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Organized jointly by Nakanoshima Museum of Art, Osaka

and The Kansai Osaka 21st Century Association,

the Osaka Directory series of exhibitions introduces upcoming
Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present artists
who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer to folders
and similar structures that are used to organize files.

Through this series, Nakanoshima Museum of Art, Osaka stores ‘files’ on
promising young artists in the Kansai area in a‘directory’

from which it can present their work to a wide audience

throughout the world and support the launch of their careers on

the global scene.
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Diaspora by Sea: On Memory and Light

Kim Mitsuo is an artist whose practice unites the technique of silkscreen printing and the material
of paraffin wax. He silkscreens animage onto a thin layer of wax, then applies heat, causing both
wax and image to dissolve together. As a result, what first appears to be a fixed, two-dimensional
image wavers and dissolves into irregular drips of wax that expose its instability and foreground
its material presence. This approach has become a defining feature of his practice, and Kim has
applieditinlarge-scale installations and video works.

Kim is a third-generation Zainichi Korean (ethnic Korean residing in Japan) artist born and raised in
Osaka, Japan. In the 1950s, amid the turmoil of the Jeju uprising, which was violently suppressed
and resulted in thousands of civilian deaths, his grandmother fled Jeju Island for Osaka. She
brought with her Kim’s mother, who was still a small child at the time. Kim was born and raised
by his mother within the Zainichi Korean community. After the birth of his own son, he began, in
2020, to address through his art the experience of being born and living in Japan as a foreign
national. For Kim, this exhibition marks the first time in his hometown of Osaka that he
addresses the collective memory of the diaspora to which he belongs, interwoven with his own
family history.

4 Kim Mitsuo

The central work, Star Gaze, is an installation composed of seven basin-like wax forms. Incan-

descent light bulbs hang above them, and when lit, their heat melts the wax surface, rendering it
transparent and revealing mirrors embedded within. On the mirrored surfaces, written
fragments of memories from people who crossed the sea to reach Japan are silkscreened: “I
held tightly to the biscuit | was given so | would not cry, clutching it like a talisman as we made
the crossing at night.” His mother’s experience of crossing by ship as a small child is unmistaka-
bly woven into the work. When the lights are off, the wax hardens again, and the memories
remain sealed within a smooth white mass. It is only while the light is on that buried fragments of
the past, otherwise invisible from the surface, slowly emerge like the ground when anice
covering thaws.

The video work Night Sea and the print Seascape/See wave #4 focus on the sea crossing experi-
ence itself. Night Sea shows Kim paddling a canoe out onto open water,but the monitor is shrouded
in darkness as if there has been an electrical blackout, and the burden of rowing into a lightless
sea with zero visibility is palpably felt. Meanwhile, in Seascape/See wave #4, an image of waves
melts along with the wax on which it is printed, shifting and changing as it dissolves. Do national
borders drawn across seas also waver in this way?

Throughout the gallery, the slide guitar of Dark Was the Night, Cold Was the Searesonates as a
continuous undertone. The music is performed by Kim’s older brother, the blues musician Kim
Gwangho (guitarist in the band Rallypapa and Carnegiemama). The slide technique, in which a bar is drawn
across the guitar strings to modulate the pitch, is believed to have its roots in Hawaii or in the
rural American South, both places one might say are at the margins of society. Because itis not
confined to fixed scales but instead glides fluidly between notes, this manner of playing itself
hints at the crossing of borders. Beside a video of his brother playing guitar at the seaside hangs
the portrait Mother, showing his mother, who sustained the family line, in her youth. She stands
smiling on what appears to be a pier. What might ships and the sea have meant to her?

What must be emphasized, however, is that Kim’s work is not devoted solely to preserving and
reflecting on the memories of the diaspora. In fact, SUN #22 was made for his own young child.
Kim has said that the work was inspired by an episode in which he mistook a sasanqua camellia
(sazanka in Japanese) for a camellia (tsubaki). Although the two resemble one another, they are
different species, and there are various theories regarding how each spread. They are two
flowers that look alike yet have different names, origins, and cultural associations. For Kim, the
relationship between the sasanqua and the camellia came to mirror that of his own child, who,
despite being his son, does not necessarily share the same nationality. The implication, how-
ever, is not negative. Evenifitis on the other side of a fence, even if one does not know its name,
aflower’s beauty remains unchanged. And the fence in front of the sasanqua has in fact partially
melted and collapsed. The boundaries that divide us are, in this way, fluid.

NAKAMURA Fumiko, Senior Curator, Nakanoshima Museum of Art, Osaka

5 osaka directory 10



BEBI o)
VAN ETH [ TH 1B

— R/ H—2F—<=2.Gt.)

Kim Mitsuo

FADM2EEDE, RDF L - H Y RABF R —%,

BDOLEHENDLSICEBOETWNELE 7

EICRCEVTWE L, g
ZOHBT—54 R Mo FhE WDH 5RO

TRV — 1 BCERENMROEE LT

as the Ground] # RICEELTHDE I EEZ
b DT RN CIIEERA DT E DL el b3 bR % A 12
ound] % [SeallcZE R 7= B2, [T (LRE <. REDHEICADRATEEL CD
ELIHER (L il W SE SRR f£10 i e
BIEIS T D Tz MRE L S Ex
SNk h o7 Z DEEISE \

N BEO LA NE LT, BCHE

b 352 n(Star Gaze) ~EDh A H>TWET,

*a

TR0l © 23St XIE J|Et 22|18 1 Jtm0l YRIE 7190] JASLICHL F2 ofxlo) £ol
E 9IS SEIol= Dln=2|0 AASLICH T30l MM Hojtt 221 2 HE2
M B2t 20l 2H HHESLICL )) ,

e Me o o| S2t0|E 7|t HES ZE) FRtT HOHALICH 0l0) 2OIK 1
7ol 22|12 S0 = HM illie Johnson?| ‘Dark Was the Night, Cold Was the
il @136 2l SEfste HALICL SIXI9 0l T2 o7t ZICH Ao M A2iEl Heig
CI27|01E HP Sl “HASLICL 24 7|5k 2610 ¥ #HolT TS So[ofl M
Sea' 2 HiE =2 “®I2 01511, HICH= XIJILCEL 2t 2Ol 522 MISASLILCL of

| 0I0F7[SHE, A SS M S2ti REfStoY XHES T LIZAELICE
 KEZRRACH B REOH H2 2RI 28 M HIAS SHFD YH O & ATt
W= 230 I=fEIX] fotd O 719, A3 Jhs 7|90 ¥ 2=kt &E

0jxe

art trembled at the age of 12 when | listened to my elder brother, Kim Gwangho,
e wore a tube on his ring finger and glided it across the metal strings like a tightrope
) free from the limitations of frets, the guitar produced deep resonant tones, which

rhes and dissonant at others, and echoed throughout the space.
ing an artist, | began thinking of creating an artwork based on my brother’s slide-guitar
per‘-‘f’ormance;’My idea was for him to play “Dark Was the Night, Cold Was the Ground” by Blind Willie
Johnson, a song sent into space on Voyager 1 to represent the sounds of planet Earth. On second thought,

t)owever;this piece seemed too unrelated to me, considering that its subject is the crucifixion of Christ at

G'olg'otha. Still, | could not abandon the idea, and wrote down the song title again and again on paper. One
time, I replaced the word “Ground” with “Sea” when the phrase “Dark Was the Night, Cold Was the Sea”
flowed into my body. | told my brother about my idea and how | conceived this phrase, asked him to write a
piece, and’began working on a hew creation.

Dark Was the Night, Cold Was the Sea. Once, there was a five-year-old girl holding a biscuit in her hand
in the bottom of a ship, unable to see the stars. It is a memory that has not been allowed to be told for a
long time and thatF s been fad ing into obscurity. My desire to let the stars shine on the memory led me to
create Star Gaze. .

Kim Mitsuo
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Star Gaze

Silkscreen print on glass, paraffin, bulbs,
control program

2025
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Anold lamp, draped in a worn shade,
flickers in the wind, trembling
with a faint sound.
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Dark Was The Night ,Cold Was The Sea {Mother) Mother
RI74vDy I REA—T4 VT L1 Silkscreen print on waxed cotton,
BWCoNIRIY = TY Vb KRB FL wood panel
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{Seascape/See wave #4)
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Seascape/See wave #4
Silkscreen print on waxed cotton,
wood panel, torch burner

2025
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Kim Mitsuo

Bornin Osaka Prefecture

Kyoto University of Art and Design B.A.
Department of Information Design

Kyoto City University of Arts M.A. Fine Art,
Department of Printmaking

Awards

Encouragement Prize, VOCA 2014
Kyoto City New Artist Award

Selected as a Finalist for

the TERRADA ART AWARD 2023;
Recipient of the Meruro Washida Prize

Solo Exhibitions

CONFUSION, MA2 gallery, Tokyo
Darkroom/ghost, eN arts, Kyoto

APERTO 01 White light White heat,

21st Century Museum of Contemporary Art,
Kanazawa, Ishikawa

Good-bye My Love, LEESAYA, Tokyo

Blue Summer, Der-Horng Art Gallery, Taiwan
Some Kind of Atmosphere, LEESAYA, Tokyo
In The Flight, Der-Horng Art Gallery, Taiwan

Selected Group Exhibitions

Kyoto Art for Tomorrow, The Museum of Kyoto, Kyoto
TOKYO FRONTLINE 2012, 3331 Arts Chiyoda, Tokyo
VOCA Exhibition, The Ueno Royal Museum, Tokyo
PAT in Kyoto 2016,

Kyoto Municipal Museum of Art, Kyoto
Positionalities, @KCUA, Kyoto

Re-Life: Two-Person Exhibition by

Kim Mitsuo and Yukino Miyata,

Omuro Private Museum, Mie

EAST-EAST,

Manggha Museum of Japanese Art and Technology,
Poland

Ackowledgements
Installation: TATEGAMI Kotaro
Production of the maquette: HARA Rikako

Star Gaze

Korean Translation: Lee Kichan

English Translation: TSUCHIYA Urara, Lee Haneul
Programming:yang02

SUN #22
Print Cooperation: SunM Color Co,. Ltd.
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Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

November 15 — December 14, 2025
Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

Supported by
RICHARD MILLE

Sponsorship

Suntory Holdings Ltd., ROHTO Pharmaceutical Co., Ltd.,
NIPPON TELEGRAPH AND TELEPHONE WEST CORPORATION,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd., mont-bell, Ltd.,
Express Co, Ltd, Keihan Holdings Co,, Ltd.

Production Cooperation

GWASENDO Co,, Ltd.,ALC Co,, Ltd., gallery BALC, NK-Group,
Kameyama Co,, Ltd,, ThreeHigh Co., Ltd.

Courtesy
LEESAYA

Curator
NAKAMURA Fumiko (Nakanoshima Museum of Art, Osakal

Public Relations and Promotion

YASE Hironori, TANAKA Yoko, OHARA Eiko,
HIRONO Masaki, KAMI Akiko

(The Kansai Osaka 21st Century Association),
NAKAGAWA Emi, YAMAMOTO Momoko
(Nakanoshima Museum of Art, Osaka)

Catalogue

Editors

NAKAMURA Fumiko, OSHITA Yuji

Design

ONISHI Masakazu

Text

NAKAMURA Fumiko (pp.1-2)

Translation

Christopher STEPHENS (Japanese/English: pp. 4-5)
Congres Global Communications Inc.
(Japanese/Korean: pp. 3-4), (Japanese‘Korean:English: p.7)

Photo
MORIYA Yuki
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