallery, Kyoto
shuffle, Shirokane Art Complex, Tokyo

ignore your perspective 12 “Good Looking Little Ones,” Kodama Gallery, Kyoto
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ignore your perspective 13 “THINKING ABOUT STRUCTURE,” Kodama Gallery, Tokyo
Muitiplication: Maoya Kishi X Masahiro Sekiguchi, Kodama Gallery, Kyoto

ignore your perspective 14 “Square and Absurdity,” Kodama Gallery, Tokyo

Real Japanesque, The National Museum of Art, Osaka

ignore your perspective 18 “Fascinating Analysis,” Kodama Gallery, Kyoto

Wild, Passionate and Sticky Things, Shibuya Hikarie 8/ CUBE 1,2,3, Tokyo

Collection 2 - Postwar Sculpture: Focus on Materials, The National Museum of Art, Osaka
ignore your perspective 20 “NOT A TOTAL WASTE,” Kodama Gallery, Kyoto

ignore your perspective 21 “Study for Cynicalness,” Kodama Gallery, Tokyo

ignore your perspective 25 “JUST THE WAY IT iS,” Kodama Gallery, Tokyo

1floor 2014, Kobe Art Village Center, Hyogo

Fruitfulness -Contempporary Art in Toyokawa, Toyokawa City Sakuragaoka Museum, Aichi
ignore your perspective 28 “Super Body Maniac,” Kodama Gallery, Tokyo

ignore your perspective 29 “Super Body Maniac [3,” Kodama Gallery, Tokyo

ignore your perspective 33 “Watching Man from Hitomigaura Bay,” Kodama Gallery, Tokyo
ignore your perspective 34 “Landscape Space,” Kodama Gallery, Tokyo

ignore your perspective 35 “WAYS TO BE HARDCORE,” Kodama Gallery | Tennoz, Tokyo
ignore your perspective 37 “Sculpture 2 Tableau 2 Space,” Kodama Gallery | Tennoz, Tokyo
ignore your perspective 40 “Use,” Kodama Gallery, Tokyo

ignore your perspective 44 “Tangle of Means and End,” Kodama Gallery, Tokyo

ignore your perspective 46 “Pandemonium,” Kodama Gallery | Tennoz, Tokyoo

ignore your perspective 52 “Speculation < Real,” Kodama Gallery | Tennoz, Tokyo

Public Collections

The National Museum of Art, Osaka
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Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

November 23 — December 25, 2022

Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association
(40th anniversary celebration project)

Supported by RICHARD MILLE

Sponsorship

Suntory Holdings Ltd.,

Rohto Pharmaceutical Co., Ltd.,

Daiwa Securities Co., Ltd.,

Nippon Telegraph and Telephone West Corporation,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd.

Cooperation
Kodama Gallery

Curator
OSHITA Yuji (Nakanoshima Museum of Art, Osaka)

Public Relations and Promotion

YASE Hironori, TANAKA Yoko, ISHIZAKI Toshiyuki, MIKI Mariko
(The Kansai Osaka 21st Century Association),

TAIRA Miyoko, YAMAMOTO Momoko, HIGASHIMORI Marina
(Nakanoshima Museum of Art, Osaka)

Installation Assistant
NISHIKAWA Ryoka, MIYAHARA Hiro, YAMAGICHI Mei

Construction and Display
FUSHIMI KOHGEI

Catalogue

Editors

OSHITA Yuiji

Design

OHNISHI Masakazu

Translation

Christopher Stephens (Japanese/English: pp. 4-5),
ENDO Kaori (Japanese:English: p. 7]
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