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Organized jointly by Nakanoshima Museum of Art, Osaka

and The Kansai Osaka 21st Century Association,

the Osaka Directory series of exhibitions introduces upcoming
Kansai-connected artists in a solo exhibition format.

Starting from the current year, the annual series will present artists
who create new art symbolizing the coming age of the future.

The term “directory” is used in IT (information Technology) to refer to folders
and similar structures that are used to organize files.

Through this series, Nakanoshima Museum of Art, Osaka stores ‘files’ on
promising young artists in the Kansai area in a‘directory’

from which it can present their work to a wide audience

throughout the world and support the launch of their careers on

the global scene.

l\—l\J-I-V\J—III\/

vV 1 vsSsS O

REDHIRD

REERFICLD . EOoOMIDHE LY v H— FiE—KOBWHRICL>THEREINEA R
L=y avER(EALw 3 EHD0 VI TAKRI A DEBEB TS LW, [AKHR]
EFALBITE T2 HRMONDDAEDC L TH D REICIEL TELIERBENICREIHRE %
R —MEICHRE (L BB DN EENEL T (HITE LTEBENTEL LOL. BLED
BEHRICEALE T IZEH TEA HROMEEDCREBZOODEMWETHTHIELED
ESEDIDKRERAEICE W RO E D LELWHIRRIELTERIL 7 —Y
OEGEBYELEIBEL BEENTERCTEIRBOLIILEHMANEEITHE . ZD
R IR (C LTI EFOMERCEWTIHESNTELEINESI T LD,

CoEOOMZ HIoEEEbERONTWS MMEF—IHHILOF-E-F R F B &
DEBLELTREBINTVEMAHAKDELY CLoTENZ LIS AETOEDDHEOMD
YAXND LT ORLEDCLTEARN. BITE0HIEHAOCNHINTN D, EEEIFFIEC
CH BEBBLEND BLEAA—YHPELRDESHROAENEANRAATH BIEICHR
BT 2EPIRENTED IR LEY - NFF - T—R)—-TSL-FHEN. TNLTHh
DECHLDDONTND,

FIUICRONZRYEBR. HILT ORI RFC LTV 2NFEEI EONZODTH 2,
FosfibliiFo TN b 2R b E2MABROFBICIE RFDEECTEIEAE
HORANY RE B EFLEDHEIN ECHECHCBBAELOBNIAROIFEETAENT
w3,

ZICBESTIEYOZ I AFREFDBEANLERBICHOIVTWDEERFIEES M
ZEBFLERTIZV I EADBE Mo TUUNE BEEBFLTOBTLITHI F6FavT(F
[BELPADLEEF>TWRERWETIOEZ S ROMEFIEDAL DD HEBHIIE,
MEREBORIRICH ol RRICENLDEFAFFH LS 1 LW BOHAH B A HEBFD
RNz AZTODTOHRTHDR D EBH> TV Eofe, CCITHANLZTRTOERRY
CIEFEROBOHEABRLEEATN S,

KEEFCnET BEE EOHKXE B REMFECYRLEI DA VRAEL—Ya v & F(T,
EINDHANRL o MAE A ECHCELAVTREALCE . FA HmOREMHCITRE
BhEB LV TABRFEIFIEEANETECLCHEBHLTOWE FROPICTELBHIA
AMELDLBCRZITONE.(LBLw 355 DN AIVEHEED LS L it R EERDOBEAR
HREOVHNRINES LT HELYEOH WV 2ERTIHATHH S, ZH LAMRDE

osaka directory 11




M TEELFEEIEZES O KFIEDRLIBOCELTBIET IPTEBRI LWL FETH 5,

NDDOHILTPBREG RO OHRENTELFEORBTH L LW JERER LA
BER. I aTN -4/ VTA~DER R EDREERFFEANICKRAT 20 TEEL,
MEDBBAYHRZITHDLI L RBNATFEL LTS RANICREEARTEVFL
LTHRBET 2 MRPICHENBELE2 | WS REFKEBUAROES . BIIARR
RHl AV MIXFROBECH TR IDEINLODTH DLWV SFEDEH L EREC
HDTIZHEWA CORREBLIEVE WS EHEIH . BEOT A& EN) TREINTWD,

FRFC, COBWBOAA— VB EBHARRREFLBEADBTH) EFCRLRBORBTHS
HILERWEISES AR TEIZFBRCEHFOLH T LM EE HEEH KIS
SN EFOEBRIPEDLNTOWIRENH 2, FEEIDHIRD (I, 2D LAUL L ETFOBIEA
OH¥ITHH D, COBWEIRVDORETHLLEBC, TTICEINET TV IERADIE
ZELhDTHD,

AT REFE T —F VT EREENDZR M — b LV RD R T —7—LLTHFEEILTN D,
CDEVRERLETEISTHLF ¥ —DIR—n—L|FA970ERICTAVIDENF
FYROLGBTQ+AIa=F A DML DRB LI RSN T E - HEAELDMIELIERL.
ARLESEETHD . ZCTEABIFHPONEREL NTELWIEBIABERIND AEIC
BOTHREEHR TR ADELGBWVEL SN T EENOEEZCEEETITATHS,IX
{LDBRIL LB LEEEICRITELD. ZOY—V~DRRKDYZXRI M EHoTHLDOHIE
ERKIETE T+ =<V RICIH EFIENTCELFEL  TOBERDOLCEETCELBHLS
bDEbEMIDIBERDD DA, [R—— L | CREPEBZZVANEHERE FOH
DEMNZBHEF AVREAL—Yay TREINAEREEMBA 2 LTRAORER(CLBPH I
HU2uwTWn3,

EGRRA ML THDIEALw > EHHDIETEDHETHN. [BHEKRSEILE [SHESEE]
CISETIFRETHL. FEVHANBIEICEREILARIEWIEBKRICAD  BXNLDD(IED
—EICHY BEXEEEEZOADORBARCHE>TW EEZFANTHILT 2D TIEARL,
BHENAVRRL—Y av OREPEITERTHLTREACERSMELREELTULC R
[FHhR e A DOKFOEAICHLADDONTELLDEBNEEIHFLIE A THE N AEEZ
DEFEDI—ERODETODHICHBRDELI ZIICHINIBELLILHEVHED
FEATRGEV A D DOREPCETFOMFL LD COERDLENICHICHIFELDTH S,

KT (KEHZBEME $=8)

2 Tengyu Miyako

Dance of Inversion

Tengyu Miyako’s Yoroshu-Oagariis an installation composed of seven Jacquard-woven panels in
the shape of gates, together with a single piece of black fabric. The work draws on the Eight
Great Hells of Buddhism, manifesting a worldview in which suffering deepens by stages
according to the gravity of one’s sins. Hell has generally been understood as a place into which
the condemned fall. But what if it were not merely a place of punishment, but one that causes us
toreconsider the world’s fundamental ordering of values? Here, Tengyu reinterprets hell as a
somewhat playful place, transforming a structure that evokes stage scenery into an open,
plaza-like space that viewers can wander through freely. For Tengyu, this hell is a gathering
place for those who have been oppressed under prevailing value systems.

The seven gates also correspond to the seven colors of the rainbow, which progress from red on
the outside through orange, yellow, green, blue, and indigo to violet on the inside. Much as a
rainbow emerges from the convergence of different wavelengths of light, the seven fabric gates
here differ slightly in size, overlapping to produce a sense of spatial depth. Viewers pass through
them layer by layer, entering a world of overlapping colors and images. Each color is paired with
a fruit of that shade woven into its respective panel: pomegranate, loquat, lemon, banana,
blueberry, plum, and grape.

The fruit, demons, and ghostly figures on the gates were digitally rendered by Tengyu and
woven with Jacquard weaving (a mechanized process enabling production of complex imagery in fabric form).
Sewn along the contours of each gate are disc-shaped pieces of cloth resembling plates, on
which Tengyu has hand-painted all manner of food-related imagery (prepared dishes, ingredients,
sweets, and more) with frolicking demons scattered among them.

Tengyu says that many of the foods depicted are tied to her own memories. The pickled
plum, for instance, is “the kind Ms. Fujiwara, a lady in my neighborhood, always used to make,
with nothing but salt and shiso [perillal.” The lamb chop is there because “gnawing on the bone
reminds me of a dog | had long ago.” The kurumi mochi [walnut-filled rice cake] from Kanbukuro, a
traditional confectionery shop in Sakai near Osaka, brings back memories: “My grandparents’
house was in Sakai. | wonder how many years it’s been since | last had this.” And the simmered
squid and taro was “a dish | always assumed someone would teach me how to make someday.”
Every food item is a manifestation of the artist’s memories.

Tengyu has thus far drawn inspiration from historical events, newsworthy incidents,
folktales, myths, and stories, using primarily fabric and leather to give shape to worlds in which
these elements intermingle. The processes of spinning thread and stitching fabric together also
connect to her poetry practice, and words find their way into many of her works. Yoroshu-Oagari
is a work that moves between reality and narrative, blending a self-created mythological world
with the artist’s personal memories. Central to this world are the ghosts and demons that
Tengyu has repeatedly depicted.

According to the artist, these ghosts and demons symbolize those who have been cast out
of the world. Rather than addressing issues such as colonialism, racism, and anti-LGBTQ+
discrimination head-on, she renders symbolic figures in the manner of mythological characters,
while also casting them as narrators who give voice to these concerns. The work’s image of
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smashing a jar stems from anger at cozy ties between politicians and predatory religious
groups, deeply entrenched patriarchy, and cult-like structures of domination. While she does
not depict any specific incident, the impulse to break these structures apartis channeled
through the figure of a demon.

At the same time, this image of destruction reminds us that a jar is essentially a vessel for
preserving and sharing things, and symbolizes both daily life and memory. During invasions and
wars around the world, cultural properties, homes, and libraries are destroyed, and the very
foundations of people’s lives are torn from under them. The gesture of smashing ajaris also a
critique of this destruction of culture and ways of life. It is at once an expression of rage and a
response to a world that is being shattered, day after day.

Tengyu is also active as a performer of voguing, a form of street dance. Ballroom club culture,
involving elaborate period-inspired dress and centered on this dance, grew out of Black and
Latino LGBTQ+ communities in the United States in the 1970s. It is a space where excluded
bodies assert their own worth and affirm one another, where the marginalized take center stage
and the “proper order of things” is redefined. The reinterpretation of hell in this work likewise
reclaims a place for those who have been cast down, situating them within an entirely different
frame of reference. Careful to avoid cultural appropriation, Tengyu performs with the deepest
respect for this scene, maximizing her own physical presence in a way that honors those who
have faced discrimination and the courageous people who have lived through that history. The
history embedded in the Ballroom dance Tengyu performs, and its living connection to the
present, are fluidly linked to the themes of memory, inheritance, and subversion of the status
quo that run through the installation.

The title Yoroshu-Oagariis a Kansai dialect expression used in response to being thanked
for a meal, the equivalent of “You’re welcome”or “I'm glad you liked it.” It is a warm phrase, roughly
meaning “I’m glad you ate well.” What we eat becomes part of our bodies, and the memory of
eating becomes part of our inner landscape. However, as viewers move back and forth through
the installation, perspectives and meanings are not merely taken in and digested, but areinverted
again and again. Tengyu sees hell as a place where those pushed to the margins of the dominant
order come together, and this work serves as an occasion to see that place anew. The demons
depicted here are not inhabitants of some distant myth. They are here among us, woven into the
fabric of our memories and our everyday lives.

OSHITA Yuji, Associate Curator, Nakanoshima Museum of Art, Osaka
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Yoroshu-0Oagari,
2025

Acrylic gouache on cotton fabric,
Jacquard weave, sewing,
400%x600cm-375x575cm-
350x550cm-325%x525¢cm-
300x500cm-275%x475cm-
250x450cm-180x180cm,

set of 8 pieces,

Installation size variable
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Event

The Museum of Art Kiki Ball
powered by COHJU
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Nakanoshima Museum of Art, Osaka
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Dates
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TENGYU Miyako

Bornin Osaka, Japan
Lives and works in Osaka

Graduated from B.F.A. Kyoto City University of Arts, Dyeing and Weaving, Japan

Exchange program at Royal College of Art (RCA), Visual communication, London

Completed from M.F.A Kyoto City University of Arts, Dyeing and Weaving

Selected Solo Exhibitions
Ritual of the Wolf-child, galerie16, Kyoto

Tristes Constelfation, COHJU contemporary art, Kyoto

Demon of the Propagare, COHJU contemporary artt, Kyoto

The Great TAMTAM,
FOAM CONTEMPORARY, Tokyo
Chant, Gion Konishi, Kyoto

Selected Group Exhibitions and Others
Aosando Art Fair 2016, H.P France Bijoux,
Omotesando hills, Tokyo

Art Osaka 2017, Hotel Granvia Osaka, Osaka
Seattle Art Fair2017,

CenturyLink Field Event Center, Seattle, USA
Sydney Contemporary2017, Carriageworks.

Sydney, Australia

Curse and Celebrate, curated by Miyako Tengyu,
KUNSTARZT, Kyoto

punto practice/study/exercise, galerie16, Kyoto
The Road Map of MOTEL, Magasinn Kyoto, Kyoto
3331 ART FAIR, 3331 Arts Chiyoda, Tokyo
Morning and Night,in the Forest,

Kyoto City University of Arts Are Gallery
@KCUA, Kyoto

Wunderkammer, punto X Byproducts Market +
Shihomi Nakachi,

GOOD NATURE STATION 4F Gallery, Kyoto
OBJECT at. VOU, VOU, Kyoto

TENGYU Miyako/SAMEJIMA Yui Exhibition,
ABRACADABRA, 2kw gallery, Shiga

Kyoto Art for Tomorrow 2020 —

Selected Up-and-coming Artists’ Exhibition,
The Museum of Kyoto, Kyoto

XYZ, Gallery NEXT Takashimaya Osaka, Osaka
TENGYU Miyako/HASEGAWA Yuki Exhibition,
Pure Land, Bohemian's Guild, Tokyo

TAKASE Kanna/TENGYU Miyako Exhibition,
Bottle mail on the roadside, COHJU, Kyoto

Fiber art SAIKO, Galerie Aube,

Kyoto University of the Arts, Kyoto

Workshop for elementary school children at
KODOMO ARTS COLLEGE, Enokojima Art,
Culture and Creative Center, Osaka

2025 KODOMO ARTS COLLEGE exhibition, Enokojima Art,
Culture and Creative Center, Osaka

Public Collection

Kisen Waiwai Village FUNNY HEARTH
Kita no Kita Nagaya

Tengyu Miyako
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Exhibition

Venue

Nakanoshima Museum of Art, Osaka

2F Multipurpose space

Dates

December 20,2025 — January 18,2026
Organizers

Nakanoshima Museum of Art, Osaka,

The Kansai Osaka 21st Century Association

Supported by
RICHARD MILLE

Sponsorship

Suntory Holdings Ltd., ROHTO Pharmaceutical Co., Ltd.,
NIPPON TELEGRAPH AND TELEPHONE WEST CORPORATION,
DAIKIN INDUSTRIES, LTD., TANSEISHA Co., Ltd., mont-bell, Ltd.,
Express Co, Ltd, Keihan Holdings Co,, Ltd.

Cooperation

COHJU Co.

Exhibition Installation
FUSHIMI KOGEI

Curator

OSHITA Yuiji, NAKAMURA Fumiko
(Nakanoshima Museum of Art, Osaka)

Public Relations and Promotion

YASE Hironori, TANAKA Yoko, OHARA Eiko,
HIRONO Masaki, KAMI Akiko

(The Kansai Osaka 21st Century Association),
NAKAGAWA Emi, YAMAMOTO Momoko
(Nakanoshima Museum of Art, Osaka)

Catalogue

Editors

OSHITA Yuiji, NAKAMURA Fumiko

Design

ONISHI Masakazu

Text

OSHITA Yuiji (pp. 1-2), TENGYU Miyako (p. 8]
Translation

Christopher STEPHENS (Japanese/English: pp. 3-4)
TENGYU Miyako (Japanese:English: p. 8)

Photo
MORIYA Yuki (pp. 6-10,14-16), MinMin (pp. 11-13)
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